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PROGRAMUL SIMPOZIONULUI /
SYMPOSIUM PROGRAM

Joi, 25 iunie 2026 /Thursday, June 25, 2026
9.00 - 12.00

SEDINTA PLENARA/ PLENARY SESSION
Biroul/ Office:
Sala Micd a Academiei de Stiinte a Moldovei /
Small Hall of the Academy of Sciences of Moldova

Moderatori/ Moderators:
Dr. Valentin ARAPU, Ina ISAC

CUVANT DE DESCHIDERE/ OPENING SPEECH
Dr. Ion URSU,
Director al Institutului Patrimoniului Cultural/
Director of the Institute of Cultural Heritage

MESA]JE DE SALUT/ GREETING MESSAGES

Corneliu CIRIMPEI,
Secretar de Stat, Ministerul Culturii/ Secretary of State, Ministry of Culture

M. cor, dr. hab. Liliana CONDRATICOVA,
secretar stiintific general al Academiei de Stiinte a Moldovei/
Scientific Secretary of the Academy of Sciences of Moldova

Dr. Natalia LAZAR,

Universitatea Tehnica din Cluj-Napoca, Centrul Universitar
Nord din Baia Mare, Facultatea de Litere, Baia Mare, Roméania/
Technical University of Cluj-Napoca, Northern University Center

in Baia Mare, Faculty of Letters, Baia Mare, Romania


https://us02web.zoom.us/j/83888085381?pwd=YlFWODg5SkdGMm8zMmtjeE8rcDRpUT09
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Dr. Natalia STYSHOVA,
director al Institutului de Istoria Artei, Folcloristica si Etnologie
»M. T. Rilski” al Academiei Nationale de Stiinte a Ucrainei, Kiev, Ucraina/
Director of the Institute of Art History, Folklore, and Ethnology ,M. T. Rylski”
of the National Academy of Sciences of Ukraine, Kyiv, Ukraine

Dr. hab. Ludmila HERUS,
Institutul de Etnologie al Academiei Nationale de Stiinte a Ucrainei,
Lviv, Ucraina/ The Institute of Ethnology of the National Academy of Sciences
of Ukraine, Lviv, Ukraine

COMUNICARI iN PLEN/
PLENARY SESSION COMMUNICATIONS:

9.40 - 12.00

Dr. Valentin ARAPU, Institutul Patrimoniului Cultural/ Institute of Cultural
Heritage

Practici traditionale si obiceiuri de intretinere a fantanilor in satul Puhoi
(r-nul Ialoveni): o perspectiva etnoculturala/ Traditional practices and cus-
toms related to well maintenance in the village of Puhoi (Ialoveni district): An
ethnocultural perspective

Dr. Tulian MITRAN, Universitatea Internationald Danubius, or. Galati, Ro-
mania/ PhD, Danubius International University, Galati, Romania

Piese de port traditional apartinand gagauzilor dobrogeni, din colectia
dr. Sirhan Mustafov/ Traditional costume pieces belonging to the Gagauz pe-
ople of Dobruja, from the collection of Dr. Sirhan Mustafov
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IOp. ra6., akan. Tersna KAPA-BACWJIDEBA, IHCTUTYT MUCTeLITBO3HAB-
CTBa, (boannopMCTMKM Ta etHojorii iM. M. T. Punbscpkoro HarjioHanpHol
akapewmil Hayk Ykpainu, KuiB, Ykpaina, ap. ra6. Onsra IYKOBCDKA, Ha-
L[ioHaNbHUIT yHiBepcuTeT «J/IbBiBCbKa mojiTexHika», M. JIbBiB, Ykpaina/
Dr.hab., academician, “M. Rylsky” Institute of Art Studies, Folkloristics and
Ethnology of the National Academy of Sciences of Ukraine, Kyiv, Ukraine;
Phd., Lviv Polytechnic National University, Lviv, Ukraine.

®eHoMeH aBaHrapay i yKkpaiHcbKa BUMIIMBKa/ Avant-garde phenomenon
and Ukrainian embroidery

Ph.D Tetiana KUTSYR, Ethnology Institute of the National Academy of Sci-
ences of Ukraine, Lviv; Professional College of Decorative and Applied Arts
after I. Trush/ Dr., Institutul de Etnologie al Academiei Nationale de Stiinte din
Ucraina, Lviv; Colegiul Profesional de Arte Decorative si Aplicate ,,I. Trush”
Ukrainian Traditional Embroidery in the Work by Amvrosii Zhdakha/
Broderia traditionald ucraineand in creatia lui Amvrosii Zhdakha

PREZENTAREA EXPOZITIEI DE COSTUME POPULARE
Creator - Olesea Enachi

12.30 - 17.00
Desfasurarea lucrérilor pe sectiuni/ Scientific proceedings in sections

SECTIUNEA 1/ SECTION I:

COSTUMUL TRADITIONAL - REFLEXII IDENTITARE,
ISTORICE SI SIMBOLICE/
TRADITIONAL COSTUME - IDENTITY, HISTORICAL
AND SYMBOLIC REFLECTIONS

Biroul/ Office:
Sala Micd a Academiei de Stiinte a Moldovei/

Moderatori/ Moderators:
Drd. Olesea ENACHI, RAISA OSADCI
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PhD Elena IAGAR, Director, “Expo Arte” Cultural Center Bucharest City
Hall, Bucharest, Romania/ Centrul Cultural Expo Arte al Primariei Munici-
piului Bucuresti, Bucuresti, Romania

The commodification of tradition: the impact of mass-produced ,stylized
ie’ on authentic folk costumes and cultural identity/ Comodificarea tradi-
tiei: Impactul productiei de masd a ,iei stilizate” asupra costumului popular
autentic si a identitdtii culturale

Dr. hab. Gherghina BODA, Deva, Romania/ Dr. habil., Deva, Romania
Albume de cusaturi si broderii romanesti prezentate la expozitia ASTREI
din 1905/ Albums of Romanian embroidery and needlework displayed at the
ASTRA exhibition in 1905

Dr. Aron JINARU, aPISC - aPerspectives Innovation Science Creativity,
Luxemburg, dr. George NICULESCU, Universitatea de Studii Politice si Eco-
nomice Europene ,,Constantin Stere”, Chisindu/ ,,Constantin Stere” Univer-
sity of European Political and Economic Studies, Chisinau

IA versus IA. Camasa de lumina ca antidot la algoritmul de siliciu/ TA
versus IA. The shirt of light as an antidote to the silicon algorithm

PhD student Olesea ENACHI, “Ion Creangd” State Pedagogical University in
Chisinau/ Drd. Universitatea Pedagogica de Stat ,,Jon Creangd” din Chisindu
Safeguarding and valorization of the traditional blouse with shoulder
embroidery (altita) in the Republic of Moldova: the role of institutions
and communities/ Salvgardarea si valorificarea camadsii cu altitd in Republica
Moldova: rolul institutiilor si al comunitdtilor

PhD Marina MIRON, Institute of History, Moldova State University, Associa-
tion for the Development of Tourism in Moldova/ Institutul de Istorie, Univer-
sitatea de Stat din Moldova, Asociatia de Dezvoltare a Turismului in Moldova;
Alexandr POLIBZA, Freelancer, researcher of local history and culture, Kubei
village, Bolgrad district, Odessa oblast, Ukraine/ Freelancer, cercetator al is-
toriei si culturii locale, satul Kubei, raionul Bolgrad, regiunea Odesa, Ucraina
The development of the female traditional costume of Bulgarians in the
Republic of Moldova and Ukraine: common features and differences/
Dezvoltarea complexului vestimentar feminin al bulgarilor din Republica Mol-
dova si Ucraina: trasdturi comune si diferente
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PhD student, ACS, Letitia Violeta GHIMISI "Constantin Brancusi” Univer-
sity, Targu Jiu, Romania/ Drd. ACS, Universitatea ,,Constantin Brancusi” din
Targu Jiu, Targu Jiu, Roménia

The Romanian blouse and traditional costume as expressions of cultural
identity/ Ia romdneascd si costumul traditional ca expresii ale identitdtii cul-
turale

Elena GAVAN, Curator IA, Complexul National Muzeal ASTRA, Sibiu, Ro-
mania/ Curator IA, ASTRA National Museum Complex, Sibiu, Romania
Expresii culturale de pe Valea Hartibaciului. Ia cu umdras in colectia Mu-
zeului ASTRA/ Cultural expressions from the Hartibaci Valley. The traditio-
nal blouse with shoulder straps in the ASTRA Museum collection

Dr. Luiza-Maria DRAGOMIR, Universitatea ,,Constantin Brancusi” din Tar-
gu Jiu, Targu Jiu, Roméania/ ,Constantin Brancusi” University of Targu Jiu,
Targu Jiu, Romania

Camasa cu altita - traditia cusuta in timp/ The embroidered blouse - tradi-
tion stitched through time

Master’s student Andrea BUTNARU, “Dunérea de Jos” University of Galati/
Masterand, Universitatea ,,Dunarea de Jos” Galati; PhD Ion GHELETCH]I,
Universitatea Tehnica a Moldovei, Centrul Universitar ,,Bogdan Petriceicu
Hasdeu” din Cahul/ Moldova Technical University, “Bogdan Petriceicu Has-
deu” University Center in Cahul

The valorization of traditional Romanian clothing in contemporary
fashion: the case of La Blouse Roumaine/ Valorificarea portului traditional
romdnesc in moda contemporand: cazul La Blouse Roumaine

Raisa OSADCI, cercetitor stiintific, Institutul Patrimoniului Cultural/ Re-
search scientist, Institute of Cultural Heritage

Aspecte ale portului traditional din satul Puhoi, raionul Ialoveni/ Aspects
of traditional costume in the village of Puhoi, Ialoveni district
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Angela DOINA-BEZUTCHI, Magistru in Arte Decorative, Institutia Publica
Centrul de Excelenta in Industria Usoard/ Master of Fine Arts, Public Insti-
tution Center of Excellence in Light Industry; dr. Marina MALCOCI, Insti-
tutia Publicd Centrul de Excelenta in Industria Usoara/ Public Institution
Center of Excellence in Light Industry

Costumul modern inspirat de costumul national/ The modern costume
inspired by the national costume

SECTIUNEA II/ SECTION II:

PATRIMONIUL ETNOCULTURAL MATERIAL SI IMATERIAL RE-
FLECTAT SI PROMOVAT PRIN FORME MUZEALE, INSTITUTIONA-
LE, TURISTICE, RELIGIOASE SI ARTISTICE DE EXPRESIE/
TANGIBLE AND INTANGIBLE ETHNOCULTURAL HERITAGE RE-
FLECTED AND PROMOTED THROUGH MUSEUM, INSTITUTIONAL,
TOURISM, RELIGIOUS, AND ARTISTIC FORMS OF EXPRESSION

Biroul/ Office: Sala de sedinte 531 a Institutului Patrimoniului Cultural
Moderatori/ Moderators:
PhD Sergiu SUVAC, Alexandru MAGOLA

Dr. Natalia LAZAR, Universitatea Tehnica din Cluj-Napoca, Centrul Uni-
versitar Nord din Baia Mare, Facultatea de Litere, Baia Mare, Roméania/ PhD,
Technical University of Cluj-Napoca, Northern University Center in Baia
Mare, Faculty of Letters, Baia Mare, Romania

Punerea in valoare a patrimoniului cultural prin intermediul turismului.
Biserici de lemn maramuresene/ Promoting cultural heritage through tou-
rism. Wooden churches of Maramures

Dr. Ion TITA-NICOLESCU, Muzeul Viticulturii si Pomiculturii Golesti,
Membru in Comisia Nationald de Salvgardare a Patrimoniului Cultural Ima-
terial din Ministerul Culturii, Roménia/ PhD, The Golesti Museum of Viticul-
ture and Pomology, Member of the National Commission for the Safeguar-
ding of Intangible Cultural Heritage under the Ministry of Culture, Romania
Sincretism religios si controverse etimologice in sarbatoarea Sanzienelor/
Religious syncretism and etymological controversies in the Sanzienele festivity

10
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Dr. Camelia BURGHELE, Muzeul Judetean de Istorie si Arta Zaldu, Roméi-
nia/ PhD, Zaldu County Museum of History and Art, Romania
Bucdtiresele satelor, o expozitie - omagiu/ “The Village Cooks” - a tribute
exhibition

Mariuca VERDES, Asociatia Radacinilor Strabune, Calinesti, jud. Mara-
mures, Romania/ Association of Ancestral Roots, Cilinesti, Maramures
County, Romania

Horile-s de staimparare... O perspectiva asupra horitului/ “Hori Are for
Consolation...” A Perspective on Horit (Traditional Vocal Performance)

Dr. Borco ILIN, Muzeul Satului Banitean, Timisoara, Roménia/ PhD, Banat
Village Museum, Timisoara, Romania

Cotidianul - subiect de marketing cultural. Contul de facebook care adu-
ce vizitatori (Muzeul Satului Banatean Timisoara)/ Everyday life - a topic
for cultural marketing. The facebook page that brings in visitors (The Banat
Village Museum in Timisoara)

Alexandru MAGOLA, PhD Sergiu SUVAC, Institute of Cultural Heritage/
Institutue of Cultural Haritage

Archive photos of old funerary monuments from the ethnographic area
of Codri Orheiului/ Fotografii de arhivd cu monumente funerare vechi din
zona etnograficd a Codrilor Orheiului

Dr. Sergiu SUVAC, Institutul Patrimoniului Cultural/ PhD, Institute of Cul-
tural Heritage

Evolutia portii traditionale si a ingriaditurilor in spatiul pruto-nistrean:
materiale si forme de-a lungul timpului/ The evolution of traditional gates
and fences in the Prut-Dniester Region: materials and forms through the ages

Drd. Ina ISAC, Institutul Patrimoniului Cultural/ PhD student, Institute of
Cultural Heritage

The traditional gate between change and continuity: the perennial nature
of universal symbols/ Poarta traditionald intre schimbare si continuitate: ca-
racterul peren al simbolurilor universale
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Carolina COTOMAN, Institutul Patrimoniului Cultural/ Institute of Cultu-
ral Heritage

Adaposturile postume - forme, functii si semnificatii in cultura funerara/
Posthumous shelters - forms, functions, and meanings in funeral culture

Drd. Sorin GRAJDARI, Institutul Patrimoniului Cultural/ PhD student, In-
stitute of Cultural Heritage

Salvgardarea si valorificarea turistica a bascutelor traditionale din aseza-
rile rurale de pe cursul superior al raului Raut (raioanele Floresti si Sol-
danesti)/ Safeguarding and tourism valorization of traditional dugout houses
in rural settlements along the upper course of the Raut River (Floresti and Sol-
ddnesti districts)

Raisa OSADCI, cercetitor stiintific, Institutul Patrimoniului Cultural/ Re-
search scientist, Institute of Cultural Heritage

Caracteristici ale obiceiurilor si credintelor specifice etapei initiale a pe-
rioadei postnuptiale/ Characteristics of customs and beliefs specific to the ini-
tial stage of the post-nuptial period

Dr. hab. Victoria ROCACIUC, Institutul Patrimoniului Cultural/ Dr. habil.,
Institute of Cultural Heritage

Motivele Bugeacului in creatia pictorului Dimitar Peicev/ The motifs of the
Bugeac region in the artistic creation of the painter Dimitdr Peicev

SECTIUNEA III / SECTION III:
CULTURA TRADITIONALA - SURSA DE CUNOASTERE ISTORICA
SIIDENTITARA /
TRADITIONAL CULTURE AS THE SOURCE OF HISTORICAL KNOWLE-
DGE AND IDENTITY

Biroul/ Office: Sala de Sedinte 523 a Institutului Patrimoniului Cultural
Moderatori/ Moderators:
Dr. Nina IVANOVA, drd. Sorin GRAJDARI
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Dr. Valentina URSU, Universitatea Pedagogicd de Stat ,lon Creangd” din
Chisinau/ PhD, “Ion Creangd” State Pedagogical University in Chisindu
Lucian Blaga despre cultura populara/ Lucian Blaga about folk culture

Dr. habil. Dumitru-Catalin ROGOJANU, Muzeul Civilizatiei Dacice si
Romane Deva /Universitatea de Medicind, Farmacie, Stiinte si Tehnologie
»George Emil Palade” din Targu Mures, Deva, Targu-Mures, Roménia/ Mu-
seum of Dacian and Roman Civilization, Deva/ PhD, ,George Emil Palade”
University of Medicine, Pharmacy, Science, and Technology, Targu Mures,
Deva, Targu-Mures, Romania

Cultura traditionald romaneasca si impactul sau socio-politic/ Traditio-
nal Romanian culture and its socio-political impact

Dr. Elena ARDELEAN, Universitatea ,,Alexandru Ioan Cuza” din Iasi/ PhD,
»Alexandru Ioan Cuza” University of Tasi

Protejarea culturii traditionale romanesti in era globalizarii: provocari si
strategii/ Preserving traditional Romanian culture in the age of globalization:
challenges and strategies

Cristina PETREA, masterandd, “Mihail Sadoveanu” High School, Bor-
ca-Neamt, Romania/ Master in Etnologie, Liceul ,,Mihail Sadoveanu”, Bor-
ca-Neamt, Roménia

Children’s folklore as an educational resource in primary education: the-
oretical frameworks and practical applications/ Folclorul copiilor ca resur-
sd educationald in invatamantul primar - cadre teoretice si aplicatii practice

Dr. Natalia GRADINARU, Institutul Patrimoniului Cultural/ PhD, Institute
of Cultural Heritage

»Furatul miresei” in traditia nuptiala a satului Puhoi: o analiza etnografica
comparativa a unui fenomen in declin/ “Bride Kidnapping” in the nuptial
tradition of Puhoi village: a comparative ethnographic analysis of a declining
phenomenon
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Dr. Anatolie BAJORA, Universitatea de Stiinta si Tehnologie din Zhejiang,
Hangzhou, China/ Zhejiang University of Science and Technology, Hangz-
hou, China

Rolul culturii traditionale in promovarea produselor vitivinicole moldo-
venesti in China/ The role of traditional culture in promoting Moldovan wine
products in China

PhD Nina IVANOVA, Institute of Cultural Heritage/ Dr., Institutul Patrimo-
niului Cultural

“Casa mare” within the categories of purity and sacredness: the case of
Puhoi village (Ialoveni district)/ ,Casa mare” in cadrul categoriilor de puri-
tate si sacralitate: cazul satului Puhoi (raionul Ialoveni)

Dr. Liudmila CHICIUC, Universitatea Tehnica a Moldovei, Centrul Univer-
sitar ,Bogdan Petriceicu Hasdeu” din Cahul/ PhD, Moldova Technical Uni-
versity, “Bogdan Petriceicu Hasdeu” University Center in Cahul

Geograful Gheorghe 1. Niastase (1896-1985) despre elemente autohtone
si influente straine in constructia locuintei: cazul satului Copanca din
jud. Tighina/ Geographer Gheorghe I. Ndstase (1896-1985) on indigenous
elements and foreign influences in housing construction: the case of the village
of Copanca in Tighina County

Dr. Polina LUNGU, Universitatea Tehnicd a Moldovei, Centrul Universitar
»Bogdan Petriceicu Hasdeu” din Cahul/ PhD, Moldova Technical University,
“Bogdan Petriceicu Hasdeu” University Center in Cahul

Formarea atitudinilor pozitive in invatimantul primar prin intermediul
elementelor de cultura traditionald/ Fostering positive attitudes in primary
education through elements of traditional culture

Dr. Nicolae DUDNICENCO, Muzeul National de Etnografie si Istorie Natu-
rala/ PhD, National Museum of Ethnography and Natural History

Unele aspecte privind utilizarea arborilor din flora spontana in alimen-
tatia traditionala romaneasca/ Some aspects of the use of wild trees in the
diet of the Romanian-speaking area
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Drd. Aurel FONDOS, Scoala doctorala Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova/ PhD student, Doctoral School of Hu-
manities and Education, Moldova State University

Aspecte privind sanatatea si conditiile de trai in Basarabia interbelica
(anii 1930)/ Aspects of health and living conditions in interwar Bessarabia
(the 1930s)

Drd. Elena RESETNIC, Universitatea Pedagogicd de Stat ,,Jon Creangd” din
Chisindu, Muzeul National de Etnografie si Istorie Naturald/ PhD student,
“Ion Creangd” State Pedagogical University in Chisinau, National Museum
of Ethnography and Natural History

Cercetiri etnografice interbelice in spatiul roménesc privind alimentatia.
Conturarea unui specific local/ Interwar ethnographic research on food in
Romania. The emergence of local characteristics

SECTIUNEA IV/ SECTION IV:
PROCESE ETNICE, ETNOSOCIALE SI ETNODEMOGRAFICE:
ISTORIE, PREZENT, PERSPECTIVA/
ETHNIC, ETHNOSOCIAL, AND ETHNODEMOGRAPHIC PROCESSES:
HISTORY, PRESENT, PERSPECTIVE
Biroul/ Office: Sala de Sedinte 538 a Institutului Patrimoniului Cultural
Moderatori/ Moderators:
Dr. Vitali SIRE, Dr. Diana NICOGLO

Dr. Elsa STAVRO, Centrul Cultural Albanez al Asociatiei Prietenie & Integ-
rare, or. Galati, Romania/ PhD, Albanian Cultural Center of the Friendship
& Integration Association, Galati, Romania

Cand limba materna difera de cea a patriei — minoritatile etnice, in con-
textul geopolitic actual al Balcanilor de Vest/ When the mother tongue dif-
fers from that of the homeland - ethnic minorities in the current geopolitical
context of the Western Balkans
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PhD Aleksey ROMANCHUK, Institute of Cultural Heritage/ Dr., Institutul
Patrimoniului Cultural

Ethnic composition of villages in Gagauzia as a factor in the acquisition
of the Romanian language/ Componenta etnicd a satelor din Gdgauzia ca
factor privind insusirea limbii romdne

Angela OLARESCU, Biblioteca ,,Hristo Botev”, filiala Bibliotecii Municipale
»B.P. Hasdeu”, or. Chisinau/ The “Hristo Botev” Library, a branch of the “B.P.
Hasdeu” Municipal Library, Chisindu

Cultura traditionald bulgara promovata de Biblioteca ,,Hristo Botev”/
Bulgarian traditional culture promoted by the ,Hristo Botev” Library

Drd. Maria SMIRNOVA, Scoala Doctorala Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova, or. Chisinau/ PhD student, Doctoral Sc-
hool of Humanities and Education, Moldova State University, Chisindu
Scolile in coloniile bulgare din Basarabia ramasa sub obliduirea tarista
(1856-1878)/ Schools in the Bulgarian settlements in Bessarabia remained
under Tsarist rule (1856-1878)

JIropmuna YOTARY, op. Inana UTHATEHKO, benbuxuii rocyfgapcTBeHHbII
yHuBepcuteT nMern Anexy Pycco/ “Alecu Russo” State University of Balti
K Bompocy o ¢popMupoBaHuM poMCKOrO HIKOTBHOTO HAPOJOBENEHNA B
Monpose/ On the development of Roma ethnography in Moldovan schools

PhD student Maria GRABOVSCAIA, Moldova State University, Chisinau/
Drd. Universitatea de Stat din Moldova, Chisinau

Ethnocultural diversity and the transformation of traditional symbols in
bookplates/ Diversitatea etnoculturald si transformarea simbolurilor traditio-
nale in ex-librisuri

Dr. Svetlana PROCOP, Institutul Patrimoniului Cultural/ PhD, Institute of
Cultural Heritage

Pastele Blajinilor si ritualurile de pomenire la romii din orasul Edinet/
The Blajini Easter and Memorial Rituals Among the Roma Community in the
City of Edinet
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IOp. Hapexxpa KAPA, ViHctuTyT Kynbryproro Hacnenys/ PhD, Institute of
Cultural Heritage

Tpaguuun 6onrap MongoBbl — oceleHne popuBiest >xeHmynbt/ Tradi-
tions of the Bulgarians of Moldova: visiting a woman after childbirth

IIp. xa6. XKosepnna KYIIHWMP, MuctutyT KynsrypHOro Hacmemua/ Dr.
Habil., Institute of Cultural Heritage

HosTmyecknit acliekT psga KapHaBaJIbHO-CMEXOBBIX MAVIICKNX YCTOM-
YUBBIX BhIpaKeHNII eBpeeB Pecriyonuku MongoBa/ The noetic aspect of
a number of carnival- and humor-related yiddish idioms among Jews in the
Republic of Moldova

PhD Irina IJBOLDINA, Institute of Cultural Heritage/ Dr., Institutul Patri-
moniului Cultural

Traditions of the dwellings of Russian Old Believers in the village of Egor-
ovka (the Republic of Moldova)/ Traditiile privind locuintele rusilor de rit
vechi din satul Egorovka (Republica Moldova)

Ilp. Tatbsina 3AVIKOBCKU, MuctutyT KynbrypHoro Haciemus/ PhD, Ins-
titute of Cultural Heritage

CapadaH KaK 4acTh TPAAUIMOHHOTO >KEHCKOT0 KOCTIOMA Y CTapoo6ps-
ueB Pecny6nuku Monpmosa/ The sarafan as part of the traditional women’s
costume among the Old Believers of the Republic of Moldova

Onbra TAPYCOBA, MHcTuTyT KynbTypHOro Hacnemus/ Institute of Cultural
Heritage

TpaguumoHHasE MY>KCKasi OffeXAa cTapooOpsaunes MongoBs! (mo mare-
puanam noneBbix uccnegosauuit)/ Traditional men’s clothing of the Old Be-
lievers in Moldova (based on field research)

IOp. EBpoxusa COPOYAHY, MucturyT KynerypHoro Hacnenus/ PhD, Insti-
tute of Cultural Heritage

ITorpe6anbuslii x1e6 «kapiti» B 06psgoBoit npakTuke raraysos/ “Kapiti”
funeral bread in Gagauz ritual practices
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IOp. Ouana HUKOIJIO, MHcTuTyT Kynsrypaoro Hacnepus/ PhD, Institute
of Cultural Heritage

ITacTa M3 KpacHOro mepua — TPagUIIOHHAs MPUIIPABa raray3cKoi Kyx-
HU/ Red pepper paste - a traditional condiment in Gagauz cuisine

Ip. Burammit ChIP®, ViHcTuTyT KynbrypHOro Hacneaysa/ PhD, Institute of
Cultural Heritage

ONeMeHTBI TPAAMIMOHHON MaTePUATbHOI KYIbTypPbI Taray3oB B IOBe-
ctu Huxonas baborny «I'Bo3guku pacusenu BHOBb»/ Elements of the Ga-
gauz traditional material culture in Nikolai Baboglu’s novella “The Carnations
Have Bloomed Again”

Dr. Ion DUMINICA, Institutul Patrimoniului Cultural/ PhD, Institute of
Cultural Heritage

Fieraritul - un mestesug ce a daruit fericire romilor ciocanari din orasul
Edinet si impactul sau in gospodariile taranesti din Republica Moldova
si Ucraina/ Blacksmithing — a craft that brought happiness to the Roma Locks-
miths from the city of Edinet and its impact on rural households in the Republic
of Moldova and Ukraine

SECTIUNEA V/ SECTION V:
CULTURA TRADITIONALA UCRAINEANA:
SOLUTII DE VALORICARE SI RESURSE /
TRADITIONAL UKRAINIAN CULTURE:

SOLUTIONS FOR VALORIZATION AND RESOURCES
Biroul/ Office: Sala de Sedinte 537 a Institutului Patrimoniului Cultural
Moderatori/ Moderators:

Hp. Karepuna KOJKYXAP, Onexcangp FTOJIOBKO

Jligis AH,HPIVI‘-IYK, IBano-®paHkKiBcbkmit obmacHuit iHCTUTYT micmsa-
OMIUIOMHOI TIeflaroTiyHoil ocBiTH, M. IBaHO-®paHKiBcbK, Ykpaina/ Ivano-
Frankivsk Regional Institute of Postgraduate Pedagogical Education, Ivano-
Frankivsk, Ukraine.

Tpapuniiina o6psamosicTs IToKyTT: AK DiTicHMIT KYIbTYpHUI1 peHOMEH: loc-
Bif TOKa/IbHOTO JOCTIKeHH Ta nonyapusanii/ Traditional rituals culture of
Pokuttia as an integrated cultural phenomenon: local research and promotion.
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Hp. Anbona BAMVII, ap. Oxcana OENYHOBIMY-IIBE], KomyHanbHuMi
sakiman “THcturyr micmapmiviomHol nepmaroriuHol ocBitTm YUepHiBernpkoi
obnacrti’, M. YepsiBui, Ykpaina/ PhD, Municipal Institution “Institute of Post-
graduate Pedagogical Education of Chernivtsi Region’, Chernivtsi, Ukraine.
SI3MYHUIbKA CMMBOJIKA B )KiHOYNX rOTOBHNUX y0opax HaceleHH:A Byko-
BuHM B enioxy CepemuboBiuusa/ Pagan symbolism in women’s headdresses of
medieval Bukovina

HOp. ra6. Tropmuna [EPYC, Incmumym uapodosnascmea HauioHambHoI
akafieMii Hayk Ykpainu, M. JIbBiB, Ykpaina/ Dr. hab., Institute of Ethnology,
National Academy of Sciences of Ukraine, Lviv, Ukraine.

Pymnuk y BecinbHiit 06psagoBocTi ykpaiHnis: pyukuii ra cmucnu / Towel
in Ukrainian wedding rituals: functions and meanings.

Onekcannp T'OJIOBKO, IHCTUTYT MMUCTEITBO3HABCTBA, (POIBKIOPUCTIKI
ta eTHo7Ioril iM. M. T. Punbcpkoro HanjionanbHoi akagemii Hayk Ykpaidu, M.
Kuis, Ykpaina/ “M. Rylsky” Institute of Art Studies, Folkloristics and Ethno-
logy of the National Academy of Sciences of Ukraine, Kyiv, Ukraine.
KoMmmnekc tpapuiiiiHoro 4omoBiuoro BOpaHHs CXigHONOZITBCHKOTO
IpugHicTpos’s nepuroi monoBuuu XX cr. (3a cCorajgaMu pecloH/ eHTiB)
| The complex of traditional male clothing of the Eastern Podillia Transnistrian
region in the first half of the 20th century (based on respondents’ memories)

Hp. Jleca TOPOIIKO-ITIOTOPELIbKA, InctutyT HapoposHaBcTBa Harrio-
HaJIbHOI akafeMii Hayk Ykpainu, M. JIbBiB, Ykpaina/ PhD, Institute of Ethno-
logy, National Academy of Sciences of Ukraine, Lviv, Ukraine

«B ykpaiHLiB He 6’I0OTbCA»: MEPEOCMICICHHS CUMBONY BeTUKOXHbO-
IO AN B Yaci pocilicbko-ykpainchkoi Bistnu/ “Ukrainians Don’t Fight™
reinterpreting the symbol of the Easter egg during the Russo-Ukrainian war

Hp. Beponika I'PVILIKY, gp Ilonina YYXHEHKO, KomyHnanbHuit 3axmap
«[HCTUTYT HiCIARUIIIOMHOI IefaroriqHoi ocsitu YepHiBenbkoi 06/macTi»,
M. Yepnisui, Ykpaina/ PhD, Municipal Institution “Institute of Postgraduate
Pedagogical Education of Chernivtsi Region”, Chernivtsi, Ukraine.

BummBaHka Ta HapogHUIT ogAT BykoBMHM y KOHTeKCTi HALliOHATbHUX i
ararbHOMIONCHKUX HIHHOCTEN SIK 3aCi0 BUXOBaHHS YYHiBCHKOI MOIOAI /
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Embroidery and folk clothing of Bukovina in the context of national and uni-
versal human values as a means of educating young students

PhD Oksana DROHOBYTSKA, “Vasyl Stefanyk” Precarpathian National
University, Ivano-Frankivsk, Ukraine/ [Ip. [Ipukapnarcpkuit Hal[ioHaIbHUI
yHiBepcureT iMeni Bacuna Credannka, M. IBano-®OpaHkiBcbk, YkpaiHa

The magazine «Nova Khata» (1925-1939) as a promoter of folk costume/
Kypnan «Hosa xama» (1925-1939) sk nonynspusamop HapoOH020 KOCMIOMA

Dr. hab. Halyna IVASHKIV, Institute of Ethnology, National Academy of
Sciences of Ukraine, m. Lviv, Ukraine/ [Ip. ra6., IHcTUTYT Hapomo3HaBCTBa
HanionanpHol akafeMii HayK YKpainy, /IbBiB, YKpaiHa

Ceramic altar crosses: main shapes and decorative features/ Hanpecmonvni
KepamiuHi xpecmu: 0CHOBHI opmuU ma 0300071eHHS

PhD Roksolyana KVASNYTSYA, Lviv Polytechnic National University, Lviv,
Ukraine/ [Ip. Hauionanpuuit yHiBepcuter «/IbBiBCbKa IONMiTEXHiKa», M.
JIbBiB, YKpaiHa

Ukrainian costume as a tool of visual subjectivity: semiotic defender and
the strategies of runway presentation/ Ykpaincokuii xocmiom gk iHcmpy-
MeHM 6i3YanvHOI Cy0’ EKMUBHOCI: CeMIOMUYHULL 3aXUCHUK ma cmpamezii
npedcmasneHHs Ha NOOiyMi

Hp. ra6. Onexkcannp KOXKOJIAHKO, np. Tersna MOPO3, KomyHanmbHumit
3aKnag «[HCTUTYT HicIARMIUIOMHOI IefaroridHol ocBiti YepHiBelbKol
obmacri», M. YepHisiy, Ykpaina/ Dr.hab., PhD, Municipal Institution “Insti-
tute of Postgraduate Pedagogical Education of Chernivtsi Region”, Chernivt-
si, Ukraine.

Consaunnii Kyner yKpainnis bykosunu / The solar cult of the Ukrainians
of Bukovina

HOp. Bixtop KOJXYXAP, IncturyTr KynbTypHOi crnapmuuu, Kumnnis,
Pecniy6nika Monposa/ PhD, Institute of Cultural Heritage

CenAHCbKUIT [Bip Ta rocHogapcbKi crmopyau ykpaiHniB Mongosu:
tpancdopmanis Tpagunii (3a monpoBuMu Matepianamn)/ Farmstead and
farm buildings of Ukrainians in Moldova: transformations of tradition (based
on field materials)
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Hp. Karepmna KOXYXAP, IncturyTt KynbrypHOi cnagmysay, Kumnnis,
Pecrry6nika Monposa/ PhD, Institute of Cultural Heritage

TacTpoHOMiuHMIT KO, BeCiTbHOI 0OPATOBOCTI B YKPAaIHCHKUX Ta YKpa-
THCBKO-MOTIOBChKNX cenax [moggaHcpkoro paitony Pecmy6rniku Mor-
JOBa: JTOKAaJIbHAa TPagULisA, KyIbTYypHa B3aeMofis it TpaHcdopmanisa/
Gastronomic code of wedding rituals in Ukrainian and Ukrainian-Moldovan
villages of Glodeni district of the Republic of Moldova: local tradition, cultural

interaction and transformation

Hp. Anacracia KPVMIBEHKO, InctutyT HapopmosHaBcTBa HarioHanbHol
akafieMii HayK YKpainnu, M. J/IbBiB, Ykpaina/ PhD, Institute of Ethnology, Na-
tional Academy of Sciences of Ukraine, Lviv, Ukraine.

I'ynynbcpka 36pos B erHorpadiuniit konexuii Mysero HTIIL: no nuranns
30epekeHHs HalliOHA/IbHOI CIaMIMHY YKpaiHuiB/ Hutsul weapons in the
ethnographic collection of the Shevchenko Scientific Society Museum: on the
preservation of the Ukrainian national heritage

Op. Harania IMTBMHYYK, IncTuTyT MuCTeLTBOSHABCTBA, (ONIBKIOPK-
ctuku Ta erHonorii iMm. M. T. Puibcbkoro HamionanpHoi akazmemii Hayk
Ykpaiuu, M. Kuis, Ykpaina / PhD, “M. Rylsky” Institute of Art Studies, Fol-
kloristics and Ethnology of the National Academy of Sciences of Ukraine,
Kyiv, Ukraine.

BummuBaHKka B  eTHOifeHTHMQiKamiffHUX INPAKTUKaX HaceleHH:
YKPailHCBKO-POCilICBKOro MOpPYOLIOKA mij 4yac BiifHM (3a Marepiamamm
aHKeTHOro onutyBaHHA)/ The embroidery in the ethno-identification prac-
tices of the population of the Ukrainian-Russian border during the war (based
on the materials of a questionnaire survey)

PhD Romana MOTYL, Lviv Polytechnic National University, Institute of
Ethnology of the National Academy of Sciences of Ukraine/ Ip. Harjionans-
Hull yHiBepcuteT “JIbBiBCbKa mositexnika’, IncTuTyT HapoposHascTBa Ha-
LIioHa/IbHOI aKaJieMil HayK YKpaiHu

Handcrafted ceramics of Lesia Denysenko as a phenomenon of a li-
ving tradition/ Pyxomsopna xepamixa Jleci [lenucenxo ik geHomeH Husoi
mpaouyii
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Ilp. Mapuna OJIIMHUK, IHCTUTYT MUCTELITBOSHABCTBA, GOTbKIOPUCTUKN
ta eTHonorii iM. M. T. Punbcbkoro HanionanbHoi akafiemii Hayk YKpaiHu, M.
Kuis, Ykpaina / PhD, “M. Rylsky” Institute of Art Studies, Folkloristics and
Ethnology of the National Academy of Sciences of Ukraine, Kyiv, Ukraine.
Imennuit opuamenT Bacunsa Bummsanoro Ha Bummuriit copouni gia Kap-
na ¢pon Iab6coypra/ Nominal ornament of Vasyl Vyshyvany on an embroide-
red shirt for Karl von Habsburg

Hp. Onbra OJIITHUIK, IncturyT HaponosHaBcTBa HanioHasibHOI akafemil
HayK Ykpainu, M. JIbBiB, Ykpaina / PhD, Institute of Ethnology, National
Academy of Sciences of Ukraine, Lviv, Ukraine.

Tpaguuiitauii >xiHounit mosicHuit opar Ha ITokyTTi (3aranpHOperioHanb-
Hi Ta mokanbHi Bigminn)/ Traditional women’s waistcloth in Pokuttia (region-
al and local variations)

HuTt Irop IIEPEBEPTHIOK, IncTuTyT HapomosHaBcTBa HaljionanbHoi aka-
memii Hayk Ykpainu, M. JIbBiB, Ykpaina/ PhD student, Institute of Ethnology,
National Academy of Sciences of Ukraine, Lviv, Ukraine.

Komnexkuisa Tpaguuiitnoro oasary B ernorpadiuniit 36ipui Haykosoro to-
BapucrtBa imeni Illepuenka: 3acagu ¢opmyBanns/ Traditional clothing
collection in the Ethnographic Collection of the Shevchenko Scientific Society:
foundations of formation

Dr. Nataliia PETROVA, Universitatea Nationala din Odesa ,,I. I. Mecinikov”/
PhD, Odesa I. I. Mechnikov National University; Valeria OBRAZENCO, stu-
dentd, Universitatea Nationald din Odesa ,,I. I. Mecinikov”/ student, Odesa I.
I. Mechnikov National University

Prezentarea, valorificarea si promovarea culturii traditionale in spatiul
muzeal: exemplul localitatii Frumusica-Noua din regiunea Odesa/ Pre-
senting, preserving, and promoting traditional culture in museum settings: the
case of Frumusica-Noud in the Odessa region
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Iutka Maprapura I[IYTAYEHKO, KuiBcbknii CTONMYHMUI YHIBEpCUTET iM.
Bopuca Ipinuenxka, M. Kuis, Ykpaina/ PhD student, Boris Hrynchenko Kyiv
Metropolitan University, Kyiv, Ukraine

PisHoBupM dpopm nyckaBOK B HAPOTHOMY KOCTIOMi YKpaiun/ Varieties of
forms of luskavok in the folk costume of Ukraine.

Macrt. €EmmsaBera CMJIKA, KapnaTcbkuil HallioHa/IbHMI yHiBEPCUTET iM.
Bacunsa Credannka, M. IBaHo-®PpaHkiBcbk, Ykpaina/ Master student, Vasyl
Stefanyk Carpathian National University, Ivano-Frankivsk, Ukraine.
Bummeku ykpaiHok-nmomite’a3HiB ['VJIATy AK BHUpa)keHHs HiZTPUMKNI
i Typ6oT B ymoBax HeBoni / Embroideries of Ukrainian female political
prisoners of the GULAG as an expression of support and care in the conditions
of imprisonment

HOp. Cepriit CIPEHKO, Hanjionanbuuit myseit ictopii Ykpainn, M. Kuis,
Ykpaina/ PhD, National Museum of Ukrainian History, Kyiv, Ukraine.
Crnenudika KOMIUIEKTyBaHHsA Ta 30epexXeHH:A OpAry JiKBigaTropis
YopuoOunbchkoi Karactpodpm (Ha Mmartepiamax ¢oOHEOBOI KOMEKIil
Hanjonanbpnoro mysero icropii Ykpainm)/ Specifics of the collection and
preservation of clothing of the liquidators of the Chernobyl disaster (based on
materials from the collection of the National Museum of History of Ukraine)

IOp. Banenrtuna CYIIKO, IHCTUTYT MUCTeITBO3HABCTBA, (POIbKIOPUCTUKI
ta eTHOsOrii iM. M. T. Punbcbkoro HamionanpHol akafiemii Hayk YkpaiHuy,
M. KuiB, Ykpain/ PhD, “M. Rylsky” Institute of Art Studies, Folkloristics and
Ethnology of the National Academy of Sciences of Ukraine, Kyiv, Ukraine.
TpapuuiiiHe BOpaHH:A YKpaiHIiB-cI1000XKaH y cydyacHux peaniax/ Tradi-
tional clothing of Ukrainian Slobozhans in modern realities

Op. ra6. Spocmas TAPAC, Incturyr HapomosHaBctBa HamionanbHol
akafieMii Hayk Ykpainyu; Hanionanbamit yHiBepcuteT «JIbBiBChbKa IOJTITEX-
Hika», M. JIpBiB, Ykpaina/ Dr.hab., Institute of Ethnology, National Academy
of Sciences of Ukraine; Lviv Polytechnic National University, Lviv, Ukraine.
Hapopna apxitexkrypa MongoBu: icropis Heony6nikoBaHoi MoHOTpadii/
Folk architecture of Moldova: The story of an unpublished monograph
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Dr. Violeta TIPA, Institutul Patrimoniului Cultural/ PhD, Institute of
Cultural Heritage

Regizori ucraineni pe scena teatrelor de papusi din Republica Moldova/
Ukrainian directors on the stage of puppet theaters in the Republic of Moldova

PhD Tetiana FAINYK, Institute of Ethnology, National Academy of Scienc-
es of Ukraine/ [Ip. IncturyT HapoposHascTBa HanionanbHoi akafeMii Hayk
Yxpainu, M. /IbBiB, Ykpaina

Folk “protective” calendar in traditional Ukrainian medicine/ Hapoonui
«00epez06uti» KaneHOAp y mpaouuitiniti ykpaincokii meouyuHi

Dr.hab. Olena FEDORCHUK, Institute of Ethnology, National Academy
of Sciences of Ukraine, Lviv, Ukraine/ [Ip. ra6. Inctutyt HaponosHaBcTBa
HamnionanbHoI akafeMii Hayk YKpainu, M. JIbBiB, YKpaiHa

Ethnographic collection of the Shevchenko Scientific Society: princi-
ples of digitization/ Emnozcpagpiuna 36ipka Haykosozo mosapucmea imeHi
Illesuenka: 3acaou ouudpysanHs

Ip. Map’ssna ITYPKAH, Incturyt HapoposHascTBa HanjioHanpHol akageMmii
Hayk Ykpainu, M. JIbBiB, Ykpaina/ PhD, Institute of Ethnology, National
Academy of Sciences of Ukraine, Lviv, Ukraine.

HapopHi yaBneHH: Ta NpaKTUKM 30MpaHHsA TiKapchbKOTo 314 B YKkpaini/
Traditional beliefs and practices of medicinal plant gathering in Ukraine.

Hp. Honina YYXHEHKO, np Beponika I'PUIIKY, KomyHnanbuuit 3aknap,
«IHCTUTYT micnAgUnIOMHOI HemaroridvHol ocBity YepHiBenbkoi o6macTi»,
M. Yepnisui, Ykpaina/ PhD, Municipal Institution “Institute of Postgraduate
Pedagogical Education of Chernivtsi Region”,

Chernivtsi, Ukraine

BummuBaHka Ta HapogHMii ofAT BykoBIHN B KOHTEKCTi HalliOHA/IbHUX i
3araJIbHOMIOCHKIUX I[iHHOCTEN K 3aCi0 BUXOBaHHs YIHIBChKOI MO0/
Embroidery and folk clothing of Bukovina in the context of national and uni-
versal human values as a means of educating young students
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I. REZUMATE IN LIMBA ROMANA

Practici traditionale si obiceiuri de intretinere a fantanilor in satul Puhoi
(r-nul Ialoveni): o perspectiva etnoculturala*

Dr. Valentin ARAPU,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0002-1103-9758

Cercetirile de teren efectuate in satul Puhoi, r-nul Ialoveni, la finele anului
2025 si in primele luni ale anului 2026 au avut ca prioritate investigarea si valo-
rificarea pe filiera stiintificd a patrimoniului cultural material si imaterial local,
fiind abordata inclusiv si problema practicilor si obiceiurilor de intretinere a fan-
tanilor. In memoria puhoienilor de varsti inaintata persist amintirile clicilor de
odinioara, organizate la siparea si constructia fintinilor, activitate comunitars,
organizatd in scop de intrajutorare. Claca organizati la constructia fAntanii era
o forma de munca prestatéd in favoarea gospodarului, iar apa devenea un bun
comunitar la care toti satenii aveau acces. Gospodarul era organizatorul clacii,
el 1i invita din ajun pe toti participantii, asigura toate cele necesare pentru buna
desfasurare a muncii, era responsabil pentru masa. Fiecare sitean participant
putea contribui cu anumite unelte necesare muncii, cu mijloace de transport,
materiale de constructie sau sume de bani donate gospodarului pentru cheltuie-
lile necesare. Constructia unei fAntani era un prilej de sarbétoare si de socializare
a sdtenilor, oamenii fiind bine dispusi si satisfacuti sufleteste pentru aparitia unei
noi surse de apd in comunitate. Ulterior, la curatarea fAntanilor erau respectate
aceleasi traditii de onorare a clacasilor prin oferirea pomenilor, servirea bucate-
lor si cinstirea mesenilor. La constructia si curédtarea fantanilor bérbatii indepli-
neau cele mai dificile munci fizice, iar femeile preparau bucatele, aranjau masa
si ofereau pomenile. In mare parte, aceste practici traditionale si obiceiuri se
respectd si astazi la curdtarea anuald a fintanilor in comunitate.

Cuvinte cheie: fintani, satul Puhoi, traditii, obiceiuri, claci.

* Rezumat §i comunicare elaborate in cadrul proiectului ,Cercetarea patrimoniului
cultural material si imaterial din localitatea Puhoi, raionul Ialoveni: intre traditie si moder-
nitate” (cifrul: 25.80012.0807.59SE) in conformitate cu contractul de finantare incheiat cu
Agentia Nationald pentru Cercetare si Dezvoltare in baza rezultatelor concursului national
de proiecte de cercetare i inovare” ,,Stimularea excelentei cercetarilor stiintifice pentru anii
2025-2026".
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Protejarea culturii traditionale romanesti in era globalizarii:
provocari si strategii

Dr. Elena ARDELEAN,
Universitatea ,, Alexandru Ioan Cuza” din Iasi
https://orcid.org/0000-0002-2873-7966

Cultura traditionald este strans legata de conceptul de patrimoniu cultural
imaterial, care include practici, reprezentari, expresii si cunostinte recunoscute
de comunititi ca parte a identititii lor culturale. In contextul globalizérii si dez-
voltarii tehnologice accelerate din perioada contemporani, cultura traditiona-
13 se confrunta cu transformari profunde. Lucrarea de fatd analizeazd impactul
globalizérii asupra culturii traditionale din Roméania. Globalizarea reprezinta
simultan o oportunitate dar si o amenintare pentru cultura traditionald roma-
neascd. Provocarea principald este mentinerea echilibrului intre modernizare si
conservarea identitétii culturale, evidentiind riscurile de omogenizare culturala
si erodare a identitatilor locale.

De asemenea, sunt analizate strategiile de protejare a patrimoniului cultural
imaterial prin educatie, cadru legislativ, inovatie digitald si implicarea comunité-
tilor locale. Protejarea culturii traditionale este esentiald din mai multe motive.
In primul rand, contribuie la formarea si mentinerea identitatii culturale, ofe-
rind indivizilor un sentiment de apartenenta si continuitate. In al doilea rand,
sustine diversitatea culturala la nivel global, considerata o valoare fundamentala
pentru dezvoltarea umana si in al treilea rand, cultura traditionald are un poten-
tial economic semnificativ prin turism cultural si industrii creative.

Pe baza literaturii academice si a practicilor internationale, studiul argu-
menteaza ca protejarea culturii traditionale necesitd o abordare dinamicd, care
sd imbine continuitatea cu adaptarea la noul context contemporan, marcat de
schimbari rapide.

Cultura traditionald nu este doar o mostenire a trecutului, ci si o resursad
pentru viitor, insd doar printr-o abordare integratd cultura traditionald roma-
neascd poate ramane vie si relevantd in secolul XXI.

Cuvinte-cheie: cultura traditionald, globalizare, patrimoniu cultural, con-
servare, identitate, sustenabilitate.
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Rolul culturii traditionale in promovarea produselor vitivinicole
moldovenesti in China

Dr. Anatolie BAJORA,
Zhejiang University of Science and Technology, Hangzhou, China
https://orcid.org/0000-0002-9866-1389

Acest studiu analizeaza rolul culturii traditionale in promovarea produse-
lor vitivinicole moldovenesti pe piata chinezd, evidentiind faptul cd vinul este
perceput nu doar ca produs economic, dar si ca purtitor de identitate culturala.
Republica Moldova are o traditie vitivinicold indelungata, care poate constitui
un avantaj competitiv important intr-un context globalizat si extrem de concu-
rential. Dupa reorientarea exporturilor spre China, producatorii moldoveni au
inteles cd succesul depinde nu doar de calitatea produsului, ci si de capacitatea
de a transmite o imagine autentica si recognoscibila.

In acest sens, elementele culturii traditionale joaca un rol important in pro-
cesul de promovare. Motivele decorative, obiectele artizanale, motive inspirate
din viata satului si imaginile peisagistice sunt integrate in designul etichetelor, in
amenajarea spatiilor comerciale §i in materialele promotionale. Aceste elemente
contribuie la crearea unei atmosfere culturale distincte, apreciate de consumato-
rul chinez, care manifestd interes pentru produse cu identitate si poveste.

Promovarea vinurilor moldovenesti este sustinut si prin participarea la ex-
pozitii, activitatea distribuitorilor locali si implicarea comunitétii moldovenesti
din China, care contribuie la popularizarea imaginii tarii. Totusi, aceste initiative
ramén fragmentare si insuficient coordonate, fiind limitate de lipsa resurselor
financiare si a unor strategii coerente pe termen lung.

In concluzie, valorificarea sistematici a culturii traditionale ar putea con-
solida pozitia vinurilor moldovenesti pe piata chinezi, oferindu-le vizibilitate,
autenticitate si avantaj competitiv.

Cuvinte-cheie: culturd traditionald, vinuri moldovenesti, piata chineza,
identitate, promovare.
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Albume de cusaturi si broderii romanesti prezentate
la expozitia ASTREI din 1905

Dr. hab. Gherghina BODA, Deva, Romania
https://orcid.org/0000-0003-2736-1810

Faptul ca la toate expozitiile organizate de roménii transilvaneni produsele
industriei de casa au constituit punctul de atractie pentru publicul vizitator, a
determinat valorificarea motivelor nationale specific roméanesti, strangerea lor in
albume, cu scopul de conservare si valorificare, atat de generatiile prezente, cat
si de generatiile viitoare.

La expozitia nationald de la Sibiu din anul 1905 au fost prezentate doua
albume, unul realizat de Minerva Cosma intitulat Album de cusdturi si fesdturi
romdnesti, celalalt realizat de Dimitrie Comsa, intitulat Ornamentica romand.
Ambele albume prezintd importanta prin faptul ci relevd, pe de o parte, un nu-
mir insemnat de modele de cuséturi si tesaturi roméanesti originale, iar pe de alta
parte, aduc in atentia publicului frumusetea si bogitia de imagini si culori a pro-
duselor noastre etnografice, imaginatia si gustul artistic desavarsit al tarancei ro-
mane, originalitatea produselor, finetea si eleganta formelor si culorilor acestora.

Totodata, aceste albume se disting si printr-o deosebita importantd stiinti-
fica relevatd de faptul ca din studiul acestor modele (natura si felul motivelor de
inspiratie, alegerea si combinarea culorilor, forma desenului) se pot trage con-
cluzii privind trecutul nostru etnic si istoric, precum si influentele interetnice
din domeniul etnografic.

Valoarea artisticé a acestor albume este nepretuita, ele fiind ,,povestea in cu-
lori a sim{ului estetic rafinat si variat al fdrancelor noastre”. Simetria geometricd
perfecta, ca si motivele prelucrate cu multa finete reprezinta calita{i proprii, tri-
sdturi definitorii ale produselor realizate de o individualitate etnicd inzestrata cu
un deosebit simf artistic. Aceste modele, creatii artistice originale, sunt dovada
cea mai elocventa a inclinatiilor artistice ale poporului romén.

Cuvinte cheie: albume, cusaturi, broderii, ASTRA, Sibiu.
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Bucdtdresele satelor, o expozitie - omagiu

Dr. Camelia BURGHELE,
Muzeul Judetean de Istorie si Artd Zalau, Romania

Bucitéresele satelor este o expozitie — omagiu adus gospodinelor pricepute
din satele sdldjene care, de-a lungul multor generatii, au stiut sd prepare manca-
rea (deseori in cantititi mari!) pentru intreaga familie. Priceperea lor a fost cu
atit mai mare cu cit de cele mai multe ori trebuiau si se descurce cu ce le didea
propria gradind de zarzavaturi si propria curte. Mancarea trebuia sa fie nu doar
gustoasa, ci si sitioasd, dat fiind faptul cd munca in satul traditional era covar-
sitor fizica. Mai mult decat atit, mancarea se gitea, in bucatdria tdraneascd, si
intr-o mare cumpdtare, asa cum spuneau nu doar preceptele crestine — potrivit
cérora tot ce avem vine de la Dumnezeu si nu trebuie aruncat ori risipit - dar
cum impunea si viata grea si plind de lipsuri, la modul propriu.

La toate acestea se adduga si presiunea posturilor lungi de peste an sau, in
unele familii, chiar zilele de vineri (poate si luni si miercuri!) din fiecare sdpti-
mand, cand mancarea era de post iar problema satietatii era pusd si mai preg-
nant.

Sa gatesti zilnic masa pentru o familie numeroasa in astfel de conditii era nu
numai un act de mare responsabilitate, dar si unul cultural, de a face ca viata de
zi cu zi s meargd inainte potrivit rostului lasat din batrani.

Cuvinte-cheie: antropologie culturald, sat traditional, méncare traditiona-
14, gospodine, bucitarie traditionald.
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Geograful Gheorghe I. Nastase (1896-1985) despre elemente autohtone
si influente straine in constructia locuintei:
cazul satului Copanca din jud. Tighina

Dr. Liudmila CHICIUC,

Universitatea Tehnica a Moldovei,

Centrul Universitar ,,Bogdan Petriceicu Hasdeu” din Cahul
https://orcid.org/0000-0002-4111-6865

Studiul vizeaza implicarea geografului basarabean Gheorghe I. Nastase in
campania de cercetdri monografice a Institutului Social Romén din Basarabia
(1934-1940), din satul Copanca, judetul Tighina (1937). Include elucidarea
rezultatelor cercetdrilor intreprinse asupra constructiei locuintelor, publicate
in revista periodicd a institutiei — Buletinul Institutului de Cercetéri Sociale al
Romaéniei, Regionala Chisindu, tomul II, 1937. Analiza studiului monografic al
reputatului geograf, oferd o perspectiva detaliatd asupra locuintei din acest sat,
dar si din intreaga regiune a Nistrului de Jos, privitd ca punct de intilnire intre
traditia seculard autohtona si procesele de modernizare aduse de influentele ex-
terne. Cercetatorul descrie locuinta nu doar ca pe un simplu adépost, ci ca pe
un rezultat al adaptarii omului la ecosistemul specific al luncii Nistrului, unde
resursele naturale au dictat, timp de secole, formele arhitecturale primare.

In viziunea lui Gheorghe 1. Nistase, elementul autohton este definit de fo-
losirea in constructie a materialelor organice oferite de ,,baltile” Nistrului: stu-
ful, papura si nuielele de salcie. Casa traditionala din Copanca pastra structura
arhaicd romaneascd, fiind ridicata pe un schelet de lemn cu pereti din nuiele
impletite si lipite cu lut, avand acoperisul din stuf, de model ,,batrdnesc” numit
in 4 ,ape”. Planul locuintei raiméanea fidel compartimentarii clasice - cu tinda
centrald care servea drept spatiu de trecere intre camera de zi si ,casa mare” - iar
estetica exterioara era marcaté de prezenta prispei si a varului albastru, elemente
care confereau satului un caracter vizual omogen si autentic.

Totusi, Gheorghe I. Néstase evidentiaza un proces intens de aculturatie, sa-
tul fiind situat la intersectia unor curente de influenti diverse. Intai de toate,
autorul observa cum prestigiul social al gospodarilor instariti incepe sa submi-
neze traditia prin adoptarea elementelor strdine in constructia caselor, precum
acoperisurile din tabla, tigld sau olane, care inlocuiau treptat stuful traditional.
La fel, influenta ruseasci este identificata in special la nivelul sistemului de incil-
zire, prin generalizarea cuptorului cu pat (,,lejancd”), iar contactul cu coloniile
germane si bulgare din sudul Basarabiei a impus rigoarea in organizarea ane-
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xelor gospodaresti si utilizarea pietrei de calcar sau a caramizii arse. Gheorghe
I. Nistase explica argumentat cum ,,a prins radacini” in Copanca si in satele din
regiune, un alt element strdin, determinant in constructia locuintelor, si anume
- acoperisul de papurd in 2 ,,ape’, considerat ca venind din partea colonistilor
germani, dar care, de fapt, provenea din valea inferioard a Dundrii.

Gheorghe I. Néstase infatiseaza locuinta din Copanca anilor 1930 ca pe o
entitate aflatd in tranzitie. Desi structura profunda si adaptarea la mediu rdmé-
neau ancorate in fondul autohton, presiunea modernitatii si contactele interet-
nice din perioada tarista si interbelica transformau satul intr-un peisaj hibrid.
Aceastd evolutie reprezenta un semn al progresului economic, in contextul unui
cumul de factori obiectivi care impuneau noile elemente, dar si o provocare pen-
tru conservarea specificului cultural roménesc in fata modelelor arhitecturale de
imprumut.

Cuvinte-cheie: cercetari monografice, locuinta, Copanca, judetul Tighina,
elemente autohtone, influente striine.

Adaposturile postume -
forme, functii si semnificatii in cultura funerara

Carolina COTOMAN,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0002-7911-0274

Cultura funerard reprezinta ansamblul de practici, rituri si simboluri prin
care societatile isi onoreaza mortii si isi gestioneaza relatia cu lumea de dinco-
lo. In acest cadru, adaposturile postume sunt analizate ca elemente centrale ale
practicilor funerare, reprezentind spatii materiale destinate protejarii si marcérii
ramasitelor umane, precum si exprimarii simbolice a relatiei dintre vii §i morti.
Adéposturile postume includ o varietate de forme arhitecturale si rituale, de la
morminte simple pana la structuri complexe precum criptele, sarcofagele si ca-
vourile. Acestora li se adauga elementele suprastructurale, cum ar fi crucile fune-
rare, monumentele comemorative sau troitele, care au rolul de a individualiza si
sacraliza spatiul funerar. Diversitatea acestor forme reflecta diferentele culturale,
religioase si istorice ale comunitatilor umane. Din perspectivd antropologica,
addpostul postum nu este doar un spatiu fizic de depunere a defunctului, ci si
o constructie simbolicd profunda. El exprima credinte legate de moarte, suflet
si posibila existenta a unei vieti de apoi, functionand ca un spatiu de tranzitie
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intre lumea celor vii si cea a celor morti. In acest sens, addpostul postum devi-
ne un element esential al sistemului de credinte si al organizarii sociale, avand
atét rol ritualic, cat si identitar. Analiza evidentiaza faptul cd aceste structuri nu
sunt doar locuri de depozitare a ramasitelor umane, ci si suporturi ale memoriei
colective. Ele contribuie la procesul de comemorare, la mentinerea legiturilor
simbolice cu inaintasii si la transmiterea valorilor culturale de la o generatie la
alta. Totodata, addposturile postume reflecta ierarhii sociale, statutul individului
in comunitate si evolutia conceptiilor despre moarte in diferite epoci istorice.

In concluzie, adiposturile postume sunt interpretate ca elemente esentiale
ale culturii funerare, avind o functie complexa, aflata la intersectia dintre mate-
rialitate, simbolism si memorie culturala.

Cuvinte cheie: addposturi postume, sicriu, mormant, cimitir.

Costumul modern inspirat de costumul national

Angela DOINA-BEZUTCHI, Magistru in Arte Decorative,
Artist plastic in domeniul designului vestimentar;

Dr. Marina MALCOCI,

Institutia Publica Centrul de Excelenta in Industria Usoara
https://orcid.org/0009-0009-9952-4659

In aceasti comunicare va fi prezentatd experienta autorilor in realizarea
unui costum contemporan inspirat din portul traditional, in cadrul ciruia sunt
armonizate elementele specifice costumului national cu accente moderne de de-
sign vestimentar. Complexul vestimentar are la baza o rochie albd, ornamentata
cu broderii ample in zona pieptului, fiind completatd de un sort negru decorat
cu motive geometrice in nuante de rosu si verde. Prin aceasta asociere cromatica
si ornamentald, costumul exprima elegantd, rafinament si respect fata de valorile
culturale traditionale.

Un rol esential in configuratia artisticd a tinutei il are broderia, care inde-
plineste atat o functie decorativa, cét si una simbolica. Cromatica utilizata, do-
minata de rosu, negru si verde, genereazd un contrast armonios si confera costu-
mului expresivitate vizuald. Rosul sugereaza energie si vitalitate, negrul-imprima
sobrietate si echilibru compozitional, iar verdele introduce note de prospetime si
armonie. Totodata, manecile transparente si croiala simplificatd contribuie la ca-
racterul contemporan al costumului, fara a diminua legétura acestuia cu traditia.

32


https://orcid.org/0009-0009-9952-4659

SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2026

Costumul propus evidentiazd posibilitatea reinterpretarii creative a portu-
lui national, cu péstrarea identitatii sale culturale fundamentale. Creatia nu re-
prezinté o reproducere fideld a unei piese traditionale, ci valorificd motive si ele-
mente decorative specifice intr-o formuld adaptata sensibilitatii estetice actuale.
In acest mod, traditia este recontextualizati si actualizatd, iar valorile mostenite
sunt transmise prin intermediul designului contemporan.

De asemenea, creatia prezinti o importantd dimensiune identitara. In con-
textul tendintelor de uniformizare a modei contemporane, vestimentatia inspi-
ratd din costumul traditional contribuie la conservarea specificului cultural si
la exprimarea apartenentei la un spatiu etnocultural distinct. In acelasi timp,
asemenea creatii pot avea si o functie educativa, facilitind apropierea tinerelor
generatii de patrimoniul popular si de valorile mestesugului traditional.

In concluzie, costumul analizat constituie un exemplu relevant de sintezi
intre traditie si modernitate. Prin ornamentica, cromaticé si expresivitate artis-
ticd, acesta reflectd valoarea esteticd si identitard a costumului national, demon-
strand ca elementele culturii traditionale pot fi integrate si valorificate cu succes
in creatiile vestimentare contemporane.

Cuvinte cheie: traditie, broderie, motive geometrice, identitate culturals,
cromatica, reinterpretare.

Camasa cu altitd - traditia cusuta in timp
Dr. Luiza-Maria DRAGOMIR,

Universitatea ,,Constantin Brancusi” din Targu Jiu, Targu Jiu, Roménia
https://orcid.org/0000-0003-3209-6126

Camasa cu altitd reprezinta una dintre cele mai profunde expresii ale identi-
tatii culturale romanesti, sintetizand intr-o formd artistica raportul dintre tradi-
tie, memorie si spiritualitate. In acest articol se propune analizarea semnificatiei
culturale si simbolice a cdmasii cu altita, evidentiind rolul ei ca element de patri-
moniu cultural imaterial si ca forma de continuitate identitara.

In cultura traditionald romaneasci, putine obiecte concentreazi o incarca-
turd simbolicd atit de profundéd precum cdmasa cu altitd. Transmisd din gene-
ratie in generatie, Ia depaseste functia de imbracaminte si devine expresia unei
identitati colective, a unei memorii culturale si a unei spiritualitdti integrate vie-
tii cotidiene.
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Recunoasterea camasii cu altitd in patrimoniul cultural imaterial UNESCO
confirma nu doar valoarea esteticd a acestui obiect traditional, ci si capacitatea sa
de a conserva si transmite structuri culturale fundamentale. In acest sens, ia nu
apartine exclusiv trecutului, ci continui sd functioneze ca simbol viu al continu-
itatii dintre traditie si modernitate.

Expresia ,traditia cusutd in timp” reflectd nu doar continuitatea istoricd a
acestei arte, ci si raportul profund dintre creatia populard si temporalitate. In
lumea traditionald, timpul nu era perceput exclusiv ca succesiune linear, ci ca
permanentd a unor forme esentiale ale existentei.

Camasa cu altitd poate fi interpretata ca o forma de arhiva culturald vie, in
care fiecare generatie adauga propriul strat de experienta fard a rupe legitura cu
originea. Ea reprezintd mai mult decét o forma de artd populara: ea constituie o
sintezd intre memorie, identitate si spiritualitate.

Intr-o epoci dominati de accelerare si uniformizare culturald, cimasa cu
altitd reaminteste importanta continuitatii si a radécinilor identitare. Traditia nu
apare aici ca relicva a trecutului, ci ca resursa vie pentru viitor.

Cuvinte-cheie: cimasa cu altitd, patrimoniu cultural, traditie, identitate
culturald, artd populara.

Unele aspecte privind utilizarea arborilor
din flora spontana in alimentatia traditionald romaneasca

Dr. Nicolae DUDNICENCO,
Muzeul National de Etnografie si Istorie Naturala
https://orcid.org/0000-0002-1789-5301

Este bine cunoscut ci, in trecut, arborii au avut un rol important in evolutia
societitii omenesti, inclusiv la poporul roman. In afara de faptul ca arborii fur-
nizau material de constructii, ei ofereau si produse alimentare, subiect care a fost
abordat sporadic in diferite lucrari semnate diversi cercetétori (C. Giurescu, V.
Butura, C. Parvu, A. Felea, D. Onica, E. Resetnic, N. Dudnicenco, A. Bajora). To-
tusi, nu am depistat vreo lucrare consacrata exclusiv subiectului utilizarii arbori-
lor din flora spontana in alimentatia poporului roman. Din aceste considerente,
in acest material stiintific vom prezenta unele aspecte ale utilizérii arborilor din
salbéticie in alimentatia populatiei din spatiul roméanesc, prin analiza lucrarilor
acestor cercetatori si prin valorificarea rezultatelor propriilor investigatii de te-
ren. V. Butura relata ca in numeroase regiuni romanesti se folosea uleiul de jir
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(fructul fagului). Frunzele tinere au un gust acrisor si unii sdteni le consumau. C.
Giurescu ne informa ca oamenii se hraneau cu ghinda in timpul crizelor. Satenii
micinau $i amestecau ghinde cu fiina obtinuta din coaji de ulm si jir. Castanul
comestibil era intilnit in doud zone: Oltenia de Nord-Vest si in regiunea Baia
Mare. C. Parvu mentiona ca castanele se consumau intregi (coapte, prijite, fier-
te) sau sub form3 de fiini. In urma investigatiilor de teren am depistat faptul ci
florile de tei si de salcdm erau folosite pentru prepararea ceaiurilor. Florile de
salcAm erau consumate proaspete in salate sau in amestec cu miere de albine.
Unii localnici ai satului Bursuc, raionul Nisporeni preparau rachiu din flori de
salcAm. In regiunea Drochiei din flori de salcAm se ficea, prin fermentare, o
bautura slab alcoolicd, sezonierd, aseménatoare cvasului. Frunzele de stejar erau
folosite la muréturi. La finalul acestui material concluziondm faptul cé arborii
din flora spontana aveau numeroase intrebuintari alimentare, contribuind la di-
versificarea alimentatiei populatiei romanesti.
Cuvinte cheie: arbori, alimentatie, ulei, faina, bauturi.

Fieraritul - un mestesug ce a daruit fericire romilor
ciocdnari din orasul Edinet si impactul siu in gospodariile
taranesti din Republica Moldova si Ucraina

Dr. Ion DUMINICA,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0001-5896-6850

Aceasta comunicare are ca obiectiv prezentarea rezultatelor cercetarii et-
nografice de teren, efectuate in orasul Edinet, in perioada 20-23 aprilie 2026,
axandu-se pe valorificarea marturiilor consemnate in comunitatea traditionala
a romilor ciocanari referitoare la starea curentd a practicarii fierdritului. In pre-
zent, se constatd cu regret ca in or. Edinet nu a fost atestate aspecte functionale
ale fierdritului, fiind documentate doar ,,memoriile regretabile” despre un trecut
recent, in care romii gaseau fericire in munca utila, prestata in fierariile itineran-
te, amplasate in apropierea satrelor, pentru a satisface diverselor nevoi ale gos-
podariilor tardnesti din Republica Moldova si Ucraina. Din anul 2022, sunetele
»clocanului desteptdtor” nu mai rasuna in Edinet, dupa decesul ultimului mester
fierar rom, Nouras Stoian (1950 - 2022).

In ultimile decenii, feraritul a fost perceput ca o ,,meserie fericiti” pentru
familiile extinse ale romilor, care impreund ,,umblau cu satrele, mancau si pe-
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treceau, se ajutau la nevoie si lucrau cu spor si veselie, din zori si pand seara’,
fiind indrumati de mesterii fierari respectati precum: Valentin Caldérari, Fiodor
Ciuraru, Gheorghe Codreanu, Vasile Forfacari, Aurel Soldea si Iacob Soldea. To-
tusi, in prezent, acest mestesug a devenit o activitate inactuald si neprofitabila,
intrucét toate piesele fierdriei din inventarului gospodaresc sunt acum fabricate
intensiv in uzine si pot fi procurate cu usurinté din diverse piete.

In cadrul cercetarii etnografice au fost inregistrate 3 mirturii ale romilor
fierari nepracticanti, care au abandonat fierdritul din varii motive:

Cercetarea etnograficd realizatd a permis inregistrarea a trei marturii ale ro-
milor fierari care au renuntat la practicarea acestui mestesug din diverse motive.
Gheorghe Banda ,,Flagirea” (anul nasterii 1949) a declarat cd, dupd ce a lucrat o
perioada indelungata peste hotare, s-a intors recent acasd, sa-si petreacd batra-
netile, insa a gasit fierdria devastatda de hoti neidentificati, care i-au furat toate
instrumentele de fierarit, cu exceptia ilaului.

Petru Caldérari ,,Busuioc” (anul nasterii 1959) a afirmat cd, dupa o recupe-
rare medicald indelungatd, a déruit instrumentele de fierdrit prietenilor si rude-
lor apropiate, pastrand numai ilaul ca amintire.

Liuba Stoian ,,Lviva” (anul nasterii 1968) a mentionat ca, dupa decesul fra-
telui sdu, Nouras Stoian, ultimul mester fierar din Edinet, a decis sd vinda toate
instrumentele de fierdrit din gospodarie, pastrand doar doud clesti si un foarfece
pentru curatarea copitelor la cai, deoarece niciun membru al familiei nu dorea
sd lucreze impreund cu ea, iar fierdritul necesitd colaborarea a cel putin doui
persoane.

Astfel, in cadrul cercetérii etnografice, au fost documentate ultimele rama-
site ale instrumentarului de fierdrit existente partial in gospodériile romilor din
Edinet, incluzind patru ilaie (uzinile itinerante ale fieréritului) - ustensile esen-
tiale pentru romii fierari itineranti (,,ciocanari”); trei ciocane mici (,,de o mind”);
doua clesti; un foarfece de fier pentru curatarea copitelor; un vatrai in formé de
lopética si un viétrai in forma de carlig.

Cuvinte-cheie: fieraritul, marturiile romilor ciocénari, orasul Edinet, mes-
teri fierari, instrumentele fieraritului.
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Aspecte privind sanatatea si conditiile de trai in Basarabia interbelica
(anii 1930)
Aurel FONDOS, doctorand,
Scoala doctorala Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova
https://orcid.org/0000-0001-8405-2745

Studierea aspectelor legate de sdndtatea populatiei basarabene reprezinta
un subiect de importantd majord. Criza economica internationala din perioada
1929-1933 a afectat drastic si Basarabia, unde b4ntuiau numeroase epidemii si
boli grave. Tot in aceastd perioads, in acest tinut roman, la initiativa autoritatilor
romanesti si mediului academic, au fost expediate grupuri de cercetare sociolo-
gice si istorice pentru a cerceta starea reald a sanatatii si igienei localnicilor, in
raport cu conditiile de trai. Rezultatele care nu au fost deloc imbucuritoare au
determinat autoritétile sa mobilizeze toate instrumentele de putere, inclusiv cele
militare si administrative, pentru a ameliora situatia in regiune.

In acelasi timp, starea sdnatatii si igiena fiind aspecte esentiale ale vietii
cotidiene in Basarabia anilor <30 ai secolului al XX-lea, sunt interconectate cu
gradul de imbundtatire a componentelor medico-sanitare si a conditiilor de trai
descrise in acest articol, care la randul sau, ilustreaza gradul de modernizare si
civilizare a comunitatilor basarabene.

Concomitent, vor fi expuse realitatile si realizdrile din perioada de referint,
prin principiile fondate si sprijinite de bunéstarea economica, care se manifestd
prin crearea unor conditii sociale decente pentru fiecare membru al comunité-
tilor provinciale.

Prin urmare, in baza unei analize metodice istorice, cantitative si structu-
rale, vor fi descrise problema, gradul de dezvoltare si realizirile in domeniile
igienei si de sindtate a populatiei basarabene, acestea fiind conturate in strinsa
legaturd cu evenimentele din acest interval de timp din istorie. Ele vor fi marca-
te de anumite evenimente importante, cu factorii si cauzele ce au contribuit la
procesul de modernizare a sistemului de asistentd medicald, igiena si sandtate a
populatiei din provincie.

Cuvinte cheie: Basarabia, sdnétatea populatiei, conditii de trai, igiena.
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Expresii culturale de pe Valea Hartibaciului.
Ia cu umdras in colectia Muzeului ASTRA

Elena GAVAN, Curator IA,
Complexul National Muzeal ASTRA
Sibiu, Romania

Muzeul ASTRA detine una dintre cele mai bogate colectii de patrimoniu
din tard in materie de port, textile si broderii.

Costumul popular din zona Sibiului poate fi descris ca 0 imagine unitara in-
tr-o diversitate locald bogata, cu trdsaturi comune ce contureaza tipuri specifice
corespunzitoare reperelor etnografice sibiene: Mérginimea Sibiului, Valea Har-
tibaciului, Tara Oltului, Valea TArnavelor si Tara Secasului. Intre acestea, Valea
Hartibaciului se prezinté ca o zona etno-culturala distinctd, dominata de asezari
sdsesti precum Agnita, Altana, Iacobeni, Hosman, Casolt sau Nocrich.

In componenta portului popular femeiesc de tip vechi de pe Valea Harti-
baciului, cdmasa cu ,umaras” este una dintre piesele cele mai expresive, fiind o
dovada a talentului artistic al localnicelor. Alaturi de géteala capului cu ,,borti-
ta” (specificd mireselor), de ,vilitura’ nevestelor, de surtele de lana si cétrintele
»oachese’, ia cu altitd conferd costumului de pe Hartibaci un loc deosebit in ti-
pologia portului romanesc.

Cuvinte cheie: expresii culturale, Valea Hartibaciului, Ia cu umdras, Muze-
ului ASTRA, portul popular.
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Salvgardarea si valorificarea turistica a bascutelor traditionale din asezarile
rurale de pe cursul superior al raului Raut (raioanele Floresti si Soldanesti)

Drd. Sorin GRAJDARI,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0001-9385-5195

Bascutele traditionale, cunoscute si sub denumirea de bordeie, se mai pés-
treaza si astdzi in unele asezéri de pe cursul superior al raului Raut. Putine din-
tre ele mai sunt locuite, majoritatea fiind abandonate, iar in fiecare an tot mai
multe se deterioreaza sau sunt demolate, piatra fiind reutilizatd de oameni in
alte scopuri. In acelasi timp, unele dintre aceste constructii au fost restaurate si
transformate in muzee. Recent, acest tip de locuinta a atras atentia presei inter-
nationale, inclusiv a Agentiei France-Presse, contribuind astfel la promovarea lor
la nivel global.

Atata timp cit mai existd persoane care locuiesc in bdscute, avem oportuni-
tatea de a afla cum erau construite, cum se desfisura viata de odinioard in aceste
locuinte si de ce, in pofida lipsurilor, oamenii au continuat s trdiasca in ele.
Valorificarea acestor locuinte semiingropate ar putea contribui semnificativ la
dezvoltarea turismului in Republica Moldova. Din discutiile purtate cu localnicii
reiese ca bdscutele sunt vizitate frecvent, inclusiv de turisti din strdinatate.

O mare parte dintre aceste locuinte se afla in proprietate privati, fapt care
ingreuneaza interventia autoritatilor statului. Cu toate acestea, initiativele auto-
ritatilor publice locale de protejare si valorificare a acestor constructii sunt bi-
nevenite.

Desi mass-media a jucat un rol important in popularizarea acestui tip de
locuintd, din perspectivi stiintifica, subiectul a beneficiat de o valorificare limi-
tata. Lipsa unor studii sistematice accentueaz riscul pierderii complete a acestor
contructii si, implicit, a cunostintelor privind modul lor de construire. Aceasta
se datoreazd si disparitiei mesterilor specializati, conditionatd de lipsa cererii
pentru astfel de locuinte.

Desi tinerii de azi evita sa locuiascd in asemenea locuinte, existd un interes
semnificativ pentru modul de viata asociat unei bascute. Restaurarea si conser-
varea acestor constructii ar putea stimula nu doar vizitarea lor, ci si implicarea
activa a publicului in descoperirea patrimoniului traditional.

Cuvinte cheie: patrimoniu, Floresti, Soldanesti, bascuta, turism, identitate,
valorificare.
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»Furatul miresei” in traditia nuptiala a satului Puhoi:
o analiza etnograficd comparativa a unui fenomen in declin

Natalia GRADINARU,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0002-8144-5997

Prezenta comunicare este consacrati cercetarii fenomenului ,,furatului mi-
resei” in cadrul traditiei nuptiale din satul Puhoi, o practicd ancestrald cuprinsa
in cotidianul comunitétilor rurale din spatiul pruto-nistrean. Studiul se bazea-
zd pe date empirice colectate in urma expeditiilor etnografice efectuate in anii
2025 si 2026, precum si pe cercetarile echipei din cadrul proiectului ,,Cercetarea
patrimoniului cultural material si imaterial din localitatea Puhoi, raionul Ialove-
ni: intre traditie si modernitate”, cu cifrul: 25.80012.0807.59SE, completate de o
perspectivd comparativd asupra unor practici analogice intilnite la alte popoare.
Metoda de investigatie utilizeaza interviuri deschise, in care respondentii au fost
intrebati dacd obiceiul ,,furatul miresei” a fost des intélnit in localitatea lor, ofe-
rind astfel o imagine directd a perceptiilor si amintirilor comunitare.

Analiza releva caracterul relativ restrans si localizat al acestui obicei, spe-
cific doar unor zone rurale traditionale precum satul Puhoi. In acest context, se
evidentiazd dinamica culturald prin care ,rapirea” a fost o forma de legdmant
matrimonial cu valenta simbolica profunda, dar care a suferit transformdri si, in
final, o retragere completa sub presiunea schimbarilor sociale si normative re-
cente. Studiul accentueazd particularitatile comportamentale ale viitorilor miri
si ale parintilor acestora, identificind o zona de tensiune intergenerationald in
acceptarea si perpetuarea practicii. Astfel, ,furatul miresei” a functionat nu nu-
mai ca o ceremonie initiaticd, ci si ca un test al consensului social si familial in
procesul nuptial.

Cercetatoarea releva faptul ca aceastd practicd s-a conservat in traditia sa-
tului pana la sfarsitul anilor 1980, moment din care a intrat in declin ireversibil,
ultima familie martora a acestei forme de casétorie remarcand disparitia feno-
menului. Studiul aduce o contributie originald prin integrarea datelor recente
de teren intr-un cadru teoretic larg, efectudnd o comparatie logica si temeinicd
intre formele ,,rdpirii” din Moldova romaneasci si manifestarile similare la nivel
international, unde aceasta practic persista pana in prezent. In concluzie, cerce-
tarea oferd o perspectiva complexa asupra modului in care traditia nuptiala ras-
punde provocarilor modernitatii, evidentiind legatura profunda intre identitate
culturala si transformadrile sociale.
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Aceastd investigatie etnograficd pune in lumina nu doar un element apa-
rent marginal al vietii rurale, ci si modul in care o practicd rituald este supusa
procesului dinamic al adaptarii si, in final, al disparitiei, constituind un element
esential in intelegerea patrimoniului cultural si a comportamentului colectiv din
zona pruto-nistreana.

Cotidianul - subiect de marketing cultural.
Contul de facebook care aduce vizitatori
(Muzeul Satului Banitean Timisoara)

Dr. Borco ILIN,
Muzeul Satului Banatean Timisoara, Romania

Digitalizarea tot mai accentuatd si patrunderea sistemelor de informare
multimedia, bazate pe Internet, in tot mai multe domenii ale promovarii cul-
turale, a insemnat alinierea muzeelor la noi tehnici de marketing si advertising

Studiul de fatd prezinta cazul concret al Muzeului Satului Binédtean Timi-
soara si felul in care se realizeazd promovarea acestuia in reteaua Facebook (prin
apelul la guerilla marketing).

Cuvinte cheie: patrimoniu cultural, promovare, muzeu, guerilla marketing,
creativitate, etnografie.

IA versus JA. Cimasa de lumina ca antidot la algoritmul de siliciu

Dr. Aron JINARU,

aPISC -aPerspectives Innovation Science Creativity, Luxemburg
https://orcid.org/0000-0002-5765-3446;

Dr. George NICULESCU,

Universitatea de Studii Politice si Economice Europene ,,Constantin Stere”
https://orcid.org/0000-0001-9745-038X

Limba roménd ascunde, in cele doua litere ,,IA”, un paradox cultural de pri-
ma urgentd: acelasi grup de litere defineste atat cel mai avansat produs al ingine-
riei digitale a secolului XXI - Inteligenta artificiala - cat si cel mai vechi produs
al ingineriei textile a neamului romanesc: ia. Algoritmul si camasa. Siliciul si
borangicul.
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Articolul porneste de la convingerea céd aceastd coincidentd contine un
mesaj. Sa privim la ceea ce am pus fatd in fatd: doud civilizatii ale cunoasterii,
doud moduri radical diferite de a procesa lumea, de a crea, de a memora si de a
transmite. Una numérand in biti. Cealaltd numarand in noduri. IA (tehnologia)
numadra in biti, memoreaza fard biografie si produce icon-uri. Ia (romaneasca)
numard in noduri, memoreazd cu corp si eroare si produce indici autentici. Nu
este o diferentd de grad - este o diferentd de natura ontologica.

Articolul opereazd deliberat in trei registre: argumentativ (afirmatii veri-
ficabile, refutabile), metaforic (comparatii fertile asumate ca atare) si vizionar
(scenarii de foresight, nu predictii). Aceastd stratificare este miza sa estetica
esentiala.

Inteligenta artificiald poate produce simboluri si icon-uri cu fidelitate inalta.
Nu poate produce, prin principiu, indici autentici. Aceasta nu este o limita tehni-
cd remediabild prin cresterea puterii de calcul. Este o limité de principiu: indicele
presupune cé obiectul reprezentat a existat fizic si a lasat urme fizice reale.

Ia autenticd activeazd simultan cinci straturi semiotice: simbolic (vocabula-
rul de motive cu semnificatii stabilite cultural), iconic (aseménarile structurale
cu formele fractale naturale), indicele personal (urmele corporale ale mesterei),
indicele temporal (semnele momentului calendaristic si ale ocaziei sociale) si
intertextual (referintele implicite la ia mamei, a bunicii, a unui lant neintrerupt).
IA acceseaza primele doud. Ultimele trei raman structural inaccesibile.

Cuvinte cheie: autentic, simbol, traditie, inteligenta artificiald, comparatie.

Punerea in valoare a patrimoniului cultural
prin intermediul turismului. Biserici de lemn maramuresene

Dr. Natalia LAZAR, Universitatea Tehnica din Cluj-Napoca,
Centrul Universitar Nord din Baia Mare, Facultatea de Litere

Bisericile de lemn din Maramures reprezintd un patrimoniu cultural de o
valoare inestimabild, fiind nu doar niste expresii arhitecturale ale credintei stra-
mosesti, ci si marturii vii ale unei civilizatii a lemnului, puternic ancorate in
spatiul rural roménesc. Bisericile de lemn maramuresene se remarca printr-o
serie de trasdturi definitorii: structura de tip nava, acoperisurile inalte, turnurile
suple, absida altarului cu forma poligonald, decoratii sculptate in lemn, ce re-
flectda o imaginatie bogata, rafinament estetic, o profunda spiritualitate ancoratd
in legatura simbolica dintre om, divinitate si naturd. Monumente de arhitectura
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vernaculard, ele povestesc despre o istorie a ddinuirii §i a rezistentei prin credinta
si atesta inteligenta si genialitatea constructorilor, mesteri populari autodidacti si
inspirati, care au atins virtuozitatea in arhitectura din lemn.

Cercetarea se axeaza si unele dintre raportirile maramuresenilor la sacru
si la viata comunitatii culturale si religioase: hramul, procesiunile si pelerina-
jele. Hramul este forma pe care o comunitate o alege ca simbol de veneratie si
respect fata de un erou sub semnul céruia isi ageazd devenirea, procesiunile sau
procesiile reprezintd mai mult decit o grupare de oameni, care se indreaptd in-
tr-o celebrare religioasi, cu acelasi scop, iar pelerinajele pot fi intelese ca forme
superioare de procesiuni religioase spre un loc sfant, biserica, templu, munte,
izvor, in scop eshatologic.

Hramul, procesiunile si pelerinajele pot fi surprinse din perspectiva unui
turism cultural in Maramures, presupunand familiarizarea turistului cu anumite
aspecte ale realitdtii culturale si religioase, cu legende ale locurilor, interactiunea
intre mostenirile culturale, ca expresie a identificirii oamenilor cu anumite spa-
tii si traditii locale.

Cuvinte-cheie: biserici, lemn, hram, procesiune, pelerinaj.

Formarea atitudinilor pozitive in invatamantul primar
prin intermediul elementelor de cultura traditionala
Dr. Polina LUNGU,
Universitatea Tehnicd a Moldovei,
Centrul Universitar ,,Bogdan Petriceicu Hasdeu” din Cahul
https://orcid.org/0000-0001-8581-2523

Subiectul propus spre cercetare se referd la doua concepte-cheie: atitudini
pozitive si culturd traditionald. Formarea atitudinilor pozitive reprezintd un de-
ziderat in invitamantul primar si se raporteaza la respect, empatie, intelegere,
adaptabilitate, coeziune, receptivitate, echitate si la alte modalitdti de a gandi,
simti si actiona intr-o maniera adecvatd. Cultura traditionala inglobeaza elemen-
te identitare, precum folclorul, mestesugurile populare, portul popular, traditii-
le, obiceiurile, gastronomia si alte valori culturale specifice neamului roménesc.

Aceste doud concepte-cheie se afld intr-o strnsé interdependenti datorita
procesului instructiv-educativ in care sunt antrenati principalii actori educatio-
nali: elevul si cadrul didactic. Prin valorificarea elementelor de culturd traditi-
onala la nivelul invitdmantului primar, se dezvolta respectul fatd de identitatea
culturald a fiecdrui cetatean, se contribuie la instituirea armoniei in societate, se
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asimileazd comportamente civilizate si conduite civice, se dezvolta atasamentul
pentru valorile autentice locale si nationale.

Disciplinele scolare studiate in invatdmantul primar, prin continutul curri-
cular, creeazd oportunititi majore de a identifica si studia elementele de cultura
traditionald, diversitatea acestora, asigurand, astfel, formarea atitudinilor poziti-
ve in mediul scolar, care se vor extinde ulterior in mediul familial si social.

Cuvinte-cheie: atitudini pozitive, cultura traditionald, invatamant primar,
proces instructiv-educativ.

Piese de port traditional apartinand gagauzilor dobrogeni, din colectia dr.
Sirhan Mustafov

Dr. Iulian MITRAN,
Universitatea Internationald Danubius, or. Galati, Roméania
https://orcid.org/0000-0002-2394-4018

Colectia doctorului Sirhan Mustafov cuprinde o gama variata de elemente
de port traditional, bijuterii si accesorii reprezentative pentru mai multe grupuri
etnice de pe teritoriul Bulgariei. Aceastd colectie se particularizeaza prin aten-
tia care este acordatd reprezentdrii portului taranesc de sdrbétoare in varianta
completd, fiind incluse, pe l4ngd elementele textile, podoabe si diferite acceso-
rii. Vestimentatia gagduzilor dobrogeni poate sa fie clasificatd in doud categorii,
diferentele fiind date de subgrupul la care ne raportim. In cazul comunitati-
lor situate in zona de coasta (ex.: Ghiaursuiulciuc, Chestrici), putem observa
amprenta vestimentatiei urbane otomane. In comunititile din zona interioara
a Dobrogei bulgiresti putem vorbi despre amprenta vestimentatiei bulgaresti
dobrogene. Trebuie sid avem in vedere ca vestimentatia comunitatilor gigauze
din sudul Dobrogei se diferentiazd semnificativ de cea pe care o gisim in satele
din sudul Basarabiei. In cazul gigiuzilor basarabeni putem observa amprenta
portului ordsenesc din Imperiul Rus, cat si o serie de elemente comune cu portul
bulgarilor si al moldovenilor. Vestimentatia comunitatilor din zona de coasta
pune un mare accent pe utilizarea textilelor scumpe (catifea, matase); in unele
cazuri nu mai putem vorbi despre prezenta elementelor realizate prin tehnici
traditionale, dominand piese care sunt realizate din materiale textile cumpérate
din comert.

Portul gigauzilor din sudul Dobrogei are numeroase similitudini cu cel al
vaiacilor, grup de bulgari indigeni ai regiunii Varna. Materialele fotografice ne
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prezintd ansambluri vestimentare femeiesti care ies in evidentd prin combinatii
intre salvari confectionati din textile tesute in dungi multicolore, purtati cu pes-
telca (tipologie vaiacd), ilice (veste) captusite la exterior cu naframe de matase cu
imprimeuri florale, cercei de timpla realizati din margele si alte accesorii specifi-
ce. Ansamblurile vestimentare pe care le gasim la gigduzii din zonele interioare
poartd tiparul portului bulgaresc, pastrand in mare parte trasiturile vestimen-
tatiei taranesti de sarbdtoare. Portul femeilor se diferentiazd de cel al bulgarilor
prin cateva elemente-cheie: fustele foarte largi, de forma conica, numeroase din-
tre acestea fiind confectionate din 14nd tesuta in carouri, ilice din catifea, pestelci
bicrome (rosu-negru, albastru-negru). Colectia dr. Sirhan Mustafov cuprinde
costume apartinind celor doua subgrupuri mentionate, cu un numar mai mare
de obiecte din comunititile din zona de coasta.

Costumele gigauze din colectia dr. Serhan Mustafov au fost prezentate in
cadrul evenimentului Ziua Panaghiei, organizat de Grupul etno-cultural Zestre
Dobrogeand (coord. dr. Iulian Mitran) in colaborare cu Muzeul de Artd Orien-
tald ,Casa Panaghia” din Babadag. Evenimentul s-a remarcat prin prezentarea
mai multor costume care apartin unor grupuri minoritare din Bulgaria, care
sunt insuficient cunoscute publicului din Romania. Putem aminti pomacii din
Breznita si Teteven, turcii din zona Rodopilor, gdgauzii din regiunea Dobrici si
Varna. Situatia colectiei dupé decesul dr. Sirhan Mustafov, survenit in mai 2025,
raméne insuficient clarificata.

Cuvinte-cheie: portul gagiuzilor, sudul Dobrogei, ansambluri vestimentare
femeiesti, portul tdranesc de sirbatoare, grupuri minoritare din Bulgaria.

Cultura traditionala bulgara promovata de Biblioteca ,,Hristo Botev”

Angela OLARESCU,

Biblioteca ,,Hristo Botev’,

filiala Bibliotecii Municipale ,,B.P. Hasdeu”, or. Chisindu
https://orcid.org/0000-0001-7091-042X

Cultura si traditiile bulgarilor din Moldova constituie o mostenire vie, care
péstreaza obiceiurile stravechi transmise din generatie in generatie si constituie
o veritabild memorie colectivd a comunittii.

Biblioteca de cultura si literatura bulgari ,,Hristo Botev?, filiald a Bibliotecii
Municipale ,,B.P. Hasdeu,” joacd un rol important in promovarea si valorificarea
culturii traditionale bulgare. Biblioteca ,,Hristo Botev” functioneazi ca un cen-
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tru cultural si educational al bulgarilor basarabeni, sustindnd prin activitatea
sa identitatea etnica a comunitétii. Biblioteca este o platforma unde sunt create
toate conditiile pentru desfisurarea dialogului intercultural intre etnii.

Colectia de carti a Bibliotecii ,, Hristo Botev” include lucriri de etnografie si
etnologie, precum si publicatii consacrate traditiilor nationale bulgare, care oferd
descrieri detaliate si studii aprofundate realizate atat in Bulgaria, cat si in Repu-
blica Moldova. Exista o serie de studii valoroase realizate de savantii moldoveni
si bulgari consacrate cercetarii traditiilor si folclorului bulgarilor din Moldova.

Printre cartile din colectia bibliotecii noastre, care reflecta cultura si tradi-
tiile bulgarilor din Moldova si Bulgaria, se regésesc atét editii rare, cat si volume
deosebit de valoroase, publicate in tiraje limitate. De exemplu: Hapoouu necru
Ha 6vneapume om Yxpaurcka u Monoascka CCP in 2 volume, autor Nicolai Kau-
fman. - Codmns, 1982; Kanenoapra obpedHocm u udenmuunocm y 6vneapume
6 bDecapabus, autor Elena Vodincar; Kanemdapnas obpsonocmv Boneap
Pecnybnuxu Monodosa, autor Alecsandr Kovalov. - Chisindu, 2017; Tpaduyuu,
namem, udeHmuuHocm Ha Ovneapume 6 Ykpaiina u Mondosa: ouHamuka u
kynmypama 6 Ouacnopa, autor Galin Georgiev. — Sofia, 2022.

Prin diverse activitati culturale si educationale, institutia contribuie la
transmiterea traditiilor bulgare si la consolidarea identitatii culturale a etniei
bulgare. Biblioteca organizeaza variate evenimente tematice, precum festivaluri,
conferinte stiintifice, prezentari si lanséri de carte, intilniri cu personalitéti re-
prezentative de etnie bulgard, expozitii de carte, seri literare etc. Acestea pun in
valoare folclorul, obiceiurile si traditiile bulgare, inclusiv portul popular, muzica
si dansurile specifice bulgarilor. Biblioteca promoveazd nu doar cultura traditio-
nald, ci si spiritul patriotic si valorile istorice ale poporului bulgar.

Trebuie subliniat faptul ca traditiile unui popor riméin mereu vii datorita
expresiei lor in folclor, care reflectd valorile, credinta si modul de viata al comu-
nititii.

Cuvinte-cheie: cultura traditionald, identitatea etnoculturald, bulgari ba-
sarabeni, Biblioteca de cultura si literatura bulgara ,,Hristo Botev”, dialog inter-
cultural.
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Aspecte ale portului traditional din satul Puhoi, raionul Ialoveni*

Raisa OSADCI, cercetator stiintific
Institutul Patrimoniului Cultural
https://orcid.org/0000-0002-3741-5328

Studierea patrimoniului cultural traditional din satul Puhoi in cadrul unui
proiect de investigare etnografica, implementat de o echipd de cercetétori-etno-
logi de la Institutul Patrimoniului Cultural, a relevat pana la momentul actual
o serie de caracteristici ale portului traditional din localitate. In baza unor acu-
muldri de informatii dispersate, colectate din amintirile batranilor, precum si
datorité cunostintelor detinute de cei mai tineri, pe care le-au obtinut, la rindul
lor, din discutiile cu varstnicii, acestea fiind confirmate de imagini fotografice si
de prezenta unor obiecte cu semnificatii elocvente, atestate in gospodariile sate-
nilor, se poate constata cé cele mai multe piese de port traditional pentru toate
categoriile de varstd si gen erau confectionate din panza de casa, tesutd din fire
de canepa, toarse foarte subtire. Dintre acestea ficeau parte: cdmasile femeiesti,
bérbatesti si cele pentru copii, izmenele barbitesti, unele stergare de cap pentru
femei. Partea de sus (stanul) a camadsilor si acoperitorile de cap femeiesti, mai
ales cele purtate in cadru festiv, erau executate din tesdturi mai fine.

Din l4nd de oaie se confectionau, de obicei, acoperitorile de poale pentru fe-
mei, pantalonii de iarnd pentru bérbati, sumanele, bréiele, vestele, ciorapii pentru
toti. Din bland de oaie se ficeau bundite fard méaneci si bonde cu méaneci, cojoace
si cojocele, mesini. Céciulile/cusmele barbatesti erau din blana de miel, avind cap-
tugeald din blan de ied. In perioada calda a anului, barbatii si flacaii purtau palarii.

Aceleasi surse indicé prezenta cdmasii barbatesti cu guler rasfrant, precum si
a celei cu guler pe langa gat/drept. Este atestatd cimasa femeiasca dreapta cu plat-
cd, fiind croita de-a intregul sau fiind taiatd in poale/avand poalele addugate. Acest
fapt nu exclude, insa, prezenta cimdsii incretite la gat, mentionata in unele publi-
catii de specialitate. Imaginile fotografice demonstreaza ci partea inferioara a poa-
lelor camasii traditionale femeiesti era brodatd si era ldsata la vedere. Ornamentul
pieselor de port era executat mai frecvent prin tehnica de cusut ,,in cruciulitd”

Cuvinte-cheie: satul Puhoi, port traditional, tesatura, croi, ornament.

* Rezumat si comunicare elaborate in cadrul proiectului ,,Cercetarea patrimoniului cul-
tural material si imaterial din localitatea Puhoi, raionul Ialoveni: intre traditie si modernitate”
(cifrul: 25.80012.0807.59SE) in conformitate cu contractul de finantare incheiat cu Agentia
Nationald pentru Cercetare si Dezvoltare in baza rezultatelor concursului national de proiecte
de cercetare si inovare” ,,Stimularea excelentei cercetarilor stiintifice pentru anii 2025-2026".
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Caracteristici ale obiceiurilor si credintelor
specifice etapei initiale a perioadei postnuptiale

Raisa OSADCI, cercetator stiintific
Institutul Patrimoniului Cultural
https://orcid.org/0000-0002-3741-5328

Obiceiurile si credintele specifice etapei postnuptiale, desfasurate in cel mai
apropiat timp dupd nuntd, reflecta intentia de reconciliere in relatia miresei si a
neamului mirelui cu familia i neamul din care descinde mireasa, fira a ignora
datinile de aderare a tinerilor insuratei la categoria oamenilor adulti, precum
si cele de integrare a tinerei neveste in spita de neam a sotului si in categoria
femeilor maritate, iar a tinarului casdtorit in rdndul barbatilor insurati. Partial,
procesele de integrare decurg concomitent cu cele de reconciliere, dar traditia le
alocd un timp mai indelungat.

Petrecerea din ziua de dupd nuntd, numitd (in functie de zond) ,,zeamd”,
»ciorba de potroace”, ,benchet” sau altfel, include obiceiul de a juca cdmasa mi-
resei sau cearsaful mirilor, substituit in unele zone cu varianta rituald numita
»rachiul rosu/dulce”, secventd ce are atat functie de validare a virginitatii mire-
sei, cat si a capacitdtii noului cuplu de a procrea. Aproape in intreg spatiul locuit
de romani, la petrecerea respectiva participa nuntasii adulti din partea mirelui
si a nunului mare, precum si cei din partea miresei. Astfel, evenimentul capita
functii de reconciliere a relatiilor. In cazul unei situatii de confirmare esuata,
urmeaza, de obicei, 0 compensare materiald (cu pimant, cu bani), ceea ce poate
deplasa accentul de la un act de sanctiune la unul de tranzactie reparatorie, iar
comensualitatea sustine acest demers.

In cadrul aceleiasi petreceri, se danseazi o hori, la care participd numai
tAnira nevasti si femeile. In multe localititi existd obiceiul ca femeile din hora sa
primeasca in dar din partea tinerei neveste un stergar sau alt obiect din tesatura.
Sunt evidente functiile de agregare ale segmentului mentionat.

In ultimele cateva decenii, desfisurarea nuntii s-a comprimat, multe dintre
obiceiuri fiind omise sau avand loc intr-un interval de timp mai restrans.

in joia sau duminica ce urmeaza dupd nunt, se atesta alte obiceiuri de re-
paratie, reconciliere, compensare sau de reintegrare si integrare: nasii isi scot
finii la bisericd, iar impreund cu apropiatii mirelui acestia insotesc tinerii cisato-
riti in prima vizita la parintii miresei.

Cuvinte-cheie: obiceiuri postnuptiale, tineri insuritei, functie de reconcili-
ere, de compensare, de agregare.
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Prezentarea, valorificarea si promovarea culturii traditionale
in spatiul muzeal: exemplul localitétii Frumusica-Noua
din regiunea Odesa

Dr. Nataliia PETROVA,

Universitatea Nationala din Odesa ,,I. I. Mecinikov”
https://orcid.org/0000-0001-9536-4357;

Valeria OBRAZENCO,

Universitatea Nationala din Odesa ,,I. I. Mecinikov”
https://orcid.org/0009-0001-8944-370X

Cultura traditionald a romanitétii orientale din Ucraina reprezinta o com-
ponentd importantd a spatiului istoric si cultural al Bugeacului (Basarabia de
Sud), regiune in care s-a constituit de-a lungul secolelor un mediu multietnic.
Un exemplu elocvent al conservirii si reprezentarii sale contemporane o repre-
zintd complexul etnografic ,,Frumusica-Noud” din regiunea Odesa. Importanta
sa rezidd in reconstituirea memoriei culturale locale a satelor care si-au incetat
existenta in 1946, dupa crearea poligonului militar Tarutino.

Populatia localitatii Frumusica-Noud era alcatuita in majoritate din romani
(moldoveni): in anii 1924-1925, din cele 264 de familii, 247 apartineau acestei
comunitati. Acest lucru a determinat profilul cultural al asezirii, in care s-au
péstrat formele traditionale de gospodarire, constructia locuintelor, obiceiurile
si modul de viata tipice regiunii.

Cultura materiald a locuitorilor din Frumusica-Noui reflecta in mod evi-
dent traditia roméneasca estica, specifica acestei regiuni. Cel mai raspandit tip
de locuinté era bordeiul, construit din ceamur, acoperit cu stuf si paie. Planul
gospodariei, tehnologiile de constructie si denumirile incaperilor atesta conti-
nuitatea traditiei locale de constructie a locuintelor.

Trebuie remarcat faptul ca acest complex a aparut pe teritoriul unor foste
localitati desfiintate in perioada sovieticd. Stramutarea fortatd a populatiei din
anul 1946 a reprezentat o traumd profundd pentru comunitatea locala. Cu toate
acestea, chiar si dupa stramutarea satului, satenii au cautat sa se stabileasca in
grupuri compacte pentru a-si pastra obiceiurile, ritualurile si memoria despre
micul lor cdmin.

Astazi, complexul etnografic ,,Frumusica-Noud” indeplineste o functie me-
moriald: readuce in circuitul cultural memoria comunitétilor dispérute si resta-
bileste legdtura dintre populatia contemporana si mediul istoric local. Particula-
ritatea complexului constd in faptul cé traditiile culturii romanesti orientale sunt
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prezentate aici intr-un context mai larg al regiunii multiculturale din sudul Basara-
biei. O astfel de initiativa deschide perspective pentru viitoare cercetari etnologice.

Cuvinte cheie: Frumusica-Noud, Bugeac, cultura traditionald romaneascs,
memorie culturald, romanii din Ucraina.

Pastele Blajinilor si ritualurile de pomenire la romii din orasul Edinet

Dr. Svetlana PROCOP,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0002-6928-4828

Cercetarea de teren realizatd in perioada 20-23 aprilie 2026, in orasul Edi-
net, a avut ca obiectiv observarea directd a ritualurilor de pomenire practicate
in prima zi de luni dupa Paste (Pastele Blajinilor) in cadrul comunitatii rome,
estimatd la aproximativ 2.790 de persoane, conform datelor prezentate de medi-
atorul comunitar pentru romi, domnul Vasile Preda. Participarea la practicile de
comemorare desfisurate in ,,Cimitirul Vechi” a facilitat documentarea audio-vi-
zuala a ritualurilor de pomenire si colectarea de marturii de la reprezentantii
comunitatii rome. Datele evidentiaza particularitati ale celebrarii, de la vesti-
mentatia festivd pand la practicile de invitare a oaspetilor, inclusiv a strainilor, la
mesele de pomenire. Aceste practici reflectd o combinatie de deschidere sociala
si coeziune etnoculturald. Atat femeile, cat si barbatii au un rol important in
conservarea si transmiterea traditiilor. Desi o parte semnificativa a barbatilor
activeazi peste hotare, acestia revin acasi pentru a marca Invierea si pentru a
participa la comemorarea defunctilor. Comunitatea roma manifesta o rezerva
moderatd fatd de ,persoanele striine”, insd devine receptivd in prezenta unui
mediator de incredere, fapt ce indicd existenta unui potential pentru cercetéri
participative. Sarbatoarea depédseste dimensiunea rituald, constituind un act de
reafirmare identitara si de continuitate familiald in contextul modernitatii.

Practicile observate indicd o comunitate activd in mentinerea traditiilor si
adaptarea lor la realititile contemporane, oferind premise pentru valorizarea
patrimoniului imaterial. Pastele Blajinilor se contureaza ca reper pentru studii
asupra identitatii, coeziunii si rezilientei culturale a romilor din nordul Republi-
cii Moldova, relevind totodatd forme consolidate de solidaritate in perpetuarea
memoriei ancestrale.

Cuvinte-cheie: cultura traditionald, ritualurile de pomenire, Pastele Blaji-
nilor, comunitatea rom4, or. Edinet.
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Cercetiri etnografice interbelice in spatiul roménesc privind alimentatia.
Conturarea unui specific local

Elena RESETNIC, doctorand,

Universitatea Pedagogicé de Stat ,,Jon Creangd” din Chisinau
Muzeul National de Etnografie si Istorie Naturala
https://orcid.org/0000-0002-0272-5342

Alimentatia face parte din existenta umand, avand rolul de a intretine viata,
dar, in acelasi timp, are si un important rol social care necesita a fi studiat. Prime-
le contributii la acest subiect dateazd din perioada interbelicd, fiind anticipate de
preocupdri sporadice in lucrari care au conturat istoriografia etnograficé in sec.
al XIX-lea. In 1884, Bogdan Petriceicu Hasdeu initiazd Programa pentru aduna-
rea datelor privitoare la limba romdnd, marcand astfel inceputul dezvoltarii etno-
grafiei si folclorului ca domenii de cercetare. Culegand si aspecte ale alimentati-
ei, el a fost interesat, in primul rand, de cele lingvistice care cumuleaza informatii
de referinta istorica si sociala. Demersul de acumulare a faptelor culturale a fost
continuat de folcloristi de referinté de la sfarsitul secolului al XIX-lea si inceputul
secolului al XX-lea, precum Simion Florea Marian, Tudor Pamfile si Elena Nicu-
lita Voronca, care prin descrieri locale au valorificat si analizat aspecte privind:
alimentatia de ritual, consumul colectiv al bucatelor, ofrandele rituale, atitudinea
oamenilor fata de diferite bucate etc. in cadrul monografiilor si culegerilor de
folclor elaborate de acestia. Odati cu infiintarea in anul 1921 a Institutului Social
Roman, sub indrumarea lui Dimitrie Gusti, precum si a filialei acestuia la Chisi-
ndu, in anul 1934, metodologia cercetarii s-a imbogatit cu accente pe cercetarea
sociologicd, complexa. Una dintre directiile principale de cercetare a Institutului
Social Romén din Basarabia, a fost cercetarea monograficd a spatiului rural din
Basarabia. Scoala gustiand a cercetat alimentatia din punctul de vedere al rolului
ei social, dar si ca factor al stérii de sanatate a populatiei. Lucrarile lui Petre Ste-
fanuca, Gheorghe Madan, monografiile satelor Niscani, Copanca, Olanesti, etc.,
evidentiaza aspecte concrete ale comensualitétii basarabenilor.

Cu toate ca aceste cercetari au fost intrerupte, in urma tragicelor eveni-
mente din 1940, aportul pe care acesti sociologi, etnografi si folcloristi -au adus
in cercetarea etnografica, este insemnat. Alimentatia nu a prezentat un subiect
aparte de cercetare, dar informatiile culese de acestia si metodologia pe care au
aplicat-o, stau la baza cercetdrilor viitoare.

Cuvinte cheie: alimentatie, perioada interbelicd, cercetari etnografice,
scoala gustiana, Basarabia.
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Motivele Bugeacului in creatia pictorului Dimitir Peicev

Dr. hab. Victoria ROCACIUC,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0002-5682-256X

Studiul de fatd propune o investigatie asupra modului in care motivele Bu-
geacului sunt valorificate si stilizate in creatia pictorului Dimitar Peicev, cu ac-
cent pe lucririle realizate incepind cu anii 1970. Demersul artistic al autorului
relevd o preocupare constantd pentru recuperarea si reinterpretarea valorilor
traditionale bulgaresti, in contextul unor cautdri identitare specifice epocii so-
vietice tarzii.

Artistul opereazd cu un repertoriu bogat de elemente decorative provenite
din cultura materiala traditionald - piese de port, cusaturi, bijuterii, precum si
diverse obiecte de uz casnic si elemente decorative de exterior si interior — pe
care le integreazi in structuri compozitionale elaborate, supuse unor procese de
sintezi si stilizare. In acest sens, motivele nu sunt preluate ca simple documente
etnografice, ci sunt reconfigurate in functie de exigentele unui limbaj plastic mo-
dern, devenind semne vizuale autonome.

Din perspectiva stilisticd, creatia lui Peicev se constituie ca un spatiu de
interferenta intre traditie si modernitate. Artistul recurge la adaptari ale proce-
deelor impresioniste, vizibile in tratarea atmosferica a luminii si culorii, precum
si la accente expresioniste, manifeste prin intensitatea gestului pictural si in va-
lorizarea dimensiunii afective. Totodatd, cromatica densd si dinamica aplicarii
petelor de culoare trimit la reminiscente baroce, in timp ce experienta picturii
monumentale si a frescei bisericesti conferd lucrarilor o structura compozitiona-
14 riguroasa, cu valente de sacralitate si monumentalitate.

Un aspect definitoriu al acestor lucrari il constituie tensiunea dintre cro-
matismul bogat si tendinta de austerizare formal-stilistica a limbajului plastic.
Detaliile de inspiratie populara sunt frecvent supuse unui proces de reductie
formald, fiind convertite in unitéti plastice conventionalizate. Aceasta economie
expresiva raspunde atit constrangerilor estetice ale realismului socialist, cat si
necesitdtii interne a artistului de a atinge un nivel superior de sinteza stilistica.

Corpusul de lucrdri analizat include, intre altele: ,Peisaj din Bugeac”
(1978), ,Casd din satul Burgugi” (1980), ,Casa parinteascd” (colectia MNAM,
1982-1987), ,Casa parinteasca cu fronton” (1986), ,,Pe malul Nistrului” (1996),
,Femei din Bugeac” (1979), ,Intoarcerea ciobanului” (1979), ,,Strdmosii mei”
(1979), ,Hora din Bugeac” (colectia MNAM, 1981-1984), ,,Hora bulgdreasca in
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Bugeac” (varianta, 1982), ,,Hora bulgéreasca din Bugeac” (1981, aflat in colectia
Confederatiei Internationale a Artistilor Plastici, Moscova), ,,Pieta. Tatarbunar”
(1984), ,Ana Belcevicina, cintéreatd bulgard” (1986), ,Nuntd in Bugeac” (vari-
antd, 1981-1984) etc. Acestea abordeazd subiecte de inspiratie bulgireasca in
formule variate — peisaj, portret i compozitii de gen multifigurative.

In concluzie, prin transformarea motivelor folclorice in structuri vizuale
modernizate, Dimitdr Peicev realizeazd o sintezd originald intre memoria co-
lectiva rurald si discursul plastic contemporan. Opera sa poate fi interpretata
ca un proiect coerent de revalorificare identitard, in care traditia este simultan
conservata si resemnificatd, dobandind relevanta intr-un context cultural marcat
de presiuni ideologice si de dinamica tendintelor artistice internationale

Cuvinte-cheie: stil, etnic, picturd, tehnica, identitate, traditie, valoare.

Cultura traditionald roméneasca si impactul sau socio-politic

Dr. habil. Dumitru-Catalin ROGOJANU,

Muzeul Civilizatiei Dacice si Romane Deva/

Universitatea de Medicina, Farmacie, Stiinte si Tehnologie

»George Emil Palade” din Targu Mures, Deva, Targu-Mures/ Romania
https://orcid.org/0000-0003-1446-6701

Studiul isi propune sa abordeze intr-o maniera idiosincrasicé rolul pe
care cultura traditionald romaneasca il detine intr-un sistem de valori tot mai
perimat, fard o esentd in materie de istorie, culturd si traditie. Abordarea cerce-
tarii de fatd se bazeaza pe ideea cd traditiile si obiceiurile reprezintd vectori nu
doar culturali, ci si ambasadori in plan socio-politic intrucat ei pot determina
rolul culturii atit in plan intern, cét si in plan extern.

Totodatd, cultura traditionald, atat prin rolul sdu educativ, cat si prin
impactul de coeziune sociald constituie un demers de promovare culturald in
randul tinerelor generatii care de multe ori sunt influentate in mai mare ma-
surd de informatiile din mediul digital decat de cunostintele verificate practic
din domeniile certificate stiintific. Cultura traditionald, cu toate elementele sale
componente, constituie un domeniu de studiu extrem de serios pentru multi
specialisti si cercetitori, care aduc in atentia publica patrimoniul etnografic si et-
nologic specific unui popor, bagaj care conferd tréinicie etnicé si un mare suport
national si care diseminat in comunitati contribuie la solidificarea sentimentului
national.
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Este evident, de asemenea, rolul politicului in ceea ce priveste cultura tradi-
tionald prin doud elemente de bazi: 1. Intirirea sentimentului de mandrie nati-
onala; 2. Legitimitatea politicd derivatd din aceasta.

Atat portul popular, cét si traditiile, sarbatorile, obiceiurile, riturile si ri-
tualurile sunt elemente care se doresc transmise generatiilor tinere in vederea
péstrarii cAt mai nealterate a patrimoniului etnografic material si imaterial, care
creioneazd portretul national al poporului romén. Asadar, putem considera cul-
tura traditionald un depozitar al sufletului etnic si al zestrei materiale nascute
din creativitatea nesecatd a poporului nostru, un mijloc eficace de constientizare
a celor mai importante valori ale trecutului si a transmiterii lor cat mai fidel
urmasilor.

Cuvinte-cheie: cultura traditionald, impactul socio-politic, traditii,
obiceiuri, patrimoniu etnografic.

Scolile in coloniile bulgare din Basarabia ramasa sub obldduirea tarista
(1856-1878)

Drd. Maria SMIRNOVA,

Scoala Doctorala Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova, or. Chisinau
https://orcid.org/0000-0001-9095-9140

Educatia religioasd a jucat un rol central in procesul de conservare a identi-
tatii culturale a colonistilor bulgari din Basarabia tarista. Din momentul infiin-
tarii primelor scoli in jurul anului 1840, acestea au fost subordonate Comitetului
titular privind colonistii strdini din sudul Rusiei si aveau un caracter confesional,
fiind organizate in legatura directa cu bisericile ortodoxe din colonii.

Prezenta comunicare analizeaza situatia sistemului de invatamant din co-
loniile bulgare ale Basarabiei care, dupa Razboiul Crimeii (1856), au ramas sub
administratia Imperiului Rus. Perioada vizata (1856-1878) este una de tranzitie
criticd, marcand trecerea de la modelul de autoguvernare comunitara la cel de
integrare administrativa si lingvistica in structurile imperiale rusesti.

Un punct central al cercetrii il reprezinta reforma din anul 1871, prin care
scolile primare din colonii au fost transferate de sub jurisdictia Comitetului
de Tuteld si trecute in subordinea Ministerului Instructiunii Publice. Aceasta
schimbare a accelerat procesul de rusificare, limba rusa devenind obligatorie ca
instrument principal de predare. Studiul examineazd modul in care comunitatile
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bulgare au reactionat la aceste presiuni, utilizind biserica si clerul ca piloni de
conservare a alfabetizérii in limba maternd, limba bulgara fiind tolerata, de cele
mai multe ori, doar in cadrul orelor de religie.

Analiza se bazeaza pe documentele de arhivd din Fondul 6 (Comitetul de
Tuteld) si pe lucrarile istoriografice semnate de cercetatori precum S. Novakov
si I. Duminica. Se evidentiaza faptul ca, in pofida restrictiilor lingvistice, rata de
alfabetizare in coloniile bulgare a ramas superioara mediei guberniei Basarabia,
datoritd disciplinei colective si dorintei de pastrare a identitétii etnice prin carte.
De asemenea, lucrarea puncteaza fenomenul migratiei educationale citre zona
roméneasca, unde Gimnaziul din Bolgrad oferea un model alternativ de educa-
tie nationala bulgara.

In concluzie, perioada 1856-1878 pentru scolile bulgare din zona taristd
a fost marcatd de o luptd continua intre politicile de centralizare ale Sankt Pe-
tersburgului si eforturile locale de mentinere a specificului cultural. Rezilienta
scolii bulgare a permis supravietuirea identitard a colonistilor pand la reanexarea
intregului sud al Basarabiei in 1878.

Cuvinte-cheie: Basarabia, colonii bulgare, administratie tarista, scoli pri-
mare, rusificare.

Cand limba materna difera de cea a patriei - minorititile etnice, in
contextul geopolitic actual al Balcanilor de Vest

Dr. Elsa STAVRO,

Centrul Cultural Albanez al Asociatiei Prietenie & Integrare,
Galati, Romania

https://orcid.org/0000-0003-4113-9378

Balcanii de Vest — acest termen relativ nou, folosit pentru prima oari de
Uniunea Europeana, pentru a grupa aceste state balcanice care, desi au statutul
de tari candidate, sunt inca departe de aderarea la structura sa, include, pe langa
Albania, si unele foste republici federative iugoslave. Se pare ca, in acest spa-
tiu geografic relativ mic, tensiunile si conflictele vechi sunt aduse intr-un nou
context geopolitic, ficind ca drepturile minoritatilor etnice sa fie strans legate
de stabilitatea regionald, evolutia reformelor si de procesul de integrare in UE.
Aceasta situatie devine si mai complicata luAnd in considerare faptul cd minori-
tatile etnice, cateodatd, sunt folosite de cétre tarile-mama pentru a justifica anu-
mite politici sau teorii nationaliste si non-pacifiste. In aceasti zona, a Balcanilor
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de Vest, limba si religia sunt principalele elemente identitare definitorii.Aceasta
prezentare trateaza tocmai provocarile cu care se confruntd membrii minori-
tatilor etnice, confruntarea lor continua cu xenofobia, rasismul, segregarea sau
discursul instigator la ura, care sunt des ndscute doar din constatarea faptului
cé limba lor materna diferd de cea a patriei. Dupd o scurtd descriere a fiecaru-
ia dintre statele ce alcituiesc regiunea Balcanilor de Vest, unde sunt prezentate
statistic minoritatile, impartite in etnice, religioase si lingvistice, devine clar c4,
in aceasta regiune, nu elementul lingvistic face diferenta, ci asocierea acestuia
cu religia. Cel mai ilustrativ caz este cel al Bosniei Hertegovina, unde, desi toti
vorbesc aceeasi limbd, folosirea alfabetului chirilic si practicarea religiei orto-
doxe defineste apartenenta etnica sarba, in timp ce religia catolicd si scrierea cu
litere latine defineste croatii, iar scrierea cu litere latine, dar asociatd cu religia
musulmand este specificd etnicilor bosniaci. Lucrarea trateazd in mod specific
dualitatea citorva minoritafi, precum cea aromana si romani, pe care limbile
vorbite, desi le fac diferite de populatia majoritard din statele unde tréiesc, nu le
schimba perceptia referitor la patria lor mama.

Cuvinte cheie: Balcani de Vest, minoritati etnice, limba maternd, tara
mamd, patrie, marginalizare, segregare, hate speech.

Evolutia portii traditionale si a ingraditurilor in spatiul pruto-nistrean:
materiale si forme de-a lungul timpului

Dr. Sergiu SUVAC
Institutul Patrimoniului Cultural
https://orcid.org/0000-0001-8662-7450

Poarta traditionald si ingriditurile in spatiul pruto-nistrean analizate din
perspectiva evolutiei materialelor si formelor, oferd o perspectiva valoroasé asu-
pra modului in care comunitatile dintre Prut si Nistru si-au organizat gospoda-
ria, si-au exprimat identitatea si au valorificat resursele naturale locale. Poarta
traditionala nu a fost doar un element functional, destinat delimitarii proprieta-
tii, ci si un simbol al statutului familiei, al ospitalitatii si al apartenentei culturale.
In evolutia sa istorica, poarta traditionald, impreuna cu ingriditurile au cunos-
cut transformari importante atat in privinta materialelor, cat si a formelor. In pe-
rioadele vechi si in zonele bogate in paduri, lemnul a fost materialul dominant,
datorita accesibilitatii si usurintei de prelucrare. Esentele tari, precum stejarul
sau salcamul, erau preferate pentru rezistenta, iar mestesugul prelucrarii lemnu-
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lui a ocupat un loc esential in cultura materiald a regiunii. Pe masura ce resur-
sele forestiere s-au redus si tehnologiile au evoluat, au aparut porti realizate din
combinatii de materiale: lemn cu intérituri metalice, piatrd la stilpii de sustinere,
iar in epoca modernd fier forjat si elemente industriale. Aceasta trecere reflecta
adaptarea la conditiile economice si sociale ale fiecérei epoci, dar si influentele
urbane asupra satului traditional.

Din punct de vedere formal, portile vechi erau simple, masive si strict uti-
litare. Ulterior, ele au devenit tot mai elaborate, integrdnd motive decorative
sculptate — simboluri solare, rozete, funia, arborele vietii — care aveau atat rol
estetic, cat si protector. In nordul si centrul spatiului pruto-nistrean predominau
portile inalte, in timp ce in sud erau mai frecvente portile joase. Astfel, evolutia
portii traditionale ilustreazd nu doar schimbarea tehnicilor constructive, ci si
transformarea mentalitdtilor si a gustului artistic. Studierea acesteia contribuie
la intelegerea patrimoniului cultural al spatiului pruto-nistrean si evidentiaza
continuitatea dintre utilitate, simbol si identitate in arhitectura populara.

Cuvinte cheie: poarti, ingriaditura, gospodarie, spatiul pruto-nistrean, pa-
trimoniu cultural.

Regizori ucraineni pe scena teatrelor de papusi din Republica Moldova:
traditii, colaboriri si interferente artistice *

Dr. Violeta TIPA,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0001-9930-8520

Relatiile de colaborare dintre Republica Moldova si Ucraina inscriu o is-
torie bogatd nu doar in plan politic si economic, ci si in cel social si cultural.
In acest context, un loc aparte il ocupa schimburile artistice, in special cele din
domeniul artei teatrale. De-a lungul timpului, s-au consolidat legaturile dintre
comunitatile de papusari din cele doud téri vecine, acestea manifestdndu-se prin
participéri reciproce la festivaluri, schimburi de experienta si turnee artistice.
Teatrul Republican de Papusi ,,Licurici” a gdzduit in repetate randuri colective
teatrale din Ucraina, iar colaboririle dintre cele doua institutii s-au materializat
prin schimburi periodice de spectacole. La sfarsitul anilor ’80 si inceputul anilor
’90 ai secolului al XX-lea, aceste relatii au cunoscut o noui etapa de dezvoltare,
marcind o aprofundare a dialogului artistic.
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Procesul de diversificare si modernizare a repertoriului teatrului de papusi
din Republica Moldova este strans legat de activitatea lui Titus Jucov, director al
Teatrului Republican de Papusi ,Licurici” in perioada 1979-2013. Sub condu-
cerea sa, au fost invitati regizori din Ucraina pentru a realiza montari pe scena
teatrului, contribuind la imboggtirea limbajului artistic si la diversificarea expre-
siei scenice. O amprentd semnificativd asupra evolutiei teatrului au lasat regizorii
Boris Azarov (Simferopol), Vladimir Levcenko (Odesa), Iurii Sikalo (Kiev) si
altii.

Dintre acestia, cea mai prolifici activitate a avut-o Boris Azarov, Maestru in
Arte al Ucrainei, care in perioada 1989-2009 a realizat sapte spectacole: Printese
vrajite (1989), Prin poveste rostogol (1998), Arlecchino (2000), Kastanka (2001),
Dérzul solditel de plumb (2005), Vant-vantulet, voinicul istet (2007) si Siragul
trucurilor (2009). Unele dintre aceste montéri continua sa fie valorificate prin
reludri ocazionale in repertoriul teatrului, in timp ce altele au ramas repere im-
portante in istoria institutiei.

In contextul colaboririlor recente dintre creatorii ucraineni si teatrele de
pépusi din Republica Moldova se inscriu spectacolele Lebedele salbatice (2019),
realizat dupd povestea omonima a lui Hans Christian Andersen la Teatrul Muni-
cipal de Papusi ,,Guguta’, si Cenuséareasa (2024), montat la Teatrul Republican de
Papusi ,,Licurici”. Ambele spectacole poartd semnétura regizorului Mihail Uritki
din Kiev si fac parte din repertoriul curent al institutiilor respective, bucuran-
du-se de aprecierea publicului si de o prezenté constantd in programele artistice.

Comunicarea isi propune si evidentieze contributia regizorilor ucraineni la
dezvoltarea artei teatrului de papusi din Republica Moldova, si analizeze parti-
cularitatile estetice si regizorale ale spectacolelor realizate de acestia si sa eviden-
tieze rolul colaborarilor culturale moldo-ucrainene in consolidarea dialogului
artistic contemporan.

Cuvinte-cheie: spectacol de péapusi, colaborare culturald moldo-ucrainea-
nd, regizori ucraineni, Teatrul Republican de Papusi ,Licurici’, Teatrul Munici-
pal de Papusi ,,Gugutd’, Mihail Uritki.

*Rezumatul i comunicarea de fatd sunt elaborate in cadrul proiectului ,,Tendinte ac-
tuale in spectacologia din Republica Moldova” cu cifrul proiectului 25.80012.0807.58SE
in conformitate cu contractul de finantare incheiat cu Agentia Nationald pentru Cercetare
si Dezvoltare in baza rezultatelor concursului national de proiecte de cercetare si inovare”
»Stimularea excelentei cercetarilor stiintifice pentru anii 2025-2026"
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Sincretism religios si controverse etimologice in sarbatoarea Sanzienelor

Dr. Ion TITA-NICOLESCU,

Muzeul Viticulturii si Pomiculturii Golesti,

Membru in Comisia Nationala de Salvgardare a Patrimoniului
Cultural Imaterial din Ministerul Culturii, Romania
https://orcid.org/0009-0004-3135-4511

Denumirea de ,,Sdnziene” sau ,,Sdmziene” lanseazd unele provociri lingvis-
tilor, care avanseaza mai multe origini ale numelui. O prima ipoteza sustine ca
denumirea sarbatorii provine de la un stravechi cult al zeitei romane a vanatorii
- Diana - mai ales cd obiceiul este unul al cetelor de fete virgine, a caror protec-
toare era Sancta Diana. Aceasta era asociatd si cu astrul noptii, simbol feminin
cu insusiri agrare, iar Sancta Diana devine, dupa toate probabilititile, Sandiana
si de aici la Sdnziana (e)'. Trebuie si recunoastem faptul ci limba romana are
astfel de precedente, numele de sfant transforméandu-se in sdn (Sdnnicoard, San-
gheorghe, Sdnnicolau). Aspectul este sustinut si de istoricul Vasile Parvan, care
face o legiturd intre Diana sancta, potentissima cu zeita tracilor, Bendis, care,
conform lui Herodot, era aceeasi cu Artemis-Diana. Numele zeitdtii romane este
cel care supravietuieste dupa colonizarea Daciei, devenind, prin asociere cu zeita
locald, o figurd centrald a folclorului roménesc®. O altd variantd este cd numele
reprezintd o transformare a Sfantului Ion, care in latind este sanctus dies Johan-
nis, ce prin limbaj popular dd numele sarbatorii: ,,(...) Sanctus dies Johannis,
intocmai cum s-a pastrat numele unei alte sarbatori, <Sdnjorz — Sancta Georgius,
menitd sd inlocuiascd sdrbatoarea pagana a Paliliilor. Sanctus dies Johannis a de-
venit, fard nicio dificultate foneticd sim(pt)-dzi-juane>sinziane>sinziene” (Re-
vista ,,Institutului de Filologie si Folklor”, ,Grai si Suflet”, III, publicata de Ovid
Densusianu, 1927, p. 428)°.

Cuvinte cheie: crestinism, folclor, obiceiuri, sincretism religios, traditii.

1 Ivan Evseev, Enciclopedia semnelor si simbolurilor culturale, Editura Amarcord, Timisoara, 1999,
pp. 419-420; Romulus Vulcinescu, Mitologie romdnd, Editura Academiei Roméne, Bucuresti,
1983, p. 489.

2 Mircea Eliade, De la Zamolxis la Ghinghis-Han, Studii comparative despre religiile si folclorul
Daciei si Europei Orientale, Editura Humanitas, Bucuresti, 1995, p. 76.

3 LA. Candrea este de acord cu etimologia, dar considera ca este indoielnicd o asemenea abordare,
in sensul ca dies nu are ce cauta 1angé Johannis, asa cum nu existd Sanctus dies Georgius sau Sanctus
dies Nicolaus, ci doar Sanctus Georgius sau Sanctus Nicolaus, deci denumirea de Sinziene provine
de la Sanctus Johannis, iar sub influenta pluralelor feminine s-a transformat in Sdnziene.
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Lucian Blaga despre cultura populara

Dr. Valentina URSU,
Universitatea Pedagogicd de Stat ,,Jon Creangd” din Chisinau
https://orcid.org/0000-0002-5711-8726

Lucian Blaga - poet, prozator, dramaturg, filosof, savant, diplomat, profesor
universitar, membru al Academiei Romane, subsecretar de stat la Ministerul de
Externe, ministru plenipotentiar al Roméaniei in Portugalia, profesor de filosofia
culturii la Universitatea din Cluj, are numeroase studii dedicate cercetarii si va-
lorificérii culturii nationale.

Lucian Blaga este autorul lucrérilor ,Zamolxe”, ,Tulburarea apelor’, ,,Da-
ria’, ,,Fapta’, JInvierea’, »Mesterul Manole”, ,Cruciada copiilor”, ,,Avram lancu’,
»Arca lui Noe” etc., in care prezinta viata cotidiana in spatiul romanesc in ple-
nitudinea sa. Printre eseurile si studiile filosofice pe care si-a pus semnitura, se
afla ,Filosofia stilului’, ,,Fetele unui veac’, ,Daimonion’, ,,Despre personantd’,
»Cultura minora si cultura major&’, ,,Elogiu satului roméanesc”, ,, Antologie de po-
ezie populara roméneascd’, volumul ,Istoria filosofiei roménesti” etc. Lucrarile
filosofice: ,,Irilogia cunoasterii” in trei volume: ,Eonul dogmatic”, ,,Cunoasterea
luciferica” si ,,Cenzura transcendentd” ; ,, Irilogia culturii” in trei volume: ,Ori-
zont si stil’, ,,Spatiul mioritic” si ,,Geneza metaforei si sensul culturii” si ,, ITrilogia
valorilor’, adica ,,Stiinta si creatie”, ,,Gandire magica si religie” si ,, Artd si valoare’,
sunt surse de intelegere si interpretare a problemelor vietii.

Lucian Blaga aduce un elogiu culturii populare si modului de viata in satul
romanesc. El mentioneaza ci in ciuda sardciei i a tuturor neajunsurilor prezente
in sat de-a lungul secolelor, el se invredniceste in exceptionald masurd de epite-
tul autenticitatii. Satul ca agezare de oameni, poarta pecetea unei unitai si are
caracterul unui centru, organizind in jurul sdu un cosmos. Fiecare sat isi are sub
acest unghi méandria sa, care il diferentiazad de celelalte sate invecinate sau mai
departate. Satele nu {in s se conformeze la randuielile unuia singur. In port, in
obiceiuri, in cintec, fiecare sat {ine la autonomia si la aureola sa. El afirma cé din
modul cum satul isi infelege existenta mai rezulta si cd el, situat in inima unei
lumi, isi e oarecum siesi suficient. El n-are nevoie de altceva decét de pimantul
si de sufletul sdu si de un pic de ajutor de sus, pentru a-si suporta cu ribdare
destinul. Satul e atemporal. Mandria satului de a se gasi in centrul lumii si al
unui destin ne-a mentinut si ne-a salvat ca popor peste veacurile de nenoroc,
mentioneazi filosoful.
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Lucian Blaga se adreseazd catre public indemnandu-ne si ne apropiem de
cultura traditionald, fiind insufletiti mai mult de elanul ei stilistic interior, viu
si activ, decét de intruchipdri ca atare. Autorul pledeaza pentru valorizarea si
aprecierea culturii populare.

Cuvinte-cheie: Lucian Blaga, sat, culturd populara, cercetiri, opere literare.

Horile-s de staimparare... O perspectiva asupra horitului

Mairiuca VERDES, Asociatia Radicinilor Stribune,
Calinesti, jud. Maramures, Roménia

Pornind de la interesul pentru hore si pentru practica horitului, am incercat
sa readuc aceste practici in viata comunitatii, colaborand, in calitate de coordo-
natoare a unor grupuri folclorice de copii si tineri, cu interpreti traditionali din
Maramures si din zonele invecinate. Am consultat repertorii autentice in scopul
participdrii in contexte performative traditionale la nunti, claci, sezatori si eve-
nimente comunitare, experientd care a oferit o perspectivd din interior asupra
fenomenului horitului, pornind de la subtilitdtile tehnicii vocale §i ale ornamen-
ticii, pana la rolul acestuia de marcator al identitatii locale.

Dintre functiile horitului in viata comunititii, as mentiona functia de co-
municare, functia de ritual, functia sociald, cathartica si cea de rezistenta cul-
turald. Este cunoscut faptul cd ariile folclorice cu relevanta pentru practica ho-
ritului sunt Tara Maramuresului, Tara Lipusului, Tara Motilor. In Maramures
se remarcd anumite caracteristici stilistice ale horitului local prin horea lunga
maramureseana, in Tara Lipusului sunt variante ornamentice si melodice spe-
cifice zonei, in horea in grumaz, iar pentru Tara Motilor definitorie este horea
tragdnatd din Apuseni.

Horitul reprezinta, totodata, un element de patrimoniu cultural imaterial,
doina fiind introdusé in Lista reprezentativa a patrimoniului cultural imaterial al
umanititii UNESCO. In ultimii ani, la nivel national s-au intensificat activitatile
de protejare si promovare a doinei, in acest context incadrdndu-se si proiectele
desfasurate de Scoala Ridicinilor Strabune.

Cuvinte-cheie: hore, horit, Maramures, comunicare
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II. REZUMATE IN LIMBA ENGLEZA

The valorization of traditional Romanian clothing
in contemporary fashion:
The case of La Blouse Roumaine

Master’s student Andrea BUTNARU
“Dunirea de Jos” University of Galati;

PhD Ion GHELETCHI,

Moldova Technical University,

“Bogdan Petriceicu Hasdeu” University Center in Cahul
https://orcid.org/0000-0002-5709-164X

Romanian traditional dress constitutes an essential component of the cul-
tural heritage and ethnic identity in the Romanian space, reflecting the values,
beliefs and aesthetics of local communities. In recent decades, various elements
of the folk costume have gone beyond the traditional framework, being reinter-
preted and integrated into contemporary fashion, thus becoming important
sources of inspiration for international designers and fashion houses. In par-
ticular, the Romanian ia occupies a central place due to the combination of its
symbolic value, aesthetic expressiveness and its identity role, functioning both
as a clothing object and as a bearer of deep cultural meanings. The present study
aims to analyze the process of reinterpretation of the Romanian ia in the context
of the global fashion industry, highlighting the way in which traditional clothing
heritage interacts with contemporary trends in fashion design, as well as the
implications of this dialogue on cultural identity and the promotion of cultural
responsibility at an international level.

An essential landmark in the international consecration of the Romanian
blouse is represented by the painting La Blouse Roumaine, made by Henri Ma-
tisse, which played a significant role in the popularization of this piece of cloth-
ing within European art. Through the work, the beauty of the ornamentation and
the expressiveness of the traditional costume are highlighted, transforming the
Romanian blouse into an internationally recognized cultural symbol. In the con-
temporary period, numerous fashion houses have reinterpreted motifs inspired
by the Romanian folk costume, integrating them into modern collections. This
phenomenon has led both to the valorization of cultural heritage, highlighting
the relevance and attractiveness of traditional elements, and to academic debates

62


https://orcid.org/0000-0002-5709-164X

SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2026

on the phenomenon of cultural appropriation, emphasizing the importance of
recognizing cultural origin and respecting the symbolic meanings of traditional
motifs.

The analysis highlights how traditional elements of Romanian folk costume
are adapted and reinterpreted in the context of cultural globalization, demon-
strating how clothing heritage can be creatively exploited within international
fashion. At the same time, the study highlights the role of cultural initiatives
dedicated to promoting Romanian fashion, such as the La Blouse Roumaine
movement, which contributes to educating the public, raising awareness of the
symbolic value of traditional motifs and the active involvement of local com-
munities. In this sense, the research emphasizes the importance of protecting
traditional clothing heritage and recognizing the authenticity and cultural origin
of these elements, essential aspects for the responsible and sustainable promo-
tion of Romanian fashion within the contemporary fashion industry.

Keywords: Romanian fashion; cultural heritage; contemporary fashion; La
Blouse Roumaine; cultural identity.

The magazine «<Nova Khata» (1925-1939) as a promoter of folk costume

PhD Oksana DROHOBYTSKA,

Vasyl Stefanyk Precarpathian National University,
Ivano-Frankivsk, Ukraine
https://orcid.org/0000-0002-2929-1708

The illustrated magazine «Nova Khata» played a significant role in the pro-
cess of popularization of folk embroidery and traditional clothing. This period-
ical of the Lviv-based women’s industrial cooperative «Ukrainian Folk Art» was
published between 1925 and 1939. Among the magazine’s contributors were: so-
cial activist Maria Hromnytska, literary scholar Maria Furtak-Derkach, journal-
ist Lydia Burachynska, and artists Halyna Mazepa, Olena and Olga Kulchytska.
The magazine published questionnaires to gather information on folk clothing,
examples of contemporary attire decorated with embroidery, and ethnographic
articles devoted to folk costume.

The authors of the articles offered advice on how to adapt traditional cloth-
ing to modern tastes and make it fashionable. For example, the magazine pub-
lished designs for summer dresses inspired by the Boiko-style shirt and even
based on the Borshchiv men’s shirt. Equally popular were tips on how to save
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money and alter old clothes for the new season. The «Handicrafts» section was
popular, offering advice on making various items with folk motifs. Overall, the
magazine encouraged readers to make use of folk embroidery and cut patterns
that «Parisian fashionistas might envy».

Whereas a hundred years ago «Nova Hata» inspired women to incorpor-
ate traditional elements into their attire, the magazine itself has now become a
source of inspiration for contemporary designers. Indeed, Etnodim, a Kyiv-based
brand specializing in contemporary embroidered clothing, has launched a cap-
sule collection of «Nova Hata» shirts. The brand drew inspiration from the
magazine’s covers from 1925 and 1930.

Keywords: magazine «Nova Khata», folk costume, traditional elements,
folk embroidery, traditional clothing.

Safeguarding and valorization of the traditional blouse with shoulder
embroidery (altita) in the Republic of Moldova:
the role of institutions and communities

PhD student Olesea ENACHI,
“Ion Creangd” State Pedagogical University, Chisindu
https://orcid.org/0009-0006-2525-0251

The traditional blouse with shoulder embroidery (altita) is one of the most
important symbols of cultural identity in the Republic of Moldova and forms
part of the Romanian traditional heritage. This garment, characterized by a sim-
ple cut and richly hand-embroidered decoration, reflects both the craftsmanship
skills and the spiritual values of the communities that create and transmit it from
generation to generation. A significant milestone in its recognition was its in-
clusion in 2022 on the UNESCO Representative List of the Intangible Cultural
Heritage of Humanity, confirming its universal value and its role in strength-
ening of cultural identity.

The valorization of the traditional blouse with shoulder embroidery (altita)
is supported by cultural institutions in the Republic of Moldova, such as the Min-
istry of Culture, museums, and research centers, through exhibitions, education-
al programs, research projects, and cultural promotion activities. An important
role is played by the National Museum of Ethnography and Natural History,
which contributes to the preservation and transmission of traditional knowledge
by exhibiting heritage objects and by involving tradition-bearing communities.
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Local communities and folk artisans are the main custodians of this herit-
age, continuing the tradition through workshops, traditional gatherings, fairs,
and festivals. The transmission of the craft takes place mainly along the female
line, within families and communities, maintaining the connection between local
identity and social practices. At the same time, the integration of the traditional
blouse with shoulder embroidery (altita) into formal and non-formal education
contributes to the formation of new generations, which learn embroidery tech-
niques and the meanings of ornamental symbols. This approach ensures the con-
tinuity of tradition, fosters respect for the heritage, and stimulates cultural crea-
tivity. In conclusion, the traditional blouse with shoulder embroidery (altifa) is
not merely a garment, but a living symbol of cultural identity, resulting from the
collaboration between institutions and communities that ensure the preserva-
tion and transmission of heritage to future generations.

Keywords: traditional blouse with shoulder embroidery (altita), intangible
cultural heritage, safeguarding, cultural institutions, local communities.

Folk “protective” calendar in traditional Ukrainian medicine
PhD Tetiana FAINYK,
The Ethnology Institute, National Academy of Sciences of Ukraine
https://orcid.org/0000-0001-8446-4002

Traditional Ukrainian medicine was originally enriched through practical
experience, close observation of nature and human life, and was transmitted from
generation to generation. Life experience taught individuals what was beneficial
and what was harmful for their health. Folk customs and rituals associated with
the natural cycle - preserved since the times of the Trypillian and Cherniakhiv
cultures and later superimposed onto Christian feast days — formed a distinctive
“folk protective calendar” For example, during the feast of Epiphany (Jordan),
water was blessed in jugs or pitchers and taken home to sprinkle the household,
as well as to be used in ritual healing practices. On “Living” (Clean) Thursday, be-
fore Easter, people collected water before sunrise, believing it possessed life-giving
power and could help the sick. On the feast of the Presentation (Stritennia), in Po-
kuttia as well as throughout Ukraine, candles were blessed and used in everyday
life as protection against illness. It was said: “The Stritennia candle reveals every-
thing when lit and questioned. If it burns faintly, strongly, constantly goes out,
or refuses to light at all-so it is with health: it may still be cured, it may worsen,
or perhaps..” At Easter, the vessel in which the traditional festive bread (paska)
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dough was kneaded and the board on which it was shaped were washed, the water
was collected in a bottle and used to wash the face as protection against the evil
eye. On the First Savior’s Day (Makovei), poppy heads and herbs were blessed.
Poppy seeds were scattered around the home to protect against evil forces and
sorcerers, while herbs were kept for medicinal purposes. For instance, mint was
used for stomach pain, yellow carnations against jaundice, and dill for headaches.

On the Day of the Archangel Michael, heavy labor was forbidden to avoid
mental disturbance, strange behavior, or serious illness (“black disease”). On the
feast of the Intercession (Pokrova), when the ground was sometimes covered with
snow, girls would wash their faces with it to enhance beauty, prevent acne, and
maintain healthy skin. Across Ukraine, people deeply believed in folk omens.
They interpreted them, created their own folk calendar, and lived according to
it. For example, it was believed that March water helped remove freckles, or that
thunder on the day of Kyreika meant villagers would not fall ill. Sayings such as
“On Ivan, the water is bad, but on Peter, it is good” reflected beliefs about bathing
practices, while others advised the opposite: “On Ivan’s Day, one must bathe; if
water is drawn in the evening and used for washing in the morning, it helps relieve
headaches and improves health” Special prayers were also recited. For instance,
to prevent knee pain, people prayed to Seraphim of Sarov; for breast ailments in
women, prayers were addressed to Saint Barbara. People would say: “Saints must
be respected and honored, for they all possess healing power”; “Without God,
one cannot even cross the threshold”; or “Prayer can melt iron and break illness”
According to the accounts of elders, since ancient times people were both deeply
religious and, at the same time, influenced by superstition.

Keywords: traditional medicine, religion, superstition, magic, ritual.

Ethnographic collection of the Shevchenko Scientific Society:
principles of digitization

Dr. hab. Olena FEDORCHUK,

The Ethnology Institute, National Academy of Sciences of Ukraine,
Lviv, Ukraine

https://orcid.org/0000-0002-4724-3566

Digitization of ethnographic and art collections is one of the priority areas
of modern museum work that aims to create a single information platform for
the cultural heritage of Ukraine.
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During 2026-2028, with funding from the National Research Foundation
of Ukraine, the digitization of the ethnographic collection of the Shevchenko
Scientific Society will be carried out within the framework of the project “Cul-
tural and artistic nationwide phenomenon of the museum collection of the
Shevchenko Scientific Society at the Museum of Ethnography and Crafts of the
Ethnology Institute of the NAS of Ukraine: concepts and practices of public rep-
resentation” (Agreement No. 169.07/0289 dated 02.03.2026).

In the course of the analysis of existing cases of digitized museum collec-
tions, the high quality of digital images of collection items was noted. At the
same time, concerns were raised about the structuring of museum items accord-
ing to various criteria: functional purpose, artistic material, type of art, person-
alities. In addition, the limited amount of information provided in the scholarly
description was found to be insufficient.

To structure the materials of the Shevchenko Scientific Society ethno-
graphic collection, a classification scheme for ethnographic objects based on
their functional purpose was proposed. Following an assessment of the range of
items in the ethnographic collection of the Shevchenko Scientific Society, seven
functional groups were identified: components of dress, household items, utili-
tarian objects, ritual and ceremonial objects, religious objects, leisure and dis-
play items, and visual materials. Within each functional group, from three to six
functional subgroups were distinguished. For example, the functional group of
dress included the following subgroups: clothing, fragments of clothing decora-
tion, headwear, jewelry, footwear, and accessories.

In addition, in order to create a high-quality digital counterpart of the
ethnographic collection of the Shevchenko Scientific Society, a scheme for the
scholarly description of collection items comprising 25 elements was proposed.
Such a detailed description would encompass a wide range of preserved infor-
mation, including data that are usually omitted from digital counterparts of
other collections, such as the time, place, and circumstances of the acquisition
of collection items, the specific features of their use, records of their exhibition,
publications in which they were presented, as well as studies analyzing similar
objects, and other information valuable for the advancement of scholarly know-
ledge.

Keywords: Shevchenko Scientific Society, ethnographic collection, digital
analogue, systematization, scientific description.
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The Romanian blouse and traditional costume
as expressions of cultural identity

PhD student, ACS Letitia Violeta GHIMISI,
»Constantin Brancusi” University, Targu Jiu, Romania
https://orcid.org/0000-0001-5034-4483

The Romanian blouse, known as the ia, and the traditional costume rep-
resent fundamental elements of Romanian cultural heritage, reflecting the con-
tinuity of traditions, the memory of communities, and the specificity of national
identity. They are not merely items of clothing, but forms of cultural expression
through which people have transmitted values, beliefs, belonging, and artistic
sensitivity.

In traditional culture, the ia was worn during important moments of com-
munity life, such as religious holidays, weddings, baptisms, village dances, and
fairs. A festive blouse was distinguished by richer embroidery and carefully
chosen colors, while the working shirt was simpler and adapted to everyday life.
Thus, traditional costume marked the difference between daily life and cere-
monial moments, between ordinary existence and events with symbolic value.
The decorative motifs embroidered on the ia convey deep meanings. Flowers,
leaves, grapevines, and wheat ears express the connection between human be-
ings and nature, abundance, and the continuity of life. Geometric motifs, such
as the rhombus, cross, spiral, or broken line, may suggest protection, balance,
faith, and the path of existence. Through these symbols, the ia becomes a visual
language of the community.

Traditional costume also highlights the diversity of Romanian ethnograph-
ic regions. Blouses from Moldova, Bukovina, Oltenia, Maramures, and Mun-
tenia are distinguished by cut, colors, and ornamentation, demonstrating the
cultural richness of the Romanian space. At the same time, traditional materials
such as linen, hemp, wool, and silk reveal the close relationship between people
and nature.

Therefore, the Romanian ig and traditional costume are living testimonies
of cultural identity, preserving stories about tradition, faith, work, beauty, and
belonging. Today, they continue to be symbols of continuity and of the dialogue
between tradition and modernity.

Keywords: Romanian blouse, ia, traditional costume, cultural heritage, na-
tional identity.

68


https://orcid.org/0000-0001-5034-4483

SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2026

Ethnocultural diversity and the transformation
of traditional symbols in bookplates

PhD student Maria GRABOVSCAIA,
Moldova State University, Chisinau
http://orcid.org/0009-0003-1348-1026

On the territory of the Republic of Moldova, historically shaped conditions
have long fostered ethnocultural diversity, in which the coexistence of different
peoples is reflected in various forms of national identity. This identity manifests
itself both in traditional, archaic forms of folk culture and subsequent artistic
and cultural creative forms. Book culture, which absorbed the main features of
the historical and social development, became a medium for the formation of a
specific artistic attribute — the bookplate (ex libris). A bookplate is not merely
a mark of ownership of a book or a library, but a universal language of sym-
bols through which the name and origin of the owner, their social status, as well
as professional or personal characteristics are revealed. Within this system of
signs and symbols, both individual and ethnic identity are reflected. This study
is aimed at analyzing ethnic symbols found in bookplates and their meanings in
the context of cultural and individual self-identification. The focus is on trad-
itional motifs — vegetal, zoomorphic, and ornamental — widely represented in
folk decorative and applied arts (ornaments, traditional costumes, carpets, cer-
amics, etc.) of various ethnic communities.

The research method is based on a comparative analysis of symbols charac-
teristic of different ethnic communities in two main contexts: within traditional
culture and in the process of their artistic transformation into bookplates. This
makes it possible to trace the evolution of these symbolic meanings — from their
primary sources to individual authorial interpretations. Particular attention is
paid to the dual nature of the symbol in bookplates. On the one hand, the inclu-
sion of a traditional motif reflects the owner’s intention to express their ethnic
connection to national cultural heritage. On the other hand, within this estab-
lished symbolic system, elements of state symbolism are increasingly incorpor-
ated in contemporary conditions, becoming a means of self-representation and
expression of national belonging, which indicates an expansion of the forms of
national identity.

Thus, the bookplate can be regarded as a multilayered carrier of cultur-
al memory, in which traditional and modern forms of symbolic identification
interact. By referring to particular symbols in a bookplate, individuals not only
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indicate their belonging to a specific cultural environment but also relate them-
selves to traditions, history, and modernity.

Key words: ethnocultural diversity, book culture, the bookplate, universal
language of symbols, traditional motifs.

The commodification of tradition: the impact of mass-produced
,stylized ie’ on authentic folk costumes and cultural identity

PhD Elena JAGAR,
“Expo Arte” Cultural Center Bucharest City Hall, Bucharest, Romania
https://orcid.org/0009-0009-8190-1794

The inscription of the blouse with shoulder embroidery (cdmasa cu altitd)
onto the UNESCO Representative List of the Intangible Cultural Heritage of Hu-
manity reconfirmed its value as a sacred matrix of identity, yet late modernity has
exposed this symbol to aggressive cultural commodification. This paper inves-
tigates how the emergence and widespread proliferation of the mass-produced,
“stylized ia” by fast-fashion industries threatens the integrity of authentic folk
costumes and distorts public perception of national identity. Today, we witness
a profound structural mutation in which the traditional garment is extracted
from its ritualistic and communal context to be transformed into a pure vector
of consumerism and image capital. This process is accelerated by a triad of public
and commercial actors who instrumentalize the ia for pragmatic goals. Fashion
brands exploit local aesthetics through ethno-marketing strategies, replacing
homespun fabric and ancestral symbols with cheap, industrially manufactured
polyester replicas. In parallel, politicians opportunistically hijack the ia, turning
it into an electoral marketing accessory and a banner for a superficial national-
ism. Concurrently, pop culture artists and influencers adopt it as a mere passing
aesthetic trend, generating a massive demand for cheap copies manufactured in
Asian factories.

To demonstrate the dynamics of these mutations within contemporary
urban spaces, the study utilizes the Folk Costume Parade in Mioveni, organ-
ized on the National Day of Traditional Costume, as an analytical case study.
By tracking the history and diachronic evolution of this event from year to year,
the paper captures the transition from a micro-communal manifestation, strictly
focused on protecting heritage pieces from the Arges-Muscel region, to a mass
macro-spectacle gathering thousands of participants. This case study reveals a
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profound duality in modern identity manifestations. On one hand, the parade
functions as a space of cultural resistance and social validation of authentic
craftsmanship through the involvement of younger generations and Living Hu-
man Treasures. On the other hand, urban spectacularization and the logic of
media exposure foster a state of hyperreality, where the industrially stylized ia
- often flashier and more accessible — competes visually and symbolically with
the heritage original, while the presence of political actors at the head of the pro-
cession risks transforming traditional dress into an instrument of administrative
legitimization. Utilizing semiotic and sociological analysis methods, the research
concludes that, in the absence of rigorous authenticity certification mechanisms
and clear educational strategies, the logic of consumer society will continue to
irreversibly dilute the visual codes and spiritual value of the folk costume.

Keywords: Cultural commodification, cdmasa cu altitd, stylized ia, con-
sumerism, UNESCO.

Traditions of the dwellings of Russian Old Believers
in the village of Egorovka (the Republic of Moldova)

PhD Irina IJBOLDINA,
Institute of Cultural Heritage
https://orcid.org/0000-0002-1136-0082

The village of Egorovka was founded in 1919 by Russian Old Believers —
settlers from the village of Pokrovka, as well as from the villages of Stara Hrubna
(Ukraine), Hrubna Nouad, and the city of Bender (Moldova). In 1920, a wooden
Church of the Nativity of the Blessed Virgin Mary was built in the village, mark-
ing the beginning of the village’s history. Houses were located at a considerable
distance from each other, growing children were endowed not only with plots of
land for cultivation but also with a place to build a new house.

The streets, with names reflecting traces of past state formations, illustrate
the history of the village: St. Mary Street, S. Kirov Street, Peace Street. The mod-
ern Central Street was originally called Pokrovskaya, since most of its residents
were from Pokrovka. In the construction of the houses, the floors were trad-
itionally made of clay (renewed every Saturday by smearing fresh clay), windows
were small, facing the yard and the street. Each house usually had two rooms —
one living and warm, and the second - a guest room (taya hata), often unheated,
and a small kitchen. The heart of the house was the Russian stove, which not
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only heated the house, but also served for cooking and sleeping (another stove
was built in the yard under a canopy, often combined with a dryer (sushnya) for
fruits and berries). In the front corner of the living room (hata) was an Icon Cor-
ner, often with a table beneath it. Long benches (lavki) covered with homespun
rugs (polavniki) lined the walls. The benches could serve not only for sitting
at the table but also for sleeping. The walls were decorated with framed family
photographs. Sometimes storage rooms, sheds for tools and farm equipment, or
poultry houses were added to the house (saraiki, chulanchiki). In a separate area,
barns for cattle, poultry, cellars, and bathhouses were built. To provide house-
holds with water, wells were dug in the streets: one for every 10-15 houses.

Key words: dwelling, Old Believers, the Republic of Moldova, the village of
Egorovka, clay floors, Russian stove, icon corner.

The traditional gate between change and continuity:
the perennial nature of universal symbols

PhD student Ina ISAC,
Institute of Cultural Heritage
https://orcid.org/0000-0002-2129-7320

The traditional gate holds an essential place in Romanian culture, going be-
yond its practical function of marking the boundaries of a household. In popu-
lar imaginary, it represents a symbolic threshold between the outside and the
inside, between the profane world and the protective space of home and family.
Through its ornamentation, the gate reflects traditional worldview, preserving
ancient signs and motifs which reflect the relationship between human and na-
ture, temporal and sacred.

In Romanian tradition, the wooden gate was considered an element of
identity of the household. The hand-carved sculptures: the rope, the solar ros-
ette, the cross, the tree of life, the spiral or motifs resembling the solar symbol
had a protective and spiritual role. These symbols were not randomly chosen,
they expressed ancient beliefs related to the continuity of life, cosmic balance
and the protection of family. The same motifs could also be found on the other
traditional objects: folk costumes, carpets, pottery or ritual bread, what demon-
strates the existence of a shared symbolic language in this folk culture.

With the modernization of village and the social changes from the last dec-
ades, the traditional wooden gate gradually began to be replaced by a metal one.
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Nevertheless, although the materials and the techniques have changed, many of
the old symbols have continued to be reproduced almost unconsciously. Geo-
metric motifs, circular, cruciform or solar shapes still appear today in the orna-
mentation of modern gates, even if their original meaning is often forgotten by
the community.

This continuity can be explained by the cyclical nature of culture and the
collective imaginary. Human beings cannot endlessly invent entirely new forms,
and cultural memory preserves and transmits certain patterns considered har-
monious and balanced. Therefore, universal symbols survive historical and
technological transformations, adapting themselves to new materials and con-
temporary contexts.

From an ethnographic perspective, the gate thus becomes an example of
the way tradition transforms itself without losing its essence. Even in modernity,
universal symbols continue to exist, demonstrating the permanence of a sym-
bolic way of thinking that connects the past with the present and preserves the
cultural identity of the Romanian space.

Key words: Romanian tradition, folk imaginary, cosmic balance, folk be-
liefs, spirituality.

“Casa mare” within the categories of purity and sacredness:
the case of Puhoi village (Ialoveni district)*

PhD Nina IVANOVA,
Institute of Cultural Heritage
https://orcid.org/0000-0003-3623-5242

Within the framework of field research carried out during ethnographic
expeditions to Puhoi village, Ialoveni district (project no. 25.80012.0807.59SE),
some new data about casa mare were collected from qustionnaires and inter-
views with the villagers. The study focused on the symbolism of casa mare, be-
cause of its insufficient research and lack of visibility in contemporary Moldovan
village life. The study showed that although casa mare ceased to exist in its for-
mer appearance, there still remain representations about its separate status in the
house and some signs of its relation to sacredness. First of all, we should mention
the supported opposition between casa mare and the room for living and work
within the traditional three-part rural dwelling. Some villagers remember about
anumber of prohibitions and restrictions associated with casa mare: it was not a
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room for sleeping, working and eating etc. Casa mare was used on special occa-
sions, what implies its sanctified character, at least partially. This idea is further
confirmed by the necessity of maintaining cleanliness there, thus separating ex-
ceptional ritualized events from everyday life.

Over time, however, the function of ritual space has been transformed. To-
day we observe a shift in tradition associated with casa mare from ritual space to
a space of memory, filled with objects left from different generations of a family,
their portraits etc. This shift confirms the general idea that tradition as such
exists only when it is embedded in the everyday life of a community and sup-
ports the existing social order, which transformed drastically during the last cen-
tury. The questionnaires showed that among teenagers, representations of casa
mare as a sacred space have largely disappeared. Among adult villagers, these
representations have been preserved, albeit in a reduced or attenuated form.

Key words: casa mare, sacredness, tradition, modernity, the Puhoi village.

* Summary and report prepared within the framework of the project “Research of
the Tangible and Intangible Cultural Heritage of the Village of Puhoi, Ialoveni District: Be-
tween Tradition and Modernity” (code: 25.80012.0807.59SE), in accordance with the fund-
ing contract concluded with the National Agency for Research and Development based on
the results of the national competition of research and innovation projects “Stimulating
Excellence in Scientific Research for 2025-2026

Ceramic altar crosses: main shapes and decorative features

Dr. hab. Halyna IVASHKIV,

The Ethnology Institute, National Academy of Sciences of Ukraine, Lviv,
Ukraine

https://orcid.org/0000-0003-2359-6735

The cross is a primary ritual attribute in many ceremonies associated with
church services, religious holidays, and family rituals. In the Christian tradition,
there are various types and shapes of crosses, among which liturgical altar cross-
es made of wood, metal, or clay are particularly outstanding. Ceramic samples
are considered especially rare; by shape, they can be divided into small and large,
either monolithically joined with the base or composed of separate elements —
the cross and its stand. Such crosses were made by renowned potters Hryhorii Ts-
vilyk from Kosiv and Petro Koshak from Pistyn. Two smaller crosses (22.5x10x2
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cm; 22.9x10.2 cm), featuring a rounded monolithic base, rounded ornaments
at the ends, and a sculptural Crucifixion, have been identified in museum col-
lections of Poland - in Krakéw and L6dz. Based on their formal characteristics,
dimensions, and painted decoration, the crosses are similar; their variability lies
in certain painted elements and color combinations. The laconic decoration, in-
corporating a traditional triad of colors with short engobe brushstrokes at the
ends and a row of triangles and rhombuses on the base, enhances the tragic and
emotional resonance of the image of Christ.

Large altar crosses, created by Hryhorii Tsvilyk and Petro Koshak, are par-
ticularly unique (at least four such liturgical objects are known). All of these
crosses consist of two parts: the cross itself and a larger or smaller base. The base
of H. TsvilyK’s cross is rectangular in shape (47x21x10 cm), supporting three
arms (the central one being the largest, with ornamented ends). The décor is
characterized by a high degree of surface coverage: on one side, geometric motifs
of triangles, squares, and rhombuses, and on the other, square-based patterns.

The construction of three crosses by Petro Koshak (preserved in museums
in Lviv) features short arms and rather massive terminal ornaments in the shape
of various-sized spheres. These crosses can be distinguished by different degrees
of surface coverage with abstract shapes, their combination with vegetative mo-
tifs, and elements that in various ways influence the expressiveness of the overall
artistic decoration. Thus, in the decoration of one altar cross, a clear scheme can
be observed, with an incised cross at the center and teardrop-shaped triangles at
the ends. The decorative system of another cross combines geometric and vege-
tative motifs; the latter, on one side, give the central crossing the appearance of a
“blossoming” cross. In addition, the composition of the lower arm, together with
a rosette, is likened to the “Tree of Life”,

The iconography of the third cross, by contrast, is characterized by a dense
combination of vegetative motifs, including tulips, multi-petaled rosettes, and
bell-shaped flowers. At the bottom of the cross, an incised inscription in Polish
reads “Piotr Koszak Pistyn 1912”. All clay objects within the space of a sacred
structure exhibited a wide range of vivid artistic characteristics, including both
structural design and decorative embellishment.

Key words: altar table, ceramic cross, function, décor, motifs.
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Ukrainian costume as a tool of visual subjectivity:
semiotic protector and strategies of runway representation

PhD Roksolyana KVASNYTSYA,
Lviv Polytechnic National University, Lviv, Ukraine
https://orcid.org/0000-0001-7488-672X

Relevance. In contemporary art history, promoting traditional culture dur-
ing existential crises is a strategic projection of identity. In 2022-2026, Ukrainian
folk attire evolved from an ethnographic object into a dynamic tool of visual
diplomacy. The global runway became a space for cultural sovereignty, requiring
semiotic analysis to understand the adaptation of archaic codes to global visual
language under armed aggression.

Research Aim. To conceptualize traditional costume as a “semiotic protect-
or” and substantiate runway representation as performative archiving of nation-
al heritage during wartime.

Methodology. The study uses an interdisciplinary approach combin-
ing semiotic analysis, P. Nora’s “sites of memory,” and axiological modeling of
presentation spaces. The analysis focuses on Ukrainian designers’ collections at
international fashion weeks, where authentic folk elements integrate into high-
tech scenography.

Results. Under wartime challenges, folk costume acts as a “semiotic pro-
tector” — a symbolic system regulating information flows between the national
“Self” and the global “Other,” ensuring identity resilience against appropriation.
Runway promotion has acquired features of “performative archiving”: fashion
shows not only present clothing but legitimize traditional techniques (Borshchiv
embroidery, weaving) within global memory. The runway operates as a medi-
ator, transforming traumatic experience into a visual manifesto of resilience,
where archaic ornament evolves into ethical communication with the inter-
national audience.

Conclusions. Promoting Ukrainian costume on global runways is an ef-
fective strategy for affirming the state’s visual subjectivity. Folk attire appears as
an active semiotic system, guaranteeing continuity of the national code and its
organic diffusion into the global socio-cultural context.

Keywords: visual communication, cultural memory, performative practi-
ces, fashion show scenography, digital heritage representation.
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Archive photos of old funerary monuments from the ethnographic area of
Codri Orheiului

Alexandru MAGOLA,
Institute of Cultural Heritage
https://orcid.org/0009-0000-0978-134X

PhD Sergiu SUVAC,
Institute of Cultural Heritage
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This communication will present a series of funerary monuments made of
stone from the localities of ethnographic area of Codri Orheiului. We aim to
analyze the typology of crosses and tombstones, the decorative motifs and in-
scriptions that reflect the beliefs and mentality of local communities. We will
also follow the evolution of these monuments over time, under the influence
of popular traditions and religious norms. Through this initiative, we want to
valorize the cultural heritage of the region and emphasize the importance of its
preservation for future generations. In the tradition of the villages of the Codri
Orheiului area, the funerary cross is not only a religious sign, but also an iden-
tity and artistic element. These ornaments combine pre-Christian symbols with
Christian meanings, reflecting the continuity of local traditions. The funerary
cross thus fulfills a double function: spiritual, through the theological message it
transmits, and memorial, by preserving the name and memory of the deceased
for eternity. During our field research, we found that the funerary monuments
are preserved to this day. This situation suggests that due to their special emo-
tional charge, they are still well maintained and preserved by the descendants of
the deceased.

Using a retrospective approach, we will present and analyze a collection
of photographs of funerary crosses from the villages of Branesti, Butuceni, Tre-
bujeni, Furceni, and Ivancea located in the ethnographic region of the Orhei
Woods, photographed in the 1980s and 1990s and discovered by us in the Ar-
chives of the Agency for the Inspection and Restoration of Monuments and in
the Archives of the Village Museum, a branch of the National Museum of Eth-
nography and Natural History in Chisinau.

Keywords: photographs, funerary monuments, cultural heritage, funerary
cross, Codrii Orheiului.
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The development of the female traditional costume of Bulgarians in the
Republic of Moldova and Ukraine: common features and differences

PhD Marina MIRON,

Institute of History, Moldova State University/
Association for the Development of Tourism in Moldova
https://orcid.org/0000-0002-9855-8461;

Alexandr POLIBZA,
Freelancer, researcher of local history and culture
Kubei village, Bolgrad district, Odessa oblast, Ukraine

The female traditional costume of Bulgarians in the Republic of Moldova
and Ukraine has undergone significant transformations under the influence of
both internal and external factors, reflecting the socio-cultural dynamics of the
studied communities. The present research, conducted by a cross-border team,
draws on written sources that outline the current state of research, as well as on
the memory of the older generation, which is essential for reconstructing this
phenomenon of tangible cultural heritage. The investigations were carried out
in the localities of Kubei, Troianul Nou, and Kulevcha (Bolhrad district, Odesa
region, Ukraine), as well as in Tvardita and Corten (Taraclia district) and Stoi-
anovca (Cantemir district), Republic of Moldova. These sites were selected based
on their varying degrees of preservation of traditional forms and the external
influences they have experienced over time.

The study focuses on the analysis of the female costume complex, consisting
of the shirt (riza), dress (roklia), apron (prestilka), and headscarf (zabradka),
each element displaying distinct local variations. It highlights both the common
features and the differences among these components, as well as the evolution of
specific terminology. The research also examines the materials used and decora-
tive techniques, such as lace (tintel), ribbons, and pleats, which contribute to
the costume’s distinctiveness. Special attention is given to adornments — bead
necklaces (sinti), coin necklaces (altdni), metal bracelets (intisii), and earrings
(ubiti) - that complete the overall ensemble.

The study further outlines the transformations that occurred during dif-
ferent historical periods, including the impact of belonging to different political
contexts before and after 1991. It also addresses current challenges related to the
preservation and valorization of these heritage elements, as well as initiatives
aimed at transmitting traditional craftsmanship knowledge. Thus, the research
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contributes to a deeper understanding of the cultural identity of Bulgarians in
the region and to identifying sustainable models for safeguarding the female
traditional costume.

Key words: transboundary tangible heritage, ethnographic research, the
female traditional costume of Bulgarians, degree of preservation, safeguarding
challenges.

Handcrafted ceramics of Lesia Denysenko as a phenomenon of a living
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Lesia Denysenko was born on April 15, 1953, in Vasylkiv, Kyiv region, into
the family of the potter Hryhorii Denysenko. Her grandfather, Pavlo Denysenko,
was also renowned for his virtuoso work at the potter’s wheel in the village of
Oleshnia, Chernihiv region. As a representative of the sixth generation of this
dynasty, Lesia possesses a profound, innate intuition for clay. She has been a
member of the National Union of Folk Art Masters of Ukraine since 1994, a
laureate of the Petro Verna Regional Art Prize (2005), and was awarded the title
of Honored Master of Folk Art of Ukraine (2009).

In 1976, she graduated from the Kyiv Polytechnic Institute and worked as
a design engineer for a significant period. It was only in 1993, following her
father’s advice, that she first attempted clay modeling by creating a traditional
whistle toy (svyshchyk). This experience proved to be a turning point: she soon
transitioned from simple forms to complex items, including makitras (mixing
bowls), pitchers, painted platters, and original sculptural compositions.

Animalistic plastic arts occupy a special place in Denysenko’s oeuvre. Her
creatures —horses, goats, roosters, and lions — are endowed with anthropo-
morphic features, making their images both whimsical and lifelike.

The master has full command of various techniques, including wheel-throw-
ing, sculptural modeling, engobe painting, fliandrivka (slip trailing), and toning.
Her creative method is rooted in the synthesis of Oleshnia and Vasylkiv pot-
tery traditions, combined with her unique formal language and the enhanced
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decorativeness of her narrative compositions, such as “Ukrainian Bird” (2005),
“Proud Rooster” (2005), “Oh, Girls!” (2006) and others.

In the 21st century, Lesia Denysenkos work remains a powerful source for
preserving national archetypes. Her creations testify to the vitality of traditional
art in the era of globalization.

Keywords: tradition, folk art, artistic ceramics, potter, creativity.

Children’s folklore as an educational resource in primary education:
theoretical frameworks and practical applications

Cristina PETREA, MA
“Mihail Sadoveanu” High School, Borca-Neamt, Romania

We propose an interdisciplinary study located at the intersection of eth-
nology and educational sciences, focusing on the role of children’s folklore as a
significant educational resource in primary education. The research is based on
the premise that children’s folklore is a dynamic component of intangible cultur-
al heritage, actively produced, transmitted and transformed by children in both
formal and informal learning environments. The findings show that despite its
rich educational potential, children’s folklore remains underutilized in formal
curricula.

Children’s folklore encompasses a wide range of expressive forms, includ-
ing rhymes, counting formulas, riddles, songs, narratives, proverbs, playful
lyrics, and game-related practices. These forms are characterized by concise-
ness, rhythmicity, repetition and competitiveness, often appearing in peer group
interactions and being integrated into the game. Unlike adult-mediated folklore,
children’s folklore is largely self-regulating, reflecting children’s creativity, social
negotiation, and cultural belonging. From an ethnological point of view, it rep-
resents a microcosm of cultural processes, in which transmission, variation and
adaptation take place in real time.

The theoretical framework of this study integrates key concepts from eth-
nology, such as oral tradition, cultural transmission, with educational theories
related to experiential learning and intercultural education. The concept of in-
tangible cultural heritage provides a fundamental perspective, emphasizing
the importance of protecting living cultural expressions while ensuring their
relevance in contemporary contexts. In this framework, children become ac-
tive participants in its knowledge and reinterpretation. Engaging in folklore
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strengthens cultural identity and a sense of belonging, especially in multicul-
tural and multilingual classrooms, where shared traditional forms can serve as a
bridge between diverse cultural backgrounds.

Keywords: children’s folklore, primary education, intangible cultural
heritage, integrated curriculum, intercultural education.

Ethnic composition of villages in Gagauzia
as a factor in the acquisition of the Romanian language

PhD Aleksey ROMANCHUK,
Institute of Cultural Heritage
https://orcid.org/0000-0002-2021-7958

To test the hypothesis regarding the influence of the ethnic composition
of villages in Gagauzia on the acquisition of the Romanian language, data from
the 2004 census on ethnic minorities (excluding Gagauz people) in the villages
of Gagauzia were compared with data from the kindergarten rankings for the
2022-2023 academic year, specifically focusing on the proportion of pre-school-
ers who demonstrated a “very good” level of Romanian language proficiency.

Villages with a single kindergarten:

Chishmikioy: Moldovans - 3,1%; “others” - 2,4%; “very good” - 82%.

Etulia: Moldovans — 4,3%; “others” - 2,8%; “very good” — 72%.

Kongazchik: Moldovans - 18,4%; “others” — 8,2%; “very good” - 52%.

Kotovskoe: Moldovans - 2,2%; “others” - 2,2%; “very good” — 50%.

Beshghioz: Moldovans - 1,3%; “others” — 5,7%; “very good” — 42%.

Choc-Maydan: Moldovans - 3,8%; “others” - 3%; “very good” — 42%.

Gaydar: Moldovans - 0,7%; “others” — 3,8%; “very good” — 40%.

Budjak: Moldovans - 20%; “others” — 18%; “very good” - 38%.

Avdarma: Moldovans - 1,2%; “others” - 4,6%; “very good” — 38%.

Tomai: Moldovans - 0,7%; “others” — 4,2%; “very good” - 29%.

Beshalma: Moldovans - 0,1%; “others” - 2,3%; “very good” - 25%.

Svetlyi: Moldovans — 14,3%; “others” — 50%; “very good” - 27%.

Dezgindja: Moldovans — 3%; “others” - 2,5%; “very good” — 23%.

Joltai: Moldovans - 1%; “others” — 3%; “very good” — 14%.

Karbalia: Moldovans - 14%; “others” — 15%; “very good” - 0%.

Kiriet-Lunga: Moldovans - 2,2%; “others” - 5,3%; “very good” - 0%.

Russkaya Kioselia: Moldovans — 36%; “others” — 38%; “very good” — 0%

Large villages with multiple kindergartens:
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Kongaz: Moldovans - 1,2%; “others” — 2,8%; “very good” - 33-85%.
Kopchak: Moldovans - 1,1%; “others” — 4%; “very good” — 30-45%.
Baurchi: Moldovans - 0,6%; “others” — 1,5%; “very good” — 17-45%.
Kirsova: Moldovans - 2,3%; “others” — 53%; “very good” - 33%.

Kazaklia: Moldovans — 0,8%; “others” — 2,7%; “very good” — 0-33%.

As can be seen, to a certain extent, the level of Romanian language acqui-
sition positively correlates with an increase in the proportion of Moldovans in
a village, and negatively correlates with an increase in the proportion of ethnic
minorities (in practice, Russian-speaking populations or those strongly inclined
towards Russian language use).

Apparently, a significant influence is also exerted by the factor of “the lan-
guage spoken at home”. It is this factor - along with the Russification of Moldo-
vans - that should, in my view, explain the situation in the villages of Budjak,
Carbalia, Svetlyi, and Russkaya Kioselia.

Other deviations from the general correlation pattern are likely explained
by the influence of other factors. Most notably, one may hypothesize that the
quality of instruction in the respective kindergarten plays a primary role.

Key words: Romanian language, ethnic minorities, Russian-speaking
populations, villages of Gagauzia, the Russification of Moldovans.
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III. REZUMATE IN LIMBA UCRAINEANA

Tpapuniitna o6psagoBicTs [ToKyTTA AK BinicHWII KyTbTypHUII peHOMeH:
BOCBiJ] TOKaTbHOTO JOCTi)KEeHH Ta MOMY/IAPU3aLii

Jigis AHIPINMYVK,
IBano-®paHKiBchbKuit 06macHMIt iIHCTUTYT
MiC/IAAUIUIOMHOI IelarorivHoi OcBiTH, YKpaiHa

Y cTarTi penpeseHTOBaHO Pe3yNbTaTy KOMIUIEKCHOTO HNOCIKEHHA Tpa-
muniraoi o6psimoBocti IToxkyrrs (c. CapkaBka), 110 OXOIUIIOE 3MMOBMIT Ka-
NeHJjapHuii i BeCimbHMII UUKIM. AKTYalbHICTh IIpalli 3yMOB/IEHA BUK/IMKAMU
HalliOHaJIbHOI {IEHTUYHOCTI: B yMOBaX Cy4acHOI arpecii (ONbKIOP IOCTAE «IY-
XOBHOIO 30p0o€io» Ta pyHAMEHTOM Ky/IbTYpHOI cTiitkocTi. O6’€KTOM aHamisy €
aBTEHTMYHI 3BM4al, 30epeXxeHi 3aBAAKM TAIOCTI ITOKOMIHB i crienmdivuiit ca-
MoOOpraHisanii rpoMagn.

HaykoBa HOBM3Ha HoJIArae y Bepudikanii yHikaabHOro 00psany «apaHu-
LA», AKUI He MA€ NPAMUX aHAJIOTIB i IOEHYE e/IeMEHTH BEYOPHUILIb Ta aJjpec-
Horo KonsanysaHHa. OKpeMy yBary IpUfi/IeHO METOJO/IOTi4Hill iHHOBAIIil — BU-
kopucranHio QR-kopiB, mo TpaHcPOpMyIOTh MOHOrpadito Ha MyIbTUMefiHE
BupaHHA. g TeXHOMOriA ja€ 3MOTy He /MIlle O3HAMOMMTHCSA 3 TEKCTaMu, a I
[IOYY T «XKJBe» BUKOHAHHS Ta IHTOHALiHI 0COO/MMBOCTI QOMBKIOPY, 5K He-
MOXUBO 3adikcyBaru muie rpadiyanmy 3acobamu. YposamkeHHs QR-ko-
ZiB po3B’s13ye IMpobIeMy 30epexeHH: YCHO-IIiceHHOI TpafyLil A1 HaCTYIHUX
HIOKOJTiHb, JONIAI0YY TEXHIUHi 06MeXXeHHs MUHYJIOTO.

BecinbHmit IMKI IpoaHalTi3oBaHO AK LiMCHY CBiTOITIANHY CHUCTEMY, Y
AKIN JTATKaHKM, iHCTUTYT CTapOCTYyBaHHs Ta CUMBOJIKa BiHKa BMKOHYIOTh
MarivHo-perynsaTuBHy QyHkuio. [JoBemeHo, 10 BecinbHi MiCHI BUCTYHAnOTh
dopMyIaMu «IporpaMyBaHHsI» IO/, IHTEIPYIOUM JOXPUCTUSHCHKI YsIBIEHH
3 XpUCTUAHCBKOIO CUMBOJIIKOI0. JJOCTiKEHO TaKOX IJIAcT KOMAMOK Iepiony
BM3BO/IBbHOL 60poThoU (1946-1956) sk 3acib 36epexeHHS ICTOPUYHOI TaM ATi.

MetoponoriuHy 6asy CTaHOB/IATH CTPYKTYPHO-(PYHKI[IOHATbHWIT MiaXin i
MDKIVICOUIUTIHApHUIT aHasi3. 3alydeHo yHiKa/lbHi pkepena — Bif apxiBip XIX
CT. 10 PyKOIMCHMX «IiTomuciB» Penopa XpucraHa. JJocmimKeHHA MiZTBEPIKYE,
1110 JIOKAJ/IbHA TPAMNLIIs € HEBi EMHOIO YaCTMHOIO 3aralbHOYKPaiHChKOTO KY/Ib-
TYPHOT'O KOJIy Ta Ma€ BUCOKUII IIOTEHIIAI I Mi>XXHAaPOJHOI IOy IAPU3aLiil.

KmrouoBi cmoBa: TpapguuiitHa Kynbrypa, IIokyTTs, oOpsj «gpaHuUIs»,
QR-xomi y GONbKIOPUCTHUIL, HAlliOHA/IbHA iTeHTUYHICTb.
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SIsmYHUIbKA CUMBOJIiKA B )KiHOYMX FOJIOBHUX YOOpaX HaceleHHs
BykoBuHu "B enoxy CepegHboBiTYA

Ip Anvora BAMYI, gp Oxcana @ENYHOBMY-IIBE],
KomynanpHuMit saknaj «[HCTUTYT MicAAAUIIIOMHOL

memaroriunoi ocBiTn YepHiBerjpkoi 06macti», M. YepHisui, Ykpaina
https://orcid.org/0009-0001-0372-3963

Y cepenHbOBIUHY JOOY AyXOBHE XXMUTTS HaceleHHS ByKoBUHHU, fAK i Bciel
Pyci, Mano HU3Ky 0co6mmBOCTelt. Y HbOMY IPOCTEXXYIOTbCS HEPEKUTKU Hep-
BiCHUX A3MYHMIbKUX BipyBaHb, AKi TPMBaIMil Yac NPOJOBXYBalIM iCHyBaTH
nopsig i3 xpuctusHcTBoM. Hailkpalie 1ap JOXpUCTUSHCKUX BipyBaHb 36epi-
raBCsl y BUTBOpPAaxX MPUK/IAHOTO MUCTEITBA, 30KpeMa B IOBEJIiPHUX BUpPOOax,
OCHOBHa Maca SIKIX Oy/1a Ha/lleXXHICTIO XXIHO90ro BOpaHHs, 0CO6/IMBO IapasHoO-
ro, | KOHIIeHTpyBaia B co6i 06eperosi GyHKII.

TonoBumit y6ip BBaXkamy HailBaK/IMBIIIO0 YaCTIHOK KOCTIOMa, 0COOINBO
Y 3aMOXXHMX >KiHOK. IIpoTe AK BiH BUITIALAB i K JI0OTO HOCWUIIN, BilOMO JOCUTH
masio. lonoBHi ybopyu B mam’sitkax apxeosnorii X-XIII ¢T. mOXOAATh epeBaXKHO
3 IIOXOBaHb i ckapb6iB. YKomHa kaTeropis apxeo/norivHNX 3HaXifIOK He XapaKTe-
PU3YETHCA TAaKOI 3HAYHOIO PiSHMIIEI0 Y BAPTOCTI, SIK I0BenipHi Bupobu. OcHOB-
Hi KOMIIOHEHTH KOMIUIEKCY IIPUKPAC, 10 OYB HEBiy EMHOI 4aCTMHOIO HApOJ-
HOro XiHO4oro Koctioma XIX - mouatky XX cT., chOpMyBaaucs B OCHOBHUX
pucax y faBHbOpycbKuii tepion. JKiHodi ronoBHi ybopu cepefHbOBI4HOTO Yacy
JI0 HalllMX [{HIB He 36epermucs. ToMy Ipo HIX MOXKeMO CYAUTH 33 300paskeHH -
MU Ha CTOpiHKaX CXiJHMX, JABHbOPYCHKUX i BisaHTilICbKUX pyKomnucis. Bennke
3HaYeHHsI MalOTh TaKOX iKOHOTpadivHi [Keperna.

3uayno 6inpuri iHGOPMAaTHBHI MOXXIMBOCTI MAIOTh apPX€OJIOTivHI MaTepia-
mn. Oco6mMBO BaXX/IMBYMY BOHM € IJIsI IOLIYKY BUTOKIB TUX 4YM IHIINX MicIje-
BUX TPajuLiit Ta OOpsAAIB B 03K06/eHH] HapogHOro KocTioMa. [JaHi apxeororii
CYTTEBO HONOBHIOITH eTHOrpadiuHi MaTepiaan it JAIOTh 3MOTY IPOCTEXUTHU
no6yTYBaHHA LJIOTO psAAY 3BUYAIB MPOTATOM 3HAYHOTO Bifpisky wacy. CBo-
€10 Yeprowo, eTHorpagiuHi crocTepexxeHHs [O3BOMAITb OTPUMATH IIOBHIIIY
iHpopManio Ipo KOHKPeTHNI apXeonoriyumit apTedakrt i AisHaTUCA PO TO-
CIIOBHICTD 34iiICHEHHS OOPAXOBYX [ilICTB, MaTepiabHi PEIITKY SIKUX DIKCY-
IOTbCS Ha apX€OJIOTiYHOMY PiBHi.

B ocrauHi pokn LjiHHI apXeo/norivyHi 3HaxigKy Oy/Iu BUsIB/IEH] Ha TepUTOPIl
Mexnpivua Bepxaboro IIpyTy Ta Cepenuboro JJHicTpa, 30KpeMa Ha FOpOAMIIi
XII - nepuroi monosunu XIII cT. y c. Hego6oiBui. Tyt 6y10 BuABIEHO IpsMO-
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KyTHY OpOH30BY I030/I04€HY IUIACTMHKY posmipamu 3,1 x 3,3 cM. Ha ii mo-
BEPXHIO HAHECEHO IITAaMIIOBAaHMII OPHAMEHT: IIOCEPEIMHI pO3MillleHe CTUITi30-
BaHe 300pa)keHHs YOTUPUIIETIOCTKOBOI KBITKM, Y KPYIJIill CepLieBUHI — KOCHIT
XPecCT, IO NMepUMETPY IUIACTMHKY MPOXOAUTb KOHTYPHA MiHiA 31 ITPUXyBaH-
HAM. Y KyTax [IpoOMUTO HACKPi3HI OTBOPY /IS HAIIMBAHHA Ha TKAHNHHY OCHO-
By. II/ITacTMHKY TaKOTO TUIY B>Ke He € IIOOAVHOKMMMY 3HaxXigKaMy Ha bykoBuHi.
Ynepuue taki sHaxingky 6ynu 3agikcosani y 1889 poui B Kinmasi. Ille aBi cxoxi
ITACTMHKM 3 MiBiCKaMM BUABJIEHO Y jiTonyucHoMy Bacunesi ta B c. CaHKiB1Ii,
fie 6yio 3aikcoBaHO MIiCTh GPOH30BNUX MO30/I0YEHNX ITACTUHOK i3 Tparellie-
nopibHuMy QirypHuMm migBickamy Ta mwicTh 6poH30BuX 6yOOHIIB, mifBimre-
HUX o HuX. Cxoxi, asie cpiOHi 71 MeHIIMX PO3MipiB NPAMOKYTHI IVIACTUHKM
6ynu 3uaiineni Ha YopHiBcbkoMy ropopuiii, sike garyerscsa XIV cr. [leranbHe
BUBYCHHS 3HaIeHNX OPOH30BUX, YaCTO MMO30/I0YEHNX IVIACTUHOK i3 MifiBicKa-
MM [O3BOJIMJIO IIOB’513aTH IX i3 pelITKaMy BeCiTbHOrO BOpaHHS — 4inbisa abo
Hadi/IbHMKa.

Lleit romoBHMIT yOip BUHMK y Pe3y/IbTaTi CUHTE3y HAPOSHMX i BEIMKOKHSI-
3iBCbKUX TOTIOBHUX YOOpiB. 30KpeMa, iforo ¢popma 3 MpAMOKYTHMX IUIACTVH,
PO3TalllOBaHMUX Y PAJl, @ TAKOXK HAABHICTb IiIBICOK iMITYIOTh JaBHbOPYCHKMIA
KHA31BCbKUII royoBHUI y6ip — giagemy. OctaHHs npuitiia Ha Pych 3 aHTU4HO-
ro ceiTy. Ha Tepuropii JlaBHboi Pyci BeNMMKOKHASIBCDKI AiafieMyt BUTOTOBILAIN
i3 30/10TMX KBajpaTHMUX IIACTMHOK, IPUKPALIEHNX 300paXeHHSIMMU CBSTHUX,
CIOKETHMMM KOMITO3UIiAMM Ta POCIVHHMM OPHAaMEHTOM, BUKOHAHVMMMU B T€X-
Hilli meperopopyacToi eMai. Y pisHux micueBoctax JlaBaboi Pyci miageMn-Ha-
YiJTbHUKU MaJIM CBOI BapiaHTMU.

IIpukpacu naBHbOPYCHKMX HiBOYMX KOPYH i HauiIbHMX BiHKiB CBif4aThb
po Te, o 151 popma ronoBHMX YOOPIB BUHMKIIA 3 KBITKOBMX BiHKiB. JKiH-
KI-Ce/ITHKY HOCUIIY OYiNKM Ta XyCTMHM (3 IMapyi um iHmoi TkannHy). JliBuara
IIpUKpallaay TOJI0BY JIMIIE CTPiYKOI0 Ha 3pa3OK BiHKA. Y NaBHbOPYCHKMI 9ac
4isIbIle, TaK CaMO AK i KBITKOBMII BiHOK, 3aXMIIIAJIO IiBUMHY Bif} «JINXOTO OKa» Ta
Heuucroi cum. Came Tomy HanepefopHi Cesaroro I0pis, Ha 3e1eHOMY TVDKHI Ta
B Hi4 Ha IBana Kynasna miBuaTa He CKupiaaM 3 rOJI0OBY BiHKIB.

Baxmmso migkpecnuTy, o 3a nepiof csoro icHysaHH:A — 3 XII — mepmioi
nonoByHM XIII cT. i o kinusg XIX cr. — ginbiie 3a3Hano HesHayHuX 3MiH. Cro-
CTepiraroTbCA MUIIEe HEBENMKi BiIMIHHOCTI B OpHaMeHTallil, Ki/IbKOCTi IiiBicOK
Ta IXHPOMY OopM/IeHHI. Yce Ie CBiIYMTh PO CTaTICTh HOOYTYBaHHA LIbOTO
TOJIOBHOTO YOOpY 11 HO3BOJIsIE BifjHAIITH ifOr0 BUTOKNU. BogHOYac BUKOpUCTaH-
H: 4inbus B [TogaicTpos’i Ta [TonpyTTi, a srogoM jtoro nomuperHs Ha [ynynb-
IIVHI Ja€ 3MOry TOBOPUTM IPO €THIiYHMII CKIafi i MOXOMXEHHA Hace/leHHS
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ripcpkoi YacTvHU BykoBMHU Ta IXHIil Ge3IocepeHiil 3B’A30K i3 TaBHbOPYCh-
KO-JaBHbOYKPAIHChKOIO HAPOJHICTIO periony.

Hagepeni fani npo [aBHbOPYCHKi IPUKpacu OYKOBMHCHKOTO HacCe/leHHs
[AI0Th 3MOTY BUCBIT/IMTM OKpeMi acmekTu wLiei Temn. Iloganbimmii po3sBUTOK
ApXeOJIOTiYHNX Ta eTHOTpadiyHMX HOCIiKeHb, Oe3lepedHo, COpUATIME I0-
[IMOIEHHIO I YTOYHEHHIO XapaKTepUCTUKM IMMITHOOAPBHOTO Ta CBOEPILHOTO
JKIHOYOTO OfIATY CePEeNHbOBIYHOTO HaceleHH:A bykoBuHM.

Knrouosi cnoBa: bykoByHa, 1yXoBHe XUTTA, ASMYHUIbKA CMBOJIiKa, rO-
N0BHi y6opu.

PynrHuk y BecinbHiit 00pagoBocTi yKpaiHLiB: PpyHKIii Ta cMyUcIn

Ta6. mp Tropmuna 'EPYC,
Inctutyt HapoposHaBctBa HAH Ykpainu, m. JIbBiB
https://orcid.org/0000-0002-5931-3816

HeBuuepnny mimbuHy KyIbTYPHUX CMUCTIB i pUTyasbHO-CUMBOIYHUX
(YHKIIiIT IpeMeTa CAaHKIIOHYIOTh HApOAHi ysAB/IeHH:A. [lo yBary, K MpaBuUiIo,
6pamyics 30BHIIIHA MORIOHICTD, BHYTPIIIHA CTPYKTYPa, CXOXKICTB il Ta copiz-
HeHicTb Ha3B. CaMe II JOMiHaHTA JIAITIa B OCHOBY (PyHKI[IOHYBaHHA IIpeMeT-
HOI aTpubyTHKM B OOPSZOBOCTI.

BaxxnusuM 06pAf0BUM aTpuOyTOM, AKUIT yBiOpaB 3HaUHMIT KOMILIEKC CBi-
TOIJIA/IHUX YABJIEHD, MOPATbHO-ETUYHMX HOPM i B3a€EMOBIJTHOCUH y POZIMHI Ta
rpoMaji, € pylIHMUK. PyIIHMK cyIpOBOMXYyBaB i IPOMOBXY€E CYIPOBOMKYBaTH
TIOfVHY BIIPOJOBX YChOTO XXUTTs — Bifl HAPOJKEHHS O CMEPTi.

Hampuxinni XIX - y nepmit nmonosuni XX cT., a mogexynu 1 go 80-x pp.
XX cT., pyLHUK 6YB CBOEPI/IHOIO Bi3NTIBKOIO CeMAHCHKOI oceni B YkpaiHi: «Xara
6e3 pyIIHUKIB, sIK 63 BikOH», « TpuMait XaTOUKY, SIK y BIHOUKY, I pyIIHIYOK Ha
Ki/TOuKy».

XniboM i cinmro Ha BUIIMTOMY PYIIHMKY YKpaiHIli JOHMHI 3yCTpivaoTh f10-
pOrux i IIaHOBAHMUX IOCTEIL.

BUHATKOBMM pO3MAITTAM BMPISHAIOTHCA BeCinbHI pymHMku. B ykpain-
CBKUX POAMHAX 3a37a/Ierifp f6am Ipo PYIIHMKY A/l Maitby THBOTO BeCis, a
[iBYAT 3MaJIKy HaBYa/IM TKATY 1 BUIIMBATH. PylmHuKiB motpibHo 6yno 6arato.
Bonu cynposomKyBam BCi eTany yKpaiHCbKOTO BeCi/UIA Ta 4acTO Majiu Ha3Bl,
IIOB’sI3aHi 3 BiTIOBiTHMMI eTamaMy 0OPsAy: «CBATiBChbKi» («CBaTalbHi»), «IIe-
YOBI», «nepeB’HsI/Iqi», «3aPYYMHOBI», «JAPIBHUKY, «JAPYHHUK» TOLJO.
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Y3opHOTKaHMII a60 BUIINTUII PYIIHMK MOJIOfia TPUMaa B PyLi, migmepi-
3yBajacst HUM ab0 3aKjIajaia 3a M0sC, KOMY JIIa 3alIpoIIyBaTH Ha Beciyd, a
TAaKOX J0 HUTI00Y. PylIHNK B Ofis13i Hape4yeHol CMMBOI3yBaB il pUTYa/lIbHY Yu-
cToTy. PymHukamu mop’si3yBany TaKoX iHIMX y4acHUKIB Beciuma. Harikpari
PYILIHVMKM JicTaBalucsA CTapuliil APy, OOAPMHY Ta CTApoOCTi, 10 6Y/I0 BU-
ABOM OCOO/IMBOI LIaHN.

KopoBaitHuiip, Komm BOHM BUIIKany BeCiTbHUI XIi0, 3B’;13yBa11M HOKY-
IV PYIIHMKOM, i BCI0 pOOOTY BOHU BUKOHYBAIM TypTOM, IO Majlo CIIPUATHU
11aCTIO, 1106p06yTy I pOIOVIHHII 371aTOfli Ma1716yTHbor0 noppy*oKs. Bunedyennit
KOPOBaJi, IePII HiXX IOK/IACTH Ha CTLI, 0OropTamy pyLuIHNKOM.

Xni6oM-CIi/I/TI0 Ha PYIIHUKOBI 6aThKy 6/1arOC/IOB/IS/IN MOTOASAT Ha BiHYaH-
H#, 3yCTpidam ix mic/is nymo6y Ta BUPSPKAIU MOIOAY [0 OMY MOJIOfOTO.

Y KynbTypi yKpaiHIiB PyIIHUK Ha6yB BMCOKOTO CTaTyCy €THiYHOTO CUM-
BOJIY i1 IPOJOBXYe (PYHKLIOHYBATHU, YaCTO y TPaHC(HOPMOBAaHOMY BUIIIAL], SIK
BMPA3HMK HalliOHAIbHOI ileHTUYHOCT.

BuBuenHus geHOMEHY TpafULiifHOrO PYIIHNKA COPUATIME POSIINPEHHIO
MOXK/IMBOCTEN BUKOPUCTAaHHS iCTOPMYHOrO OCBiy Ta JIOTO MOLi/IbHIN iHTep-
mperauii 3ajy1s 36epexeHHs], IPOZOBXKEHH 11 PO3BUTKY TPAJULIIHOL KY/IbTY-
pu.

Kmrouosi cnoBa: Ykpaina, KynbTypa, 00pAgoBicTh, pyLUIHNK, QYHKIIiA.

Komnnekc Tpaguiiitnoro 4onoBivoro BOpanH:a CXiqHONOAITBCBKOTO
IIpupHicTpos’s nepuroi momoBuHM XX CT. (3a CIOragaMu peCliOHAEHTIB)

Onexcangp I'OJIOBKO,

[HCTUTYT MUCTEITBO3HABCTBA, (GONBKIOPUCTUKI

Ta eTHOosorii iM. M. T. Punbcbkoro HAH Ykpainu, m. Kuis
https://orcid.org/0000-0002-0270-6715

Y npocropi CxigHomopinbcbkoro IIpuaHicTpoB’st MaTepianaMu i BUTO-
TOBJIEHHS TPAAMLITHOTO YOTIOBI4Oro BOpaHHs 6Y/M KOHOIUISHE HOJIOTHO JIO-
MaIHBOI'O BIMPOOHNUIITBA Ta BUTOTOB/IEHE Y MicIieBUX oromnrax (BasIbHIX)
BOBHAHE CYKHO.

Harinpanit ofsr ckmagany fOMOTKaHi cOpouky (TYHIKOMORiOHOrO, yCTaB-
KOBOTO KPOIO YU 3 'eCTKOI0). JIOBIIi 3 HUX HOCMINCS HABUITYCK i mifjiepe3yBa-
JIUCA TKaHUM IT0ACOM (KpaJiKoi0), KOpOTIIi — 3aIpas/mics B mrtann. Crepeny
MasyIIHNII po3pi3 3aimib6aBcs mo ueHTpy abo 360Ky.
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BoHu Manu KoMip-cTiiiKy i 0306/IeHHS Ha MaHDXIIi BULIMBAIbHUMU TeX-
HiKaMU HUSWHKM, XpecTuKa abo riafi. Baxmeum o6psagoBum atprbyTom 6yna
HUTI0OHA BUIINTA COPOUKa, SIKY HapedeHa japyBaja CBOEMY oOpaHIleBi. 3 «rpe-
6iHHOTO» IIO/IOTHA VTN | YOTIOBIYMIT TOSICHMIT OISIT — IITAHM, 10 CTATYBAJINCS
3a JJOIIOMOTOI0 OUKypa abo X 3alibamics I'yA3UKOM i yTpuMyBaIics 3a JJOIO0-
MOTOI0 peMeHs.

BepxHiit meMice30HHUI! Y0/IOBiUMII OFAT OYB MpeCTAaBICHUII CYKHIHUMU
gyraiHamy (4yrasmu), KOpOTIUVIMY 32 IIa/IbTO, 10 MIMINCH 3 IiIIBHOrO «OUTO-
ro» CyKHa TeMHUX (4OpHOTO, KOPUYHEBOT0) KOMbOPIB. Y3MMKY OfsATamy oBedi
KOXXyXU IIPAMOTO KPOIO, HVYDKYe KOJIiH, iHKO/IM i JOBIIi, BUTOTOBJIEH] MiCLI€BH-
MM MaJICTpaMIu.

TonoBHi yb6opu Tex AuQepeHIioBaINCsa 3a Ce30HAMU: BIIITKY HOCUIN
BJIACHOPYY IIeTEHi comoM stHi Oputi, B3UMKY — KapaKy/eBi manku (YopHi abo
cipi) 3 ATHAYMX MIKYPOK, IIJO MaJIM FOCTPOBePXY popmy (kyumim) abo X HeBM-
COKi manku-Ky6aHku. B3yTrsam ciayryBamum caMopoOHi IIKipsHI mocTony um
[epeB’siuKy, BUpo6/IeHi MiciieBuMY peMiCHMKaMy 4060TH, a misHiure — gepe-
BYIKM, Ba/IAHKY 1 KaJIOIIi IIPOMMCIOBOTO BUTOTOBJIEHHS.

3a cBifUeHHAMU PeCIIOHAIEHTIB, /10 KiHIg 1950-X pokiB TpaguiiiiiHa 4oso-
BiYa HOIIIa OCTAaTOYHO TPaHCHOPMYBaIacs Iifi BINIMBOM IOBOEHHOTO AeiunTy
Ta IPOHVKHEHH eleMeHTIB MiChbKOI MOAM: CaMOpPOOHi COPOYKM i IITaHU BUTIC-
HWCs GabpUIHMMY aHAIOTaMM, 3 IBUINCA Y IPOJAXKY Mi/PKaKy, HalliBIIa/ib-
Ta, KYPTKM Ta BaTsHi Kydariiku. XapakTepHOI 03HAKOK TOTrO Yacy Oyiro mepe-
IIMBaHHsI BilICBKOBOTO OZATY (LUMHeNelt) y UMBinbHe BEPXHE BOpaHH.

Knrouosi cmoBa: CxifgHononinbceke ITpupHicTpoB’s, 4omoBiue BOpaHH,
COpOUYKa, YyraiHa, KOXXyX.

«B yKpaiHIIiB He 6’FOTbCsI»: IEPEOCMICTIEHHS CUMBOIY BETUKOHBOTO SIS
y 4aci pociiichko-yKpaiHcbKoi BillHI

Hp JTeca TOPOIIKO-IIOTOPEIIBKA,
IncturyT HapogosHasctBa HAH Ykpainu, m. JIbBiB
https://orcid.org/0000-0002-8741-2467

Y mocnifKeHHi Ha OCHOBI iHTEPHET-PECYPCiB PO3ITIAHYTO CUMBOJ BEN-
KOHBOTO ANMIA Kpi3h IPU3MY BOEHHMX PeaJliil pOCiliCbKO-YKpaiHChKOI BilfHM.
BenukopnHiit cMMBOI MMCAaHKKU-KPAIIAHKM — OJVH i3 KIIOYOBUX JIJIS1 BENUKOL-
HBOI 0OPAIOBOCT] YKpalHIIiB — Ha MOYATKy ITIOBHOMACIITAOHOTO BTOPTHEHHS
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CTaB OfHMM i3 HallIOMMPEHIMNX iHTepHET-MeMiB. Y KOHTEKCTi BENMKOZHbOI
rpu «HaBOUTKM» («OUTKM», «B MOLIAKa», «OUTTS AELb»), Mif 4ac KO YYaCHUKU
LIOKAIOThCA KpALIaHKAMM, a IEPEMOXKIIEM CTa€ TOM, YME AiLe BIiTiI0, CUMBOJI
YKPaiHCbKOTO ANIA CTaB BifJIIOBIAHMKOM CVUIN, 2 OHMM i3 MOMVPEHNX BEN-
KOJIHIX IpyBiTaHDb — 300pa>keHH: yKpaiHChKOI IIVICAHKY, AKa pO306MBaE pociii-
cbky. CBOEIO 4eproio Bifieo Ha Iff0 TeMY JIMIIIe YBUPA3HUIO TOJIOBHY AYMKY, 60
IIPOJEMOHCTPYBAJIO IIEPMaHEHTHNII ITpoliec ofoIaHHA Bopora. Cepef BiTab-
HUX 300pakeHb HATPAIUIIEMO I Ha YKPaTHCBKY IMCAHKY, KA TPOLIUTD POCiit-
CbKUIT TaHK. A y KBiTHi 2026 p. «6uTBa slelb» y monobank fjana 3amory Kopuc-
TyBadaM po30MTV MaiDKe MUIBJIOH BipTyanbHUX SI€LD i 3aJOHATUTH OIM3BKO
8 MiNbIiOHIB TPUBEHD A YKPaiHCbKOrO BilichKa. Ilomanpiie posnpanoBaHHA
CUMBOJIY IIOIIOBHIOE HU3KY iHTEPHET-MEMIB «CTAJIEBUMI» ANLAMY 3aXVICHUKIB
«A30BCTasI», a TAKOX «030POEHNMN» SMIAMYU YY MUCAHKaMU-TpaHaTaMu. Bi-
3ya/IbHUII PAJ CUMBOJTY IICaHKA-30pOs BUPAasHO MOIIMPIOIOTh MaTIOHK! YKpa-
iHcpKUX XymoXHUKIB Makcuma Ilanenka i Cepria BpuiaboBa. Ha Hux mutui
300paswan yKpaiHCbKe siille, siKe MPOIIMBAE TOIOBY POCIICHKOTO AMKTATOPA,
Hade KyJId.

CrBOpeHMiT HUMM 06pa3 MalCTEPHO JEMOHCTPYE ifielo, 1110 BCe Te, 110 IS
YKpaiHI[iB € XUTTAM, CTA€E CMEePTIO AJIs POCilIChKOTO MpesupeHTa (41 pocifaH
zaranoMm). [IpukMeTHO, M0 ypa>keHHs HaTOBOTO TepMiHaiy i ckmanis i3 60e-
npumnacamu y Kpumy y 2026 p. Ha3BaHO «BOTHSHOIO IMCAaHKOIO», IKY B MeXKaX
«Easter Delivery» gocrasuiu Cuan 6esninoranx cuctem 3CY.

LinkoM mpupopHo, 10 HOBi peasil XUTTA YKpaiHLiB CIIOHYKAIN [0 CBO-
€PiIHNX PO3MNNUCIB BENMKOJHIX A€ CIOBAMI, CMMBOJIAMH i KOIbOpaMI, KOTPi
3apa3 0coOMMBO Ha vaci: «cmaBa YKpaiti», «3CY», «cmaBa 3CY», «Bipio 3CY»,
«CMIiNMBICTBY», «BilIbHAY», «II0O/II0» TOLLO.

Y mifcyMKy 3asHady, IO aHami3 iHTepHeT-300pakeHb i HOINCIB 3acBif-
4y€e BUpPa3HY allelALilo JO TPafMILiiHOTO PO3yMiHHA CMMBOIY BEIMKOLHbOTO
ANLA, AKe NOINOBHIOETHCA HOBMMM CEHCaMM 3 OIVIANY Ha peaslil HMHIIIHBOTO
6yTTs ykpaiHiiB. A ockinbku BiftHa B YkpaiHi TpuBae i 36ip Marepiany mpo-
JOBXYEThCA, IO PO3ITISIHYTUX YMHHOCTE MOXXYTb HOJABATICS HOBi 0OpsoBi
€/IEMEHTH i CEHCH.

KnroyoBi cnoBa: siiiie, mmucaHKa, KpalllaHKa, BiitHa, 06psgoBiCTb.
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®eHoMeH aBaHrapfy i yKkpaiHcbKa BUIIMBKa

Ta6. np, akagemik Tersina KAPA-BACHUJIBEBA,

[HCTUTYT MUCTEITBO3HABCTBA, (POTBKIOPUCTHKIA TA €THOJIOTI]
im. M. T. Punbcokoro HAH VYkpainn, M. Knis
https://orcid.org/0000-0002-9074-4120;

Ia6. gp Onpra IVKOBCDKA,
Hanjionanpanii yHiBepcuteT «JIbBiBCbKa MOTiTeXHiKa», M. JIbBiB, YKpaiHa
https://orcid.org/0000-0002-4074-7454

SIckpaBol0 CTOpPiHKOIO B iCTOpIii IEKOpPaTMBHOTO MUCTELTBA YKpaiHU €
nmoyaToK XX CTOMITTsA — Iepiof, aKTMBHOI CIiBIIpalli IPOBITHUX XYHTO>KHMKIB
aBaHTrapay 3 HapogHuMu Marictpamu. [Ipodeciiini MuTLi 3sBepHyIM yBary Ha
BUIIMBKY SIK OAMH i3 Hal0iIbll BUPasHMX BUJIB [JEeKOPATMBHOTO MUCTEL[TBA.
YHiKa/lbHMIT eKCIIepMMEeHT CIiBIpali NpodeciiHNX Xy[OKHNUKIB I HApOTHUX
MaJICTpiB 6y/I0 3aII0YaTKOBAHO B KYyCTapHMX XYHOXHIX MaljicTepHAX AHacTa-
cii Cemurpazgosoi B cemi Ckonui ta Haranii TaBugosoi B ceni Bep6iska. Came
3 L[UX MaliCTepeHb BUIILUIN NPOCIaBaeHi HapopaHi MaiicTpuni [anna Cobau-
ko-Ilocrak, [Tapacka Bracenko, Imikepia LInbynbosa.

Y [omoBifii po3INAHYTO TBOPYICTb XyHOXKHUKIB aBaHrapaly — Onexcanzipu
Ekcrep, Kasumnpa Manesuda, JTo608i ITorosoi, Hinu lenke-Mernep, 3a ecki-
3aMM AKMX HapOJHI MalICTPUHi CTBOPIOBA/IM BUIIMBKY, YTi/IIOK0OYM B MaTepiai
CynpeMaTu4Hi ifiel MUTIIB.

Baxx/mBo migKpecnnTy, W0 AisIbHICTD MaiicTepenb y Bep6ibri Ta Ckor-
IIX CTajIa CBOEPIFHOIO Tab0OpaTOpi€l0 CUHTE3y MUCTENTB, fie IOETHYBAINCS
IPUHONIYM TpOQeciifHOr0 >KMBOIMNUCY i HAPOJHOTO [IeKOPaTMBHOTO MICTe-
UTBa. XYZOXKHA CTMICTHKA AEeKOPAaTVBHUX MAHHO Ta MPERMETIB 03£00/IeHHs
iHTep’epy cTasa HOBMM CJIOBOM Y MMCTeLTBI Toro yacy. Came TyT BigbyBamo-
Cs1 B3aEMOIIPOHMKHEHH XYOXKHIX MIPAKTHUK, sIKe JO3BOIMIO BUIIMBILI HAOyTH
CTaTyCy CaMOCTIilfHOro MucTelbkoro sBuma. CIinbHi HOBAaTOPCHKi IOMIYKHU
COPVAIN TOMY, IJO YKpaiHChbKa BUIIMBKA MOYaTKy XX CTOJITTA pO3BMBanacs
B KOHTEKCTi TOrOYacHMX XYHOXHIX HampsAMiB i AB/sIa c0600 OpUriHaTbHMI
CHHTe3 IeKOPaTHBHOTO Ta 06pas0oTBOPYOro MUCTELTBA.

KnrouoBi crroBa: aBaHrapp, cynpemarusM, HapofgHe MICTELTBO, Ipode-
CiliHe MUCTEITBO.
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CoHAYHMIT KyIbT YyKpaiHLiB BykoBunan

Ta6. np Onexcaugp KOXKOJITHKO,

KomynanpHuMi 3aknaj «[HCTUTYT Mic/IAANIIIOMHOI TearoTi9HO] OCBiTH
YepuiBenpkoi o6macti», M. YepHisui, YkpaiHa
https://orcid.org/0009-0008-4214-907X;

Op Terana MOPO3,

Komynanpumit saknaj «[HCTUTYT MicIAAMUIIIIOMHOI II€[arOTi9HOI OCBIiTH
YepuiBenpkoi o6macri», M. UepHiBui, YkpaiHa
https://orcid.org/0000-0001-7191-7498

Barome Miclie B [yXOBHilt Ky/IbTypi 3aiiMae KajeHapHa 0OpsfOBiCTb, siKa
Bifiirpae Ba)K/IUBY POJIb Y CBiTOIMIALL 11 BipyBaHHAX He JIMIlle YKPAIHCHKOTO Ha-
pomy, a i1 iHIMX C/IOB’STHCBKUX eTHOCIB. BogHOYac HeOoOXiTHO 3BaXKaTM Ha Te,
10 OKPEMi CTPYKTYPHi KOMIIOHEHTH Ka/IeHJaPHMX CBAT OCTYIIOBO CTHPAKOTh-
s 3 HApONHOI maM’ATi. VieTbcs He /uiite Mpo TeBHi 06pAM Ta 3BUYAT KajleH-
[ApHOTO LMKIIY, @ I PO IiCHI, IOBIp st Ta MPUKMETH, HOCIIB SKUX II[OPOKY CTA€E
Jlegani MeHIIIe.

BignoBigHO 7O YOTMPBHOX Mip POKY, 3yMOBJIECHMX PyXoM 3eMJli HaBKOJIO
CoH1is, B ykpaiHiis bykoBuHu copMyBanacs cucreMa KajleHAapHOTO Bi3Ha-
YeHHS NPUPOSHUX PUTMIB Yepes BifJIIOBiAHI cBsiTa Ta 00PN, IO IX CYIIPOBO-
mKyI0Tb. KocMiuHi putMy ykpaiHIi BTUIMAN Y CBOIN JYXOBHIN KyIbTypi, BCTa-
HOBVBILY TaKi BM3HA4aJIbHi CBATA, K BelMKIeHb — BeCHAHe piBHOMeHHA, IBaHa
Kymnana - yac niTHbOro connectoanss, Cpirosua-JIpyra boroponuiisa — ocinHe
piBHOfIeHHS, Pi3BO — 9ac 3MMOBOTO COHIIECTOSHHSL.

B ymoBax rino6anisarii Ta moumMpeHHsA MacoBOi Ky/IbTYpH, L0 IIPU3BOAUTD
o TpaHchopMalil HAPOZHOTO KaleHAapsi, 0COOIMBO aKTyaIbHUM € 30epeXKeH-
HS TpagMIifiHOl KajJeHAapHOI 0OpsAKOBOCTI, amKe came 3BMYal Ta 0OpsAM €
CBiJIKaMJ iCTOpMYHOTO MUHY/IOTO HApOXy.

OpnuM i3 BaXX/IMBUX CKIA[JHUKIB TyXOBHOI KyIbTypH, L0 HOCIifja€ 3Ha-
YHe MiClle y CBiTOI/IAA] Ta BipyBaHHAX yKpaiHIIiB, € KaJeHapHa 0OpsIOBiCTb.
[i HeBig'eMHMMY enemeHTamMu Gynu BUIaHYBaHHA TPEMKiB, PUTYaIbHi 06X0mM,
posBary, micHi Tomo. TakuM 4MHOM, KajleHapHa OOpAROBICTh BimobOpakaa
OCHOBHI IIparHeHHs MIOAVHN: 3a0e31eYnTy BUCOKUIT YPOXKall 1 MPUIUTIK XyKO-
6u, BigBecTu 3110, NepenbaunTy MaiibyTHE Ta HO3UTUBHO BIUVIMHYTHU Ha HBOTO.
CaATa i1 00pAAM KaJeHJAPHOTO LMKy 3aIOBOIbHANN TYXOBHI Ta eCTeTHYHI
HOTpeOM JIIONVHY, Y HUX BUABJLANNCA BipyBaHHA YKpaiHIIB, iXHI MOYyTTA Ta
TOCTMHHICTD.
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Hapopuuit xanengap — 1je BifoOpaXKeHHsI COHSAYHOTO CiTbCBKOTOCIIOfAp-
CbKOTO PiYHOTO LMKy 9M KOJ/Ia; B HAPOJHOMY KaJleH/japi II09ecHe Miclle BifiBe-
[eHO MONIaHi MOKIHKKIB; BiildepKaieHa Bipa B COHIE, IBUILA IIPUPOAN, B Ma-
riuHi gii cnosa 11 pyxis. Kpim nporo, y HapogHOMY KazneHfapi JiTKO MOJA€ThCA
TOXPUCTUSHCBKA Bipa, Z0OPO3MYINBI 3acTepeXXeHHS, IOPaaM, 3TOTaIN, YAKIy-
BaHH:A, IPOPOKYBAHHA, YraJyBaHHs, IIONEPEPKEHHA Ta MOpa/IbHi IIOBYaHHA.
Takox IofaHa ICKUXOIOTiA yKPaiHCBKOTO HapoORy, itoro f06poTa, po3yM, My-
ApicTh, JOTEHICTh Ta IMMOOKA CIIOCTEPEXTUBICTD 32 ABUIAMU IIPUPOIUL.

BaxnmmBuM CKIafIHMKOM [IyXOBHOI KY/IbTYypM YKpaiHILiB BykoBuHu € me-
Penpi3aBsIHi CBsATA i 0OPsAN, i 9ac SKMX 3IICHIOIOTHCA Pi3Hi MariuHi 06psi-
IOfil 3 METOIO BIVIMHYTY Ha XKUTTEBUI UMK/ moguHu. CaMe B Ilepeipi3aBAHMIT
vac Ha BykoBuHI 0cO6/IMBO MOLIAHOBYBAIN COHIE SIK BEPXOBHe 60XecTBO. JIto-
AMHA 3 JaBHIX 4YaciB 3p03yMisa, IO COHIe 6Y/IO OJIOBHUM [BUTYHOM i M>Ke-
PE/IOM YChOTO XXUTTS Ha 3eMJIi, — BOHO IaBajIo TeIUIO ¥ CBiT/IO, a 6e3 coHIA
Ha 3eM/II0 IPUXOAUTD HiY Ta 3MMa, a 3 HUMM 11 cMepTb. JIroguHa 11 mpupopa
BCIM CBOIM >KUTTSAM 3aJIe)KaTh Bifl COHIA, — 6€3 HbOTO HeMa Ha 3€MJIi JKUTTH.
BinmoBifHO B ycix HapopniB coHIle 3maBHA 0060XKyBanocs. OTKe, COHIlE 4acTo
CTaBUTbHCA NMOPyY i3 borom.

bykoBuHLI Bipnay, 110 Ha Hi4 COHIle Jifie CLIOYMBATM 1 YK/IAJA€ETbCA B
Mope, 3BifKi BCTae BpaHIi BuKymaHe 71 cBike. Taka gyMKka icHyBana B ykpa-
iHIiB Ha MiBAHI 6l MOpsL, a y ripcbkux okomuuax Kapnar Bipunm, 1o coHie
BK/IaJA€THCS HA HiY 3a ropy. TakuM 4MHOM, y HAPOFHUX 0Opsmax CKpispb 6a-
4MMO 3a/IMIIKY CO/LIPHOTO (COHAYHOrO) CBITOMIAAY i cTapoiaBHi BipyBaHH:A B
HebecHi CBiTH/IA Ta IPUPOJIHI CHM/IN: COHIE, MICS1Ib, 30Pi, a TAKOXK MOPO3, TPaf,
BiTep Ta iH.

Yci ykpaiHChKi ZaBHi CBsATa Majy COHSYHMIT XapaKTep, Oy/Iu Tak 4u iHak-
IIe TI0B’sI3aHi 3 COHL|EM, TOMY J1 YPOUMCTO CBATKyBamucsa. Komu conue 3axo-
OWJIO, JIOTO TPOBOYKAIN 3 CYMOM i CTpaxoM, 4M BOHO Ille BMIiJie; 3aXifl cTaB
Hepob6puM MicrieM, MiciieM BiuHOI TeMpsiBy it meknoM. HaBmaky, Micuie, 3BifKu
BpaHIli BUXOIWIO COHIIE, CXiff — Iie Ola)keHHa CTOPOHa, e BiuHA BeCHa, Bid-
He CBIT/IO 11 Temto. XTO MOIUTHCSA 6oraM, Ma€ MOIUTIUCSA Ha CXif, a 0COOMMBO
BpaHIli, 60 paHilllHe coHIle, JOOpe BUKYIIaHe il BUCIIaHe, 3aBXAU MIJIOCTUBE.
BBaxkanocs, o cXifi - CTOpOHa 3eMJli, ie COHLIe CXOUTb, BiITOBiTHO, [e MO-
YMHAETHCA KUTTS.

CoH1le - cBsATe JI IpaBefiHe, TOMY He MOXKHA 3/IMTU JIOTO IOTaHMMM His-
Mu. I HeuncTa cua fie 3BMUaiiHO BHOYI, KONy HeMa coHIld. CoHIle He TepIUTD
KpoBi i kKapae BOMBIIIO, AKIIO BiH IPO/IE KPOB Ha itoro Bupay. JaBHi ykpainii
MIPMHOCWUIN B )KEPTBY COHIIO MPOAYKTH POCIMHHMIITBA, [ie HEMA€ KPOBi.
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UYepes KajeH/lapHi cBATa yKpaiHIliB bykoBMHM, fIK i iHIINX perioHiB YKpa-
iHM, Y€PBOHOI0 HUTKOK MIPOXOAUTD MOLUIAHYBaHHA i MOK/NIoHiHHA CoHIo, ifes
6oporpb1 7TiTa i3 3UMOK. 3 MPUMItHATTAM XpuctusiHcTBa B KuiBebkiit Pyci i
BCTAHOBJIEHHSAM [BOBIp’sl BifOyBa€Tbcsl MMOKIOHIHHSA HeGeCHMM CBiTWIaM i
Iapajie/ibHO MOUIAHYBaHHA TPbOX CMMBOJIIB XPUCTUAHCBKOI Bipu: bora Orig,
bora Cuna - Icyca Xpucra i Caroro [lyxa. Tinbku y kinni XIX - Ha moyatky
XX CT. criocTepiraeTbcs mnepespara XpUCTUAHCTBA I YTBEPIKEHHA XPUCTUAH-
CBKOI KaJIeHFapHOI 00pAf0BOCTI Ipy 36epeskeHH] elleMeHTIiB A3MYHUIITBA.

OTxe, 3 JaBHIX YaciB HapofHa Ky/IbTypa yKpaiHiis bykosuuu 6yma Tic-
HO IIOB’sI3aHa 3 IPMPOJOI0 Ta 3 IOCIOAAPCHKUM piyHMM LMKIOM. Bona Oyma
3acHOBaHa Ha 60poTbOi 3a CBOE iCHYBaHHA B HaBKONMUIIHBOMY IPUPORXHOMY
CepeloBUIL.

KanenpapHi cBsiTa ykpainnis bykoBuHu nos’asaHi ofHielo cibpHOW0 ife-
e1o: moumranyBaHHs CoHIA i «cOHAYHUX» 60riB, 60poThOa J1iTa i3 31MMOIO, a 1Ie
BCe CTAaHOBUTb OCHOBY X/1i00po6cTBa. B OCHOBI Ka/eHJapHUX CBAT yKpaiHIiB
BykoBuum 6ynu coHlfe, BOfa, LyXiu MPERKIB 1 JyXu IPUPOIL.

KnrouoBi cnoBa: coHle, KaneHaap, 06pAKOBiCTh, BIpyBaHHI, YKpaIHIIi.

CensaHcbKIIi ABip Ta rocIOgapchbKi cnopyau
yKpainnis Monpgosu

Hp Bikrop KOJKYXAP,
IHcTUTYT KynbTypHOI ciagmyuy, Peciy6rtika Mongosa
https://orcid.org/0000-0002-7863-8608

DopMyBaHHA >XUTIOBO-TOCHOJAPCHKOTO KOMIUIEKCY YKPaiHChKOTO Ha-
cermeHHs1 Ha Tepurtopil Pecriy6nikn MongoBa BigbyBamocs mif BIUIMBOM iCTO-
PUYHKX, COLIia/IbHO-€KOHOMIYHMX, INOMTUYHMX, NPUPONHO-KIIMATMYHMUX Ta
eTHOKY/IbTYPHUX YMHHUKIB. Y CYKYIIHOCTi BOHM BU3HAYMIN 5K 30eperKeHHs
3araJIbHOYKPaiHCbKMX PYIC TPAAMULIITHOTO KUTIIA, TaK i JI0TO JIOKa/IbHi 0c06/M-
BOCTI.

Mertor fOCHi/I)KEHHA € aHa/li3 TUIIB OpraHisalil CelAHCHKOTO JBOPY Ta
TOCIOJIaPChKMX CHOPYH, YKpaiHLiB Mo/IoBY, a TaKOXK BUABIIEHHA periOHallb-
HUX 0co0/mMBOCTEN! IX POPMYBaHHA i PO3BUTKY.

Marepianu monbOBUX AOCTIAXKEHb 3aCBIAYYIOTh 3HaYHe 6ArarcTBO Ha3B
TOCTIOIAPChKUX CHOPYH Y PisHUX perioHax Monpgosu. Y MiBHIYHMX palioHaX
(Emmueupkuit, bpuyancpknit, OxHunpkuit, Coporbknit, PuikaHcbkuit) mo-
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IIMpeHi Ha3BM: capaill, XIiB, KOLIapa, KYpHUK, Killl, Ky4a, rambapb / BiHOap,
mifBas/moaBai, morpib, momna/moMYMHa, HOHABEC, KIaJOBOYKa, aHTipuK. s
HeHTpanbHux paitoHis (Kamapacekuii, Kpnynsancpkuit) xapakTepHUME € Ha3-
BM: capall, Ky4a, XJIiB, KOIII, KOPOBHMK, KOHIOIIHA, IIyJiKa. Y HiBIEHHUX palio-
Hax — capaii, CTailHs, X/IiB, Komopa. Ha 060x 6eperax JIHicTpa, 30KpeMa, B C.
Bans Apunke Kam’stHCbKOTO p-HY Ta B . AekceeBKa DIOpPeIITCHKOTO p-HY MU
3a¢ikcyBaIM Tak 3BaHi 6auIKy 4y GOMIKY — HATIB3EM/IAHKH, B AKUX TPOXKI-
BaJIM Teplli Iepece/ienlli, a 3apa3 BOHM BUKOPUCTBYIOThCA AK JIiTHI KyXHi. Y c.
BoponkoBo Pr6HUIIBKOTO p-HY capail Ha3MBAIOTh MaIaA31HOM.

3a xapakTepoM po3TallyBaHHs OyiBeb Ha cafubi MOXXHA BUSUINTY TPU
OCHOBHI TN 3a6y0BY: pO3pi3HEHY, YaCTKOBO IIOB’sI3aHY Ta [TOBHICTIO IIOB’5I-
3any. JIns ykpainiis MongoBu Halt6iblr XxapaKTepHUM OYB THUII i3 HETIOB sA3a-
HUMM MiX coboro 6yniBnamu. Taka cuctema 3a6ygoBu 6y1a MUPOKO NOIIVPeHa
Ha TepuTopii YKpaiHm.

YacTKOBO HOB’s3aHMIl THUII 3a0y0BM IependadaB HasBHICTb TOCIIOAAp-
CBKUX IPUOYAOB O1/Is1 KUTIOBOTO OYAMHKY IIif okpeMuM maxoM. Taki copynn
PO3TAlLIOBYBa/IICS HEePEeBAXHO 611 THIbHOI ab60 6iuHOI CTiHM XaTu: Iyika/
myivka, IOfHABEC, IPUCTPOIIKA, CKAT, BepaHpa, Kaaigop. Iloxibuuit tum 3aby-
IoBYM OYB 6iIbII XapaKTepPHUM /I MiBHIYHUX i LIeHTPpaIbHUX palioHiB Momnpo-
BIL

Tun noBHicTIO TOB’s13aHOI 3a6yHOBY, BilOMMIT SIK «[JOBra XaTa», mepepoda-
4YaB PO3TAllyBaHHA XUTIOBUX i TOCIIOAAPCHKNUX IPUMIllleHb Iifl OFHUM JaXOM
Ta Ha ogHOMYy piBHi. [ocmogapcbka 4acTMHa Maja OKpeMuil BXif i BKaro4yama
capait, X/1iB, CTalfHI0, KOMOpY Ta iHIlIi JOOMiXHI npuMimieHHA. Y Monpgosi Ta-
KMIT TUIT 3a0yIOBM TPAIUIABCS MEPEBAXHO B MIBIEHHUX PalOHAX PeCIyOIIiKuL.
Amnaroriuni popmu 3abynosu 6ynmu xapakrepHi g Ilomices, Kapmar, 3axigno-
ro IMoginst, BykoByHu ta ITonTaBIyHY, @ TAKOX /151 6ONTapChbKOro HaCeTeHH
IMiBJIEHHUX PalioHiB MONIOBH.

OxpeMy IpyIy CTAaHOB/SITh BUPOOHMYO-TOCIIORAPCHKI CIIOPYAU Ta 00’ €K-
TU TPAJULIIHOTO TOCIIOAPCTBA: TapMaH, TiK, BITKPUTUI TiK, KpUTi IPUMIllleH-
HA 114 MonoTh6M Ta iH. I1i cmopyny, Ak i ix Ha3BM, OCTYIOBO apXai3yoThcA il
HepeBaXkKHO 36epiraloThbCsl B MOB/ICHH] CTapIIOro IMOKOiHHA.

Tocnopapchbkuil KOMIIEKC YKpaiHLiB MOIZOBY € BOXIMBUM CBiTYEHHAM
€THOKYNBTYPHOI afjanTalii yKpaiHCbKOTO HaceJIeHH: 10 IPUPOJHMX i colliab-
HO-eKOHOMIi4HMX YMOB KpaIo.

KnrouoBi cmoBa: ykpainni Mongosu, TpafguliifiHe >KMTIO, CETSHCbKUI
IBip, TOCIIOAAPCHKi CIOPYAM, €THOKY/IbTYPHA aJlalTallis.
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TacTpoHOMiYHMIT KO BeCiTbHOI 00PAMOBOCTi B yKPaTHCBKIX Ta
YKPaiHCbKO-MONJOBChKUX cenax ImopsaHchbKOro pajtony:
JIOKa/IbHA TPafMIisd, KyIbTypHa B3a€EMOfis, TpaHChoOpMalis

Hp Karepuna KOXKYXAP,
IHcTUTYT KynbTypHOI ciapmyuy, Peciy6rtika Mongosa
https://orcid.org/0000-0002-8272-9940

BecinbHa 06pAKOBICTD HAMEXUTh O HAMOUIBLI CEMAHTUYHO HACUMYEHUX
CETMEHTIB TPafINIIiIHOL KY/IBTYPH, Y M€XaX AKMX DKa BUCTYIA€ He JINIIE 3aCO-
60M YacTyBaHHA, a J1 BaXX/IMBUM IHCTPYMEHTOM PUTYyaJIbHOI KOMYHIKallii, co-
1iaspHOI iHTerparii Ta CUMBOIIYHOTO OOMIHY. Y I{bOMY KOHTEKCTi 0COONMMUBOTO
3Ha4YeHHs HabyBae BUBUECHHS TaCTPOHOMIYHOTO KOAY JIOKaIbHUX € THOKOHTAK-
THMX CEepefiOBUIL, fie Yepe3 XapyoBi MpakTUKM (iKCYIOThCS SK CTiliKi apxaivHi
MOJIei, TaK i pe3ynbTaT! TPMBAINX MiXKKY/IBTYPHUX B3a€MOBIIIMBIB.

JocmipKeHHsT IPYHTYETbCSI Ha IONBOBMX eTHOrpadivHmx Marepiamax,
3i6paHMX aBTOPKOIO Hif yac excremuuiii 1994 ta 2025 pp. B yKpalHCbKUX Ta
yKpalHCbKO-MONIOBChbKUX cenax [any, SI6/mona, Cryp3oska, Copoka, Hikoma-
eBKa, Kamenxyia IopstHcbKOTO pariony Pecriy6nikn Monposa. XpoHonoriuno
Biila/leHi MO/MbOBI 3aMNCH JA0Th MOXX/IUBICTD NMPOCTEXUTH, 3 OFHOTO OOKY,
CTPYKTYPY BeCiTbHOTO 4YacTyBaHHA, a 3 iHINOro, AMHaMiKy TpaHcdopmarii
Jioro puTyanbHNX QYHKIiN yipogoBx gpyroi monoBuau XX — modatky XXI crt.

BcraHOBIEHO, 110 B JOCTIIPKYBAaHMX Ce/laX LIEHTPA/NbHUM €I€MEHTOM Be-
Ci/IbHOTO racCTPOHOMIYHOIO KOMILIEKCY BUCTYIIAB KO/IaY, AKUIL, Ha BiMiHy Biff 3a-
ra/IbHOYKPaiHCBbKOTO KOpOBalo, (GOpMyBaB Ocepyisl BeCUIbHOTO X/IIGHOro 0OMiHYy.
Kornaui cymipoBofpKyBau BCi eTany BeCiIs: 3alpOCKHI TOCTeit, 671aroc/ioBeHHs
MOJIOZVIX, TIPOBOAY IO LIEPKBY, 3yCTPid IIiC/IA BIHYaHHA Ta 3aBEPIICHHSA BECI/IIA.
Komaui gapyBann monogomy, crapiomy Apy»x6i, HaHaaM, a HAIPUKIiHILi Becin-
JIL pO3TIaMyBaIN i PO3faBay MpUCyTHIM. TakuM 4nHOM, BeCinpHMIt X/1ib peati-
30BYBaB He CTI/IbKY XapUYOBY, CKi/IbKV KOMYHIKaTUBHO-IHTerpaliiHy QyHKIiIo.

OcHoBHMIT racTpoHOMIUHMII penepTyap Becinaa 50-60 pp. XX crT. - Bi-
HeTpeT, XOJIOfiellb, TOTyOIli, TeyeHs, TYIKOBaHa KaIyCTa, AKUI PO3IUPUBCS Y
70-1 poKM 3a PaXyHOK M sICHOI Ta puOHOI Hapi3oK, camary oliB’e, KOT/IeT, IIa-
LVHJ, BEPTYT, HA/IMCHUKIB, YOpHOI Ta 617101 626, TOpTiB. ¥ AesAkux cemax moby-
TyBa/IM JIOKAJIbHI flecepTHi CTpaBy, 30KkpeMa B ¢. CTyp30BKa Ha BeCi/l/Is TOTy-
Ba/IM TUIaTiio/ TTATS — COJIONIKY PMCOBY KaIlly 3 POASMHKAMMU, COOTKI KapTodi
- TYLIKOBaHY KapTOIUTIO 3 I[yKPOM, Me[[iBHIKI. Taka MOJe/Ib perpe3eHTyBaa
CBATKOBY JIOCTATHICTb Ta TOCIOGAPCHKY CIIPOMOXKHICTD CEJIH, a KONEKT/BHE
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KyXOBapiHHA 32 Y4aCTIO POAMYOK, CYCiJOK i KyXapOK IIepeTBOPIOBAJIO IIPUTO-
TyBaHHA DKi Ha okpeMy ¢opMy rpoMajchKoi criBydacTi. BogHouac HaBiTh y
MeXXaxX KiJIbKOX Cill IIPOCTEXYETbCA BapiaTUBHICTh BECIIPHOTO MEHIO, IO 3a-
CBiJjYy€ BHYTPIIIHIO HEOGHOPIZHICTD TOKa/IbHOI TPAULIIL.

JloBeneHo, 1110 raCTPOHOMIYHI IIPAKTUKY JOCTIPKYBAaHOTO PETIOHY € BaXK-
MUBYM iHIMKATOPOM YKPaiHChKO-MOJIJOBCHKOTO KY/IbTYPHOIO IIOTPaHMYYA.
IHCTUTYT HaHAIIOK, BEPTYyTH, rdny6ui Yy BMHOTPaJHOMY JIMCTi, BUKOPUCTAH-
Hs1 OpUH3M, ZOMAIIHE BYHO Ta iHINi elleMEeHTN MOTZOBCHKOIO Xap4oBOIo KOma
BHACTIOK TPMBA/IOrO CHIBXUTTSA OyIM NMOBHICTIO iHTepiopm3oBaHi ykpaiH-
CBKMM HaCe/IeHHM i QYHKIIIOHYIOTD SIK CK/Iaf{0Ba BJIACHOI JIOKa/IbHOI HOPMIL, &
He SK 30BHillIHi 3aII03MYEeHHA.

INopiBHAHHA TONbOBUX MaTepianiB 1994 Ta 2025 pp. fae mifcTaBu KOH-
CTaTyBaTU IIOCTYIOBY TpaHC(OPMaIil0 BeCiIbHOTO IacTPOHOMIYHOTO KOZY:
BiJj JOMAIIHbO-IPOMAZIChKOI PUTYaNbHOI MOJIEIi 0 PeCTOPAHHO-CEPBICHOI Ta
penpe3seHTaTUBHOL. PO3IIMpeHHA MEHI0, CTaHJApTu3alid IOlaBaHHA CTPaB,
3HMKHEHHS OKPEMUX PUTYaJbHO MapKOBAHMX HAIAKIB i 1MOCIabeHHs CuM-
BOJIiYHOI posii BecinbHOro xmiba CBifuaTh mpo fecakpainisaniio 0OpsfoOBOro
YaCTyBaHHA B Cy4YacHill IpaKTuUIi.

OTxe, racTPOHOMIUHUII KOJ, BeCIIbHOI 0OPsI0BOCT] YKPaIHCHKYX Ta YKpa-
THCBKO-MO/IIOBCHKUX Ci [TOsHCHKOTO palloHy HOCTa€e 6araTopiBHEBUM iHIM-
KaTOPOM JIOKa/IbHOI KY/IBTYPHOI I1aM AATi, €THOKY/IbTYPHOI afamnTauii Ta cydac-
HMX 3MiH TPagULiflHOTO PUTYay.

Kirro4oBi coBa: BecinbHa 06pAROBICTb, TACTPOHOMIUHMIL KO, KOJIay, JI0-
Ka/IbHa TPaUilisi, eTHOKY/IbTYPHA B3a€MOfis, TpaHCPOpMALlisL.

I'ynynbcpka 36pos B erHorpadiunii konexunii Mysero HTIII:
[0 MUTAaHHA 30epe)KeHH HalliOHA/IbHOI CIIaJIHY YKPaTHIIiB

Hp Anacracia KPMIBEHKO,
IncturyT HapogosHasctea HAH Ykpainu, m. JIbBiB
https://orcid.org/0000-0001-9353-2919

Myseit HaykoBoro toBapucrtsa imeni Tapaca IlleBuenka — HaiOimpIumii
ocepenok 30epe>keHHs1 eTHOrpadivHOI CrafuHN yKpaiHuiB y Tamnmausi, mo
migB y 1895-1940 pp. 3aciganua Buginy HTII y 1895 poui 3aksano Micio cTBO-
PeHHA HalliOHa/JIbHOTO MY3€l0, TOXK 3a pOKU CBO€I AisibHOCTI wieHam HTIII
BHanocs 3i6paTtu 6/13pKo 20 TUCAY ITaM ITOK YKPaiHCbKOI MUHYBILVHIL.
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Y 1951 poui erHorpadiuny konexuito Myseto HTIII ycnapkysas cydac-
Huit Myseit eTHorpadil Ta Xy0)KHbOTO IPOMUCTY IHCTUTYTY HapO#O3HaBCTBA
HAH Vkpaiun. Cporopsi 1s 36ipka € HaljioHaTbHUM HafOAHHSM, SIKE IIOTPe-
Oye IpefcTaBlIeHHSA TPOMAJCHKOCTI Ta Mae 0COOMUBE CYCIiIbHe 3HAYeHHA B
YMOBaX BiJiHU 3a HE3aJIeXKHICTh YKpaiHuL.

3a migrpumky HauionampHoro ¢oHAy mocmimpkenb YKpaiHu TpuBae Ha-
ykoBuit onuc npepMmerisB MEXII, 3okpema TpafuIiiifHOI TyIy/IbcbKoi 36poi
(micromi, kenedwu, Tomipui Toio) 3 poHAY «MeTan». BifcyTHICTD KOMIUIEKCHUX
[paib, CTBOpeHMX Ha 0asi i€l 36ipKit, 3yMOBIIIOE BICOKY aKTya/IbHICTh HAIIO-
IO DOCITiHKeHH.

Merta monoBifi — IPYHTYIOYMCh Ha Pe3y/IbTaTaXx HAyKOBOTO OINCY Ta JaHUX
inBentapuyx kuur HTIII, spificHuTy icTOopuKo-eTHOrpagiuHy i MUCTEL[TBO3-
HaBYY XapaKTePUCTUKY BUABJIEHMX apTedaKTiB. PesymbraTtu foCIiKeHHS [03-
BOJISIIOTH He JIMIIe ieTa/IbHillle PO3KPUTI 0COOMMBOCTI 36pPOSPCHKOTO peMecia
Ha [ynynpmyni Hanpukinni XIX - Ha nmovatky XX CTOMITTA, a ¥ WIMplIe BU-
cBiTIuTI cTOpiHKY icTopii Myseto HTIII Ta itoro 3HadeHHs myisi 36epexxeHHs
HalliOHa/IbHOI CITaJJIIVHY YKPaiHIIiB.

Kmrouosi cnosa: Myseit HTIII, I'yiyynbiguna, 36post, MeTas, eTHorpadis,
cHajmyHa.

VYkpaiHcpKa TpaguIiiiHa BUIIMBKA y TBop4ocTi AMBpocia Kpaxnu

Ip Tersana KYLINP,
IncturyT HapogosHasctBa HAH Ykpainu, m. JIbBiB
https://orcid.org/0000-0002-6522-0640

AwmBpociit JKgaxa Hane>XXnTb Jo Iesafn yKpalHCbKMX XYAOKHMKIB, TBOpYa
aKTMBHICTD AKMX Ipunana Ha Kinenp XIX - mouyatok XX cT. Busapnawoum cra-
7ie 3aliKaB/IeHHA Pi3HMMU BUJJaMI YKPAIHChKOTO TPaJuLilflHOrO MUCTELITBA Ta
IEMOHCTPYIOUM HelepeciuHi 3HaHHA y Lill ramysi, AMBpociit JKgaxa ctBopus
HI3KY 3aMa/IbOBOK BUIIMTUX OPHAMEHTIB, sIKi 3TOfJOM aKTMBHO BUKOPUCTOBY-
BaB, 30KpeMa Yy IIPOEKTaX iHTep epiB, 03100/eHH] my6TiKamiit ToIo.

OpHyM i3 Takux BisepyHKIB cTana BummBKa 3 [loxinns, KiHIeBuit BapiaHT
AKOI XyOXKHUK fjaTyBas 1896 pokom. Lle cxemu iekopy «rpyauHu» (IIa3yxm) ta
KOMipiB [IBOX COPOYOK, BUKOHAHMX Ji4M/IbHOIO IJIAJII0 1 BUKO/TIOBAHHAM 30710-
TOM i cpi6/I0M Y IepiomMy Ta nuie cpibnoM — y ApYroMy BUIIAfKy. 3BaXKaloun
Ha XapaKTep OPHaMeHTIB i By, 06paHi /I IX BUKOHAHHS, IPUIYCKAEMO, IO
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BOHU NOXOZIATD i3 MiBfeHHOro 3axony CxigHoro Ilominns, Ak i BisepyHKM py1-
HUKIB, OfIMH i3 AKX JaToBaHuil 1876 pokoM, 3amanboBaHi AMBpociem JKpa-
xo10. [TpuHarigHo 3ayBak1Mo, 110 OpHAMEHTH 32 MOAiOHMMM CXeMaM¥, BUIINUTI
307I0TMMM Ta CPiOHMMM HUTKaMy, MOOYTYBalu y BiIOMOMY BMIIVBAIbHOMY
ueHTpi — ¢. Kmem6iB1ii BiHHuibKoi 06macri.

XygoXKHMK TaKOX 3aMaJIl0BaB COPOYKY 3 YCTABKOIO 110 OCHOBI, SIKy MifiTIN-
caB Ak «Iloginbcbka >xiHOYa copodka». [IpoBigHMMY TeXHiKaMy BUIIMBKY TYT €
cTebHiBKa Ta, iMOBipHO, HM3MHKA 260 «kpydeHi» mBK. [IoBTOpEeHHs OpHaMeHTY
KiZTbKOMa CMyTaMJi Ha yCTaBKaX, BifMiHHI BiJj iHIIMX Bi3epyHKM IiJyCTaBKOBOI
CMYTM Ha pyKaBax, 03[j00/IeHNX BePTUKAIbHUMM CTPIiYKaMy BUILUBKI, @ TAKOX
KOJIOPUT i3 JOMiHAHTHOIO YOPHOI0 6apBOIO, JOIOBHEHOIO 30JI0TOM i Cpib/IoM Ta
yPi3HOMaHITHEHOIO APIOHMMY BKPAIUICHHSIMN YePBOHOTO i 3€/IEHOr0 KO/IbOPIB,
TO3BOJIAIOTD MIPUITYCTUTH, IO LI COPOYKA IOXOAUTD i3 MOJITbCbKUX TEPUTOPIL,
6/1M3bKVX 10 ByKOBMHY, BUIIMBII )KiHOUMX COPOYOK SIKOI BIACTMBI BCi I1i O3HAKIL.

Ha oxpemy yBary 3acnyroByloTbh pparMeHTVI OpHaMeHTIB i3 Beccapabil i
Taspii, [TonraBiyan Ta JHinpoBmyHY (Toni — KaTeprHOC/IaBIIMHN), @ TAKOX
i3 IliBgua Ykpainu. Xy[OXXHMKY BIA/NOCA IiKPECIUT CTUIbOBY Ta KOTOPUC-
TUYHY €JHICTb BUILIVBOK i3 CYCIIHIX iCTOpUKO-eTHOTpadiYHMX palioHiB.

KnrouoBi croBa: AMBpociit JKgaxa, YkpaiHa, opHaMeHT, BUIINMBKa, COPOYKa.

BummnBanka B eTHOifeHTUIiKaLiiTHUX MPAKTUKAX HACeTeHH
YKPalHChKO-POCIICHKOTO MOPYOLKKS i Yac BiftHM
(3a MaTepiamaMy aHKETHOTO ONIUTYBAHHS)

Op Haranis IMTBMHYYK,

[HCTUTYT MUCTEITBO3HABCTBA, (GONBKIOPUCTUKI

Ta eTHosorii iM. M. T. Punbcbkoro HAH Ykpainnu, M. Kuis
https://orcid.org/0000-0002-0691-9662

Bummre BOpaHHA, 30KpeMa BMINMBaHKa AK MapKep €THOHAl[iOHa/lIbHOI
iIeHTMYHOCTI B yMOBax BillHM, IIepPMaHEHTHO NepebyBae y PpoKyci ZoCIigHNIIb-
KOTO iHTepecy yKpaiHChKMX €THOJIOTIB. BifoBifHe npeqMeTHe 1oje 3HANILIIO
BMICBIiT/IEHHA y HM3LI CIellia/IbHNX HayKOBUX Ipallb 3 OJATOBOI KY/IBTYPU Ta
PO3BiIKax CyMi>KHOI TEMaTUKI.

ABTropu nmy6miKalilt IPOIOHYIOTh MIMPOKUIL CIIEKTP HOMIHATVMBHO-iHTep-
IpeTaniianx KOHCTpyKUiit. Ckaximo, M. OniliHuK HasMBa€ BUILUTY COPOY-
Ky «Bi3yaZlbHMM BMPA3HUKOM YKPaIHCHKOI iIEHTUYHOCTI», «MapKepPOM iMimKy
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Ykpainu» (2022); 3a BusHaueHHAM T. PeHpiIoKa, mepenyciM y KOHTeKCTi 3apyOixk-
HOT'O YKpaiHCTBa, BUIIMBAHKA € «iHAMKATOPOM HALiOHAJbHOI iEHTUYHOCTI»,
«IJIMOMHHYM CUMBOJIOM HalliOHalbHOI ieHTUYHOCTI», «eTHIYHUM OpeHoM»
(2023). Tum wacom JI. I[ToHOMap miKpeCII0E CMIIC/IOBE HATTOBHEHH LIbOTO (e-
HOMeHy 4epe3 Taki pOopMy/n, K «CUMBOJI He3a/IeXXHOCTI» (2022), «CUMBOTI He-
PO3PUBHOTO 3B’5I3KY 3 PiTHOIO 3eMJIEI0», «CUMBOJI HECKOPEHOCT], He3/TaMHOCT,
BipH B IIepeMOTy», «CUMBOJI BifpomXeHHs» (2024) Too.

Crmparo4nce Ha Iji Ta iHII aHa/ITHYHI MaTepiany, MU 3GICHIIN CIIpoOy
HOCTIANTI METOJOM aHKEeTHOTO ONMUTYBaHHS POJIb BUIIMBAHKM B 0COOMCTOMY
¥ CYCITIBHOMY >KMTTI HaceJIeHHsI YKPaiHChKO-POCIICHKOr0 MOPYyOLKKsI Mif yac
BiitHM. OTpMUMaHi JaHi 3acBifumIn, o B ycix MicTax i cenax miBHiYHO-CcXifHOTO
periony 36epiraeTbcsi TpaAuIiisi OFATaTY BUIIMBAHKY K Ha POJUHHI, TaK i Ha
Iep>KaBHI CBATA, a TAKOX LJOPOKY Bifl3HauaTy y rpoMafiax [leHb BUILMBAHKIL.
B6paHHs 3 eTHIYHMMIU e/leMeHTaM! B raphepo6i MiclieBUX MeLIKaHIIiB 371e0ib-
IIOrO TIpefiCTaB/IeHe CTIII30BaHIMIY BUPOOamy cydacHNX pacoHiB. OfHaK 1ie He
HiBEJIIOE JIOTO CMMBOJIIYHOTO BUMIpY, Ha KNI BKa3yIOTb OKpeMi peCIIOHEHTI.

Ina Bepudikanii nmpepcraBIeHNX pe3yabTaTiB y HOAA/IbIIOMY HOLIBHO
po3impyTy reorpadiio JOCIIHPKEHHS Ta 3aTyIUTH O aHAJII3Y eMIIipUYHi MaTe-
pianu, 3i6paHi AxicHMMU MeTORaMM, a TAKOX LUGPOBi pecypcu.

Kmio4oBi cnoBa: BunmBaHka, [leHb BULIMBAHKY, HalliOHAJIbHUII CUMBOII,
imenTMiKaLiHI TPaKTUKY, YKPAIHCHKO-POCIIChKe OPYOINOKA.

Imennmit opuameHnT Bacuna Bummsanoro Ha BUIINTIl copo4ti
nna Kapma ¢pon I'a6cOypra

Ilp Mapuna OJIIVIHUK,

[HCTUTYT MUCTELTBO3HABCTBA, (QONBKIOPUCTIKI

Ta etHororii iM. M. T. Punbcpkoro HAH Ykpainn, M. Kuis
https://orcid.org/0000-0002-2946-8243

Ha nouatky motoro 2025 p., o 130-pivys Bifi fHA HapoKeHHA Binbrenn-
Ma ¢pou [a6cOypra, yqacHMKaMU IPOEKTY «BuimBKa B 015131 BUZATHUX yKpaiH-
1IiB» — KepiBHUIE0 MPOeKTY TeTsAHOI 3e3, HAYyKOBOIO KypaTOpKOw MapuHoo
Oniltuk, pusaitnepkoo cxemyu OkcaHO0 MMKNUTIOK Ta BUIIMBaabHMLEIO [a-
nuHOI0 [aMaHKOBOIO — 6Y/I0 IPEACTaBIeHO BiTBOPEHNIT iIMEHHNUIT OPHAMEHT 3i
cBiTIMHM BumMTOI copouku Bimbrensma ¢on Tab6cbypra (Llentpanpunit gep-
>KaBHMII apXiB IPOMaChbKUX 06’ eqHaHb Ta yKpainiku. @. 263, om. 1, crp. 66498,
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T. 1, apk. 20), Axy itomy nogapysana Karps [punesnuena y 1918 p. Ambacapo-
POM BiiTBOpeHOI iMEHHOI BUIIMBAHKY ITOTOAMBCA CTATYU BiJOMUI YKPaiHChKUIL
BilicbkoBuK Poman YepBiHCbKUIL.

Xif HayKOBOTO HOCTIIKEHHS Ta pe3yabraru pobOTH MPOEKTHOI IpyIn
omy6iikoBaHo y crarti: OniftHuk M. YkpaiHcbki BuimmTi copouku Binbrenbma
Ta6cbypra: ictopiorpadisi, peKOHCTPYKIIist «opHaMeHTy Bacwip BuinmBanmii»
// Bibmiorpagiunuit Bicauk. 2025. Ne 2. C. 73-80. DOL https://doi.org/10.15407/
bv2025.02.073.

16 6epesns 2026 p. 3a ininjaTusu Pomana UepBiHCbKOTO Ta y CriBIpai 3
MMpO€EKTOM «BuInmBKa B 0131 BUFATHUX YKpaiHLiB» y KMiBCbKOMY Mysei reThb-
MaHCTBa YPO4MCTO IIOfAPYBaIy BifTBOpeHy BUIIMBAaHKY Bacuia Bummsanoro
ronoBi lomy gunacrii [a6¢6ypris-Jlorapunspkux Kapny ¢pon Iab6cbypry.

HoBkona nocraTi Bacuna BummmsaHoro cepesi yKpaiHIiiB icHyBao 41Mao
nerensi. Opny 3 Hux omucas 1. Kepuumpkuit (Ixkep) y crarti «IlopTpern roso-
pstb» (Tomoc kombaranTa, 1959. Y. 2): «rereHa Kaxe, 1o BiH HOCUB 30710Te
Pyno (opmen pony Iab6c6ypriB) Ha BummBaHin copouni». Huui mocrare Binb-
renbMa [ab6cOypra € /1A Cy4acHMX 3aXVMICHMKIB IIPUK/IaJiOM TepoIdHOl BiggaHo-
CTi CITY>KiHHIO YKpaiHCbKOMY HapOJOBi.

Knro4oBi cmoBa: iMeHHUIT OpHaMeHT, BUIINTA COPOYKA, YKpaiHCbKa BU-
muBaHKa, Bacunp BummBanmit, Kapn ¢pon [abcoypr.

Tpaguuniitamit >xinounit moacHuit opAr Ha IlokyTTi
(3aranmpHOperioHanpHi Ta TOKANbHI BigMiHN)

IOp Onbra OJIINHUK,
Inctutyt HapoposHasctBa HAH Ykpainu, m. JIbBiB
https://orcid.org/0000-0002-7292-3264

bararcTBOM i BUIIYKaHICTIO PUTMIYHMX CTPYKTYP y IOKYTCbKOMY HapOf-
HOMY TKAaITBi BUPi3HSA€ETHCS TPyNa TKAaHUH AJIS )KiHOYOTO IOSICHOTO BOpaHHS.
Jo Hei HanexxaTh 3amacky, GOTH, OMMMHKYM Ta OOTOPTKI, 5AKi B MOENHAHHI 3 iH-
MMM eJleMeHTaMM TPaMLiiHOTO KOCTIoMa (HOPMYBay sCKPaBO BUPAXKEHY
TIOKaJIbHY CBOEPiIHICTb.

AHasti3 My3elfHIX IaM SITOK [JO3BOJISIE BY3HAYNTH OCHOBHI THIIM [IOSICHOTO
OAry Ta OKpecnuTy apeamu ix mommpeHus. Ha IToxyrTi mobyrysanu mBom-
JIaTOBI 3aIlacKy, OFHOIUIATOBA OIMMHKA (0OTOpTKa, ropbaTka), a TaKoXX KoMbi-
HOBaHe JBOKOMIIOHEHTHe BOpaHH:A — dora (oOnMHKa) Ta 3amacka-gapryx. Taka
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TUIIOJIOTis Bifobpaskae cnernudiky ITokyTTs sK mepexifHOI 30HM MDK IripcbKuM
IBOIIIATOBYM KOMIUIEKCOM IyIy/IbIIVHY Ta piBHUHHUM OfIHOI/IATOBUM KOMII-
nekcoM Ilopinms.

XapaKTepHOI0 03HAKOI0 MMOKYTCHKIUX MOSACHUX TKAHVH € penbedHmit (ak-
TYPHMII OPHAMEHT Y BUITISI/1 CKiCHUX, 3UT3aronofiOHux cMyr abo pom6iB, CTBO-
PeHMIT TEXHIKOI0 YMHOBATOrO TKaHHA. 3a/IeXKHO BiJ] XY/I0)KHbO-TEXHIYHIX 0CO-
61MBOCTel BIOKPEMTIOIOTHCA Ki/IbKa JIOKaJIbHUX KOMIDIEKCIB: HafIPYTChKUIL
(3amackyl «IO3agHULSI» | «IIOTEePeRHNULIA» Ta OMMHKM), CHATUHCBKUIL (06TOpT-
Ka-«JOPHOTY3Ka», OMMHKA, 3amacka-papTyx) i HaggHICTpAHCHKMI (YepBOHA
¢dora Ta 3amacka-¢dapryx).

KomommiicbKi 3amacku BifpisHAIOTbCA Bifi TYLYIbCbKUX Y€pPryBaHHAM
Api6HMX OpHAMEHTA/JbHIX MOTUBIB i3 IIAKUMI Pi3HOKOTIbOPOBMMU CMYTaMuU
Ta HAABHICTIO IIMPOKOTO MOMTIXPOMHOTO «3a00py» B HIDKHIN yacTuHi. OnuH-
k1 CHATHMHIMHY 1 KomoMmuiiyHy MaloTh TPUAIIbHY KOMITO3UIIil0: OpPHAMEH-
ToBaHi 6iuHi yacTuHu (monepensHuIi) Ta 6e3y30pHe, MepeBaKHO YOPHE, LjeH-
Tpa/ibHe Toje. Y HaAHICTPAHCHKUX (oTax JOMIHYe YepBOHE T/I0, epeTKaHe
Api6HMMY Y30PHUMM CMYTaM¥, iHKOMN — i3 3aCTOCYBaHHSM PsICyBaHHS BUPO-
6y. JIoka/bHOI0 O3HAKOK HANNHICTPSIHCHKUX 3amMacoK-papTyXiB € By3bki 3a-
CHOBKM IO KpasX.

Orxe, TpaguUiiiHMii NOACHUI OfAT IIOKyTTA HEeMOHCTpye NO€NHAHHA
CIIUIBHMX PUC 1 IOKQ/IBHMX BapiaHTIB, 10 BifOOPaXKaloTh iCTOPUKO-KYIbTYPHI
3B’SI3KM PETiOHY.

Knrouosi cnosa: ITokyTT, OsACHNI OfAT, 3aI1acKa, OIIMHKA, HApOJHE TKa-
LITBO.

Konexkuis rpaguniiinoro ogary B erHorpadivHiii 36ipui Haykosoro
toBapucTBa iMeni IlleBuenka: sacagu popmyBaHHA

I-ut Irop IEPEBEPTHIOK,
IncturyT HapogosHasctea HAH Ykpainu, m. JIbBiB
https://orcid.org/0000-0001-7111-0678

HisnpricTs HaykoBoro ToBapucTsa iMeni llleBuenka (mani - HTIII) 3axma-
J1a BaroMuit migMypiBok eTHorpadidHoi Hayku B Ykpaini. KiouoBolo cknafo-
BOIO Lii€l AisfANbHOCTI cTano ¢popmyBaHHs eTHorpacdiuHoi 36ipku Mysero HTIII,
y AKiit ynpogosx 1900-1940 pp. 6yno 3i6paHo yHiKkanbHY KO/MeKIilo yKpaiH-
CbKOTO HApOJHOTO OfIATY 3 YCiX perioHiB YKpaiHm.
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Mera f10TIOBifi — penpe3eHTyBaTH JpKepeia Ta IULAXM HaXOMKEHHA KOM-
IIOHEHTIB TPAULIIHOTO OFATY YKpaiHILIiB 1o Myseto HaykoBoro ToBapuctsa ime-
Hi [IleB4yeHKa, a TAKOXX OKPECIUTY XPOHOJIOTi4Hi i1 reorpadivni Mexi Ta THIIONO-
TiYHMIT ACOPTMMEHT KOMEKLiIHNX T1aM SITOK. JlOMOBifb MifrOTOB/IEHO B paMKax
poekTy «Ky/IbTypHO-MMCTEI[bKIIT 3aTa/IbHOHAI[IOHA/IBHMI (peHOMeH My3eltHOl
kornekuii HaykoBoro toBapuctsa imeni IlleBuerka y Mysei eTHorpadii Ta Xymox-
Hboro npomuciy Inctutyty Hapofosnasctsa HAH Ykpainn: KoHLenmii Ta mpak-
THMKM CYCIIbHOI penpeseHTanil» (orosip Ne 169.07/0289 Bix 02.03.2026 p.).

Byno ompanposano iHdopMmalito, MOYEepIHYTY 3 iHBeHTapHUX KHUT My-
3eto HTTI ta my6mixanin wienis HTII. Takox mpoaHamisoBaHO KOMEKIHMHI
IpeaMeTH.

3’51cOBaHO, 10 KOMeKIiss ¢popMyBaaacs IMif 4ac LieCnpsMOBAHUX eKC-
TIeMLIiM, 3aBAAKY 3aKYIIB/IAM i JapyHKaM Bifl IpMBaTHUX ocib, a TakoX Tpu-
BaTHUX i lep)KaBHUX iHCTUTYLi. OCHOBHMMM KpUTEPisAMU BifOOpy mam siTOK
Oy iXHs pelpeseHTATVMBHICTb i TUIIONOriYHAa BM3HAYeHICTb. Y pesynbTaTi
6yno chopMOBaHO papuUTeTHY KOJEKIIiIo, [0 BifoOparkae perioHanbHi Ta 10-
Ka/IbHi 0COOIMBOCTI i1 OCHOBHI TUIIM TPAAMUIIINIHOTO OSITY YKPaiHIIiB.

ITpouec ¢opmysanus konexuii Myseto HTIII Big6yBaBcst B KOHTEKCTi
PO3BUTKY eTHOrpadivHMX i My3ellHUX IPAKTUK Ta Bifj3epKa/lioBaB MOE[HAHHA
HayKOBMX IIi[IXOAiB i KyIbTYPHMX CTpaTeTill mepioi monoBuHM XX CTOMITTA.
BrBueHHA 1bOro nporecy cripyusae po3yMiHHIO He JIMIIE iCTOPil KOHKPETHOI My-
3elHoI 36ipKy, a it icTopii popmyBaHH: eTHOrpadiuHMX 3HAHD B YKpaiHi.

Kniouosi cmosa: Haykose ToBapucrso imeni IlleByenka, Myseii, eTHOTpa-
¢iuHa 36ipKa, TpAAUITHUI OFAT YKPATHIIIB.

PisHoBUau POpM TycKaBOK B HAPOTHOMY KOCTIOMi YKpaiHu
J-tka Mapuna ITYTAYEHKO,

KuiBcbkmit cronnunmit yHiBepcuteT iM. bopuca Ipunuenka, Ykpaina
https://orcid.org/0000-0003-0837-1108

ITpuxpacy B yKpaiHCbKOMY HApOJHOMY KOCTIOMI ITifi HA3BaMM «TyCKaBKII»,
«IYCKamKm» ab0 «CBIT/ISAYKM» Y€CHKOTO BMPOOHMIITBA HAOYIN IMOMYISIPHOCTI
Big xiHua XIX mo 40-x pokiB XX cromitta y Cxigniit Tannunni, Cepenabomy
IMpupHinpos’i, a Takox Ha ITiBgni Ta Cxoni Ykpainu. TeXHOMOTiI0 BUTOTOB/IEH-
HA O3HAYeHVX HaMMCTUH 6yno BuHataeHo y ®panunii ta Tropuarii, a B Yexii ii
onanysany Hanpukinni XVIII ctomirTrs.
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IIporarom nepuoi Tpetunn XIX cTOMTTA BUAYBHI HAMUCTMHM BBaXKa-
JUCS OFHUM i3 HaitmpmOyTKOBilIMX TUIB BUpoOiB y boremii, ToMy ckiapi
aKTMBHO €KCIIepYMEHTYBa 3 pOpMOIo i TEXHOJOTIE Ta po3pobum 6arato
pisHOBMJIB X HAMMUCTKH. binsbko 1874 poKy IpOAYKTUBHICTD y Liill ramysi
3HAYHO 3POC/Ia 3aBAKM BUPOOHMITBY BOCBMI HAMMCTUH OfHOYACHO. Takox
6yno pospobreno 35 pisHOBUAIB GOPM HAMMUCTUH, SIKi MajIy CIleljia/IbHi Ha3-
BU: HITHIICbKI KyOMKM, IBVMHT, ITIafiKa IpyIlIa, I7afjKa O/IMBa, IPaHaTa, IPyIIa
[amIoT, rpyuononi6ua ¢popma, BiBCsHE CBATO, «BOKOTICHAY, A3epKalIbHMIT (o-
TOalapart, JUHHUM >XONMYAb, IUHH, )KOMYAb IIaIKUN, XXONyab 3aKPY4eHNI, 3a-
KiHYeHHsI, 3aKpyYeHa O/IMBa, 3a/1i30, 3y64acTa, KaMiHb, K1y, KpyIya, KpyacaH,
00’€KTUB, OYMILeHA IPYLIa, apaIIyT, IepeKpyyeHMit 1Biui, IpocTuii oBec, pas-
UK, pediekTop, criguuis, ¢anrtasis, ¢isgyse, dirypHa onusa, XpecTuk.

Take Bemuke po3MaiTTa GopM i AeleBU3Ha IPUKPAC CIPUANN HOIYIAP-
HOCTI JIyCKaBOK Ta IX BK/IIOYEHHIO JO HAPOZHMUX KOCTIOMIB HiMIIiB, CTOBaKiB i
yropuiB. YkpaiHChKi >KiHKM Malu 3MOry mpuabaty ix yxe Ha modarky XX cro-
miTTA. BigoMmo, mo 1i mpuKpacy 3anauilanucsa aKTyaJbHUMM MalbDKe [0 cepe-
JOVIHM CTOJTTS, IIPO WO CBifYaTh apXiBHi CBiTIMHM Ta OTONIONIEHHA y TaseTi
«JIbBiBCBHKi BicTi». Y BuIryckax 3a 1-2 moToro 1942 poky MiCTATbCSA 3TafIKK IIPO
IIPOfIaXK «TyCKaBOK» Ta afipecu KpaMHMLb y JIbBOBi, 30kpema Ipunu [Tpokomnu-
myH Ha Byauii boimis.

JIyckaBKu Ta lapMOBicy 30epernucs y IpUBaTHUX i fep>KaBHUX KOTIEKIIIAX,
30KpeMa B iCTOPMKO-Ky/IbTypHOMY KoMIlTeKci «3anopisbka Ciu» (0. XopTnus),
JIbBiBCbKMII icTOpUYHMUIT MYy3eit, YepHiriBcbkmit o6macHnil icTOpuYHMIT My3eit
im. B. B. TapHOBCBKOTO TOI110.

Knro4osi cnoBa: npukpacu, 1ycKaBKM, HAMVUCTUHM, MY3€i, CKJIO.

BummBku ykpaiHok-nonits’sasHiB I'VIIALy sik BupakeHHs MiZTPUMKH i
TypOOTH B yMOBaX HeBOMi

M-tka €musaseta CUJIKA,

Kapmnarcpkuit HanjioHanbHuit yHiBepcutet iM. Bacunsa Credanuka,
M. IBaHO-®paHKiBCBK, YKpaiHa
https://orcid.org/0009-0005-7562-2650

Y cucremi I'Y/IAly, noknMkaHill HUIIUTKU BCe JIOACbKe B JIIOAUHI Ta y
B3a€EMMHAX MDXK JIIOIbMM, BULIMBAHHA JOIOMArajao IIONITB A3HAM 30epiratn
Bil4yTTA BJIACHOI TifHOCTI, BUpaXxaTu TypOOTY i1 6paT y4acTb y XUTTi CBOIX
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6mm3bkux. Ykpainku B I'YJIATy BUTOTOBMISIM it 03506/II0Ba/IN BUIIMBKOIO Pi3-
HOMAaHITHi TOlapPYHKM [I/I PifHMX i ToBapuiliB. IIpumiTHO, o BUIMTI peui
MaibKe 3aBX[I) Maju IeBHe (QpyHKIIOHa/IbHe IPU3HAYeHHs, TOOTO YB A3HeHi y
CBOIJl TBOPYOCTi IOEJHYBa/IN He IMILe MOPaJbHi Ta €CTeTUYHi, a I IPaKTUYHi
acnekTu. Haityacrinie BOHM BUIIMBAIN T0p6I/IHKI/I pisHMX po3MipiB, Q)yTJIHpM,
KOMipIji, COpPOYKM, KPaBaTKM, CEPBETKY, 3aK/IAIKV [JI KHUT.

IMopapoBaHa BUIIMBKA Oy/Ia MOPAIbHUM i IIeBHOI Mipoo GisYHMM CHO-
JIyYHMM MICTKOM MDK B’A3HAMM Ta ixHiMu ciM’samm. Hanmpuxian, Karepuna
3apnipka-Copoka, sKa BifdyBana cTpok y Bragummpcnkiit TiopMi, Hacmana
cBol BupoOu MaTepi, 6aTbKOBi Ta CMHOBI. ¥ JMCTaX >KiHKa MMCATIa, 110 TaKUM
YMHOM IIParHy/Ia Bifdy T cebe KOPUCHOIO Ta 3a/Iy4€HOI0 KO0 XKUTTS PIIHNUX.

Tako>X BUIIMBKA CTaBa/Ia BUSBOM IIIATPYMKY {HIINX MTOJITB A3HIB ycepes-
uHi Tabopis. I[Tpumipom, TanHa 3asukiBcbka-Muxampayk pasom i3 Tammnoro
ITigropnroto Ta I'anHoro Mpiuko B HopunbcbKy BUTOTOBM/IN BUIINMBaHi COPOIKN
I 3aCy/pKeHUX BOsKIB YIIA, 3 AKMMY TaEMHO TUCTYBaMUCA. YKpaiHKu Ipar-
HY/IM HOpajiyBaTy MOOpaTHMIB ITaM ITHUM HOJAAPYHKOM 1 [IOKas3aTH, 10 BOHK
He CaMOTHi.

Jlo Toro > BUIIMTI IpeAMeTH CIyTyBaluM BUABOM BEIUKOI BIAYHOCTI.
Hanpuxmnag, Okcana IIpunxan-MaHiox mpaiioBana B TabipHOoMy nasapeTi B
TaitweTi, i 6arato yB’ﬂsHeHI/Ix, AKUX BOHA MiKyBa/a, Bigaa4yBanu il CBOiMK
BumuBKaMu. [ToBepHyBIINCD i3 TabOpy, XKiHKa MPOOBXYyBana Gepertu Teri
3rafiKy IIPO HEBUIBHUILb, SIKMM JOIIOMOIIA, @ TAKOXK 30epiraty ixHi BUpoo6u.

Ortxe, BUIIMBKa YKpaiHOK-1omiTB A3HiB I'YJ/IATY BucTynana BUpaXkeHHAM
i TPUMKH, Typ60TI/I, BJAYHOCTI, POAMHHUX i JPY>KHIX B3aeMO3B A3KiB. I Ti,
XTO CTBOPIOBAaB BUIIMBKY, i Ti, KOMy BOHM IPU3HAYAINCH, BUCOKO L[iHyBaIn
i pedi, a/pke 6aYMIM B HUX He IIPOCTO KIANITUKM TKaHVHMU 3 BisepyHKamu, a
ACKpaBe CBifYE€HHS JTIONAHOCTI, KpeaTMBHOCTI Ta CTilIKOCTi B YMOBax >KOPCTO-
KOCTi, cTpakfaHb i cipocri I'VJIATY.

Knrouosi cnosa: I'YJIAT, moniTs’s3Hi, yKpalHKY, BUIIMBKY, TIOZAPYHKIL.
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Croenndika KOMIUIEKTYBaHHA Ta 36epe>KeHHsA OfATY TiKBifaTOpiB
YopHOOMIBCHKOI KaTacTpodu (Ha MaTepianax (OHEOBOI KOMEKIIil
HagionansHoro mysero icropii Ykpainm)

Hp Cepriit CIPEHKO,
Hanionanpauit Myseii ictopii Ykpainu, m. Kuis
https://orcid.org/0000-0003-4268-2284

Iboropiu Yxpaina Buranosye 40-Bi pokoByHM YOpHOOMIBCHKOI KaTacTpo-
¢u. Ha HM3LI BUCTABOK, HiATOTOB/IEHNX MY3€iHO0 criibHOTO Knesa, mpen-
cTaB/IeHO iH(OpMALLiio IPO OJAT, ONHAK CaM OJAT eKCIIOHYEThCA Masio. [TepeBa-
HO Ife Tpaguiitamit cTpiit Yoprobmnbcbkoro [lomices, Tomi sIK OfAT TKBiTATOPiB
€ pigkicTio. IIbomy € Kinbka npuuyH. Ilepiia — HEMOXX/IMBICTb KOMIUIEKTYBaH-
HA. Y My3eifHiil IpaKTuLi iHHYM BBaXKa€TbCA MPeIMeT, AKNIT 6B Y BKUTKY Ta
IIOB’s13aHMIT i3 KOHKPETHOW ocoboro. Papiaririne 3a6pynHeHHH He JI03BOJISI/IO
KOMIUIEKTYBaTy TaKuil OfAr. [Ipyra mpy4ymHa — BUTOTOBIIEHHA OJATY JiKBiflaTo-
PpiB 3i IIBMIKONICYBHMX MaTepiaiB. TpeTa — cKknaiHicTh eKCIIOHYBaHHS.

Y ¢douposiit rpymi «IpyropspHi peui» Harionansuuit Myseii icropii Ykpa-
iHU 36epiraeTbcs OfAr, AKMIt 60 BiIKOMIIEKTOBAHO Y ABa eTamu. [lepimmit
- mip 9ac 6yniBHMITBa Ta poboty YopHobmnbebkoi AEC y nmepmriit momoBuHi
1980-x pokis, apyruit — micnda aBapii Ha YAEC. [lo mepioro eTany HaneXHUTb
saxucHuit koctioM JIT-1 mpanisanka YAEC, 30kpema: KOMOiHE30H i3 KaIiomo-
HOM 1 I/IaCTMacOBMM BUBOZIOM TPYOKY Ha CIIVHI, ITapa IIPO30pMX MIAHYIX, C/ian
IIst B3YTTsA, GapTyx i3 3aB’sA3kamu Ha mmi Ta Tastil, TyMoBi pykasuiyi. Taki ko-
CTIOMM BUKOPMCTOBYBa/IM NPALIiBHMKY CTAHIIiIy niepiti aui micia aBapii.

ITig yac gpyroro eramy 6yno BifkoMIIIeKTOBaHO MHeBMOKocTIoM JII, mHe-
BMOKYpTKY ITK-1, HaniBkoMOiHe30H, HamiBXaaaT, ¢papTyX, HApyKaBHUKM, Oa-
Xinu, Cmifyu, ocBMHIbOBaHMII dapTyx, nmHeBMorironoM JIVI3-4, ocBrHIbOBaHI
pykasuni, saxucHi okynapu 311 Ta HTII-10, saxucumit murtox HBT. Yci ni peui
BUTOTOBJIEHO 3 MaTepiasiB (pi3HMX BUJIB IUIACTUKY Ta IyMU), sIKi ITOraHo 36e-
piraroTbcs.

Bax/MBMM JOTIOBHEHHSAM JO OfATY OYIM iHAMBiNYanbHi JO3UMeTpU-Ha-
xonmuysadi (JIIT-03), siki dikcyBamics Ha 031 Ta BUMIpIOBa/IM IHMBIAYa/Ib-
Hy HaKONMYEHY 03y TaMMa-BUIIPOMiHIOBAHHSA. IX BUKOpMCTOBYBamu y 1990-
2000-x pp. €THONOIM Mif, 9ac eKCIeAULiil 30HOK0 Biffdy>KEHHA Ta IPOBENEHHA
Je3aKTUBALlil TPafIULIiIHOTO OJATY.

OTxe, Ha BUCTaBKax 10 40-X pokoBUH YOpHOOMIbCHKOI KaTacTpodu OfAr
IpefcTaBIeHnit oOMexxeHo. HYepes 0cOONMMBOCTI MaTepiaiB iforo Ba>xko 36epi-
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ratu. Y HarjionanbHuit Myseit icTopil Ykpainu 36epiraeTbcsi 40pHOOMIbCHKIUIL
OZIAT, 3i6paHMit y 1Ba eTamm.

Kmrouosi cnoBa: onsar, YopHoOmnbebka karactpoda, Hamionampamit my-
3eit icTopii YKpaiHu, KOMIIZIEKTYBaHHs,

TpapuuiitHe BOpaHHA YKpaTHIiB-CTO60XKaH y CyJaCHUX pealiax

HIp Banentuna CYIIKO,

[HCTUTYT MUCTELTBO3HABCTBA, (GONBKIOPUCTIKI

Ta etHororii iM. M. T. Punbcpkoro HAH Ykpainn, M. Kuis
https://orcid.org/0000-0003-0480-1473

YKpaiHcbKe HapO[0O3HAaBCTBO Bifl I0YAaTKy CBOTO CTAHOBJIEHH:A POSITIANAE
BOpaHHs SIK MapKep HapogHOi KynbTypu. Came ToMy BipopoBx XIX - mogaTky
XX CT. y XapKiBCbKMX MY3€s1X HAKOMMYIYBAJIICSA PEYOBi Ta poTOMAaTepiany, o
[eMOHCTPYBa/IM HAPOJHY HoIY, ii CKIafoBi Ta criocobu HociuHA. Y 1920 p. yci
i 36ipku ysiitm o Mysero Crnobincbkoi Ykpainu imeni I. C. CxoBopopu,
IpaLliBHUKM SKOTO MiIFOTYBA/IM YMMAJIO PO3BifIOK, TPUCBAYEHUX HAPOJHOMY
KOCTIOMY, IO J1 JOHMHI MaloTb 3acafgHu4e 3HaueHHA. Cepell HUX Ha 0COONMBY
yBary 3aciyrosye gopo6ok B. 0. Binerpkoi.

Ypopowx XX cT. TpapuuiiiHe yKpaiHcbke BOPaHHs 3 IOBCAK/EHHOI HOLII
[IepEeTBOPIIIOCS Ha CLIEHIYHMIT KOCTIOM Ta BYSB iffeHTU(IKAL[iIHOI TPaKTUKHL.

Tum nikasime crocrepirati 3a aKTMBHMM CaMOJiANIBHUM PYXOM BifTBO-
PEHH:A HapOIHOI HOIII IPYIIOK aMaTOPOK, AKi, PO3IIOYaBILY i3 COPOYOK Ta aKCe-
CyapiB, y>Ke BiflIIM/IN 1IiJIi KOMIUIEKTY B6paHHH, IIPMYOMY He JIMIIEe JTiTHbOTO, a
i1 IeMiCe30HHOTO0. YYacHNIIi IbOTO PYXy He 3a/IydeHi 0 eTHOMY3MYHOTO (OTIb-
KIOPUCTUYHOrO pyxy Cr1o60KaHIIMHY, IPOTe € IOCTIHUMY YIaCHUIAMM eT-
HOPEKOHCTPYKTOPChKUX 3aXOfiB. I3 HeTepIiHHAM [iBYaTa Y€KaIOTh IIOPiYHOrO
[IH: BUIIVBAaHKY, KOJIY MalOTb HArOMy HOXBAIUTICA OOHOBKaMU-BiJTBOPEHH -
mu. Crif BifI3HAUYUTY BUCOKY TOYHICTb Y PEKOHCTPYKIIii HAPOJHOTO KOCTIOMY.
et pyx nepeTnHAETHCA 3 PyXoM «S] He HOIIy aBTEHTMKI» i € TiHOIO Ta IjiKa-
BOIO BiJITIOBiZJ}0 Ha CYCIIi/IPHMI 3alIUT LIOfI0 OIIAHYBAaHHA HAIIOI CIIATIVHIA.

[Tonpu 6e3mexoBi 0OMeXeHHSI, JeMOHCTpaList Ha [leHp BummBauky — 2025
CTaJla caMe TaKOI0 IPOMOAKIIi€l0 YKpaiHChKOro XapKoBa.

Knrouosi cnoBa: Crnoboxaniuta, Xapkis, HapofHe BOpaHHs YKpaiHIIiB,
JleHb BUIVBAHKM, BiITBOPEHHA TPafULIifIHOTO KOCTIOMY YKpaiHIIiB.
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Hapopna apxitexrypa Mongosu:
icTopis Heomy6nikoBaHOI MOHOTpadii

Ta6. gp Spocnas TAPAC,

Incrutyr HapoposHasctsa HAH Ykpainu,

Hanionanbanii yHiBepcuter «JIbBiBcbKa MostiTexHika», M. JIbBiB
https://orcid.org/0000-0001-7241-9466

Y 1992 p. y KMIIMHIBCbKOMY BUAaBHMUTBI “Stiin{a” rorysamacs fo my-
6nikanil monorpadis Spocnasa Tapaca Arhitectura populara a Moldovei. ITo-
MTUYHI Ofil Ta eKOHOMiYHa cuTyania 1990-X pokiB 3yMOBM/IM BifKIafleHHA
BUAHHS Ha HeBM3HaueHMIT dac. [[epenbHO 623010 Ipalii CTaau MoaboBi 1o-
CHIiJI>)XeHHA aBTOpa, apXiBHi Marepiany, a TaKOX Hy611i1<aui'1' TOCTiTHUKIB MOJI-
TOBCbKOI apXiTeKTypH 11 JEKOPATMBHO-Y>KIUTKOBOTO MUCTELITBA.

MoHnorpadis ckafaeTbes 3 [BOX YacTUH. Y IepIilt YacTuHi — «[Jepep’s-
He OyAiBHMI[TBO» — y I'STH PO3LiIaX PO3I/IAHYTO IeHe3y apXiTeKTYpHO-IUIa-
HYBQJIPHOTO Ta [AE€KOPATMBHOIO BUPIIIEHHS [jepeB sIHUX L[ePKOB, XUTIOBUX i
FOCIOZIAPChKUX CIIOPY/, Ta IXHIX CKIaf0BUX. 3'sICOBAaHO HAIIpsiMu 06poOKY ra-
niepent i rajieperiok, IpoaHanisoBaHo IEKOpaTUBHE BUPILIEHHA axy, 3[ilICHEHO
knacudikaiiio rajepeifHuX CTOBIIB i KamiTesell, IPOBELEHO TUIIOIOTII0 BOPIT
Ta OTOPOXK.

Y mpyriit yactuHi — «Kam’siHe 6yRiBHUIITBO» — Y ITATH PO3JiNax BUCBiTIIe-
HO XXUT/IOBe OyAiBHUIITBO 32 apXiTEKTYPHO-IIAHYBA/IbHUMU, KOHCTPYKTUBHM-
MM Ta JeKOPAaTUBHUMM BupitieHHAMYU. OCOOMUBY yBary mpuUAineHo KaM ssHUM
rajiepesM, MOJIJOBCbKOMY OPfiepy XXMTJIOBOTO OyIMHKY Ta JIOTO CK/IafiOBVIM.
IlomaHo BapiaHTM BMPpIiIlIeHH:A AeTajeil i BUKOPMCTAaHHA OpHaMEHTAIbHMUX MO-
tiBiB. KaM'siHI HarooBKM KOMMHIB K/Iacu(iKOBaHO 3a JeKOpaTUBHO-(PYHK-
LioHanbHMMM eneMenTamu. HaBemeHo mpuknmagy posTallyBaHHA NMBHULD Y
[BODI BifHOCHO GYAMHKY, BUCBITIIEHO IXHI TUIIM Ta IPOCTEXEHO I'eHe3y. Bera-
HOBJIEHO, SIK COPMYBABCs OPUTIiHATIBHUI CTUIb BOPIT i sIK BiH OB sI3aHMII i3
mexopoM rajepei 6ynuaky. Oco61mBicTIo mpalii € Te, 10 eKOPaTUBHI pillleHHs
IIpOaHa/li30BaHO 3 OIVIANY Ha CMMBOJIIYHI Ta 06eperoBi 03HaKN. YHIKaIbHOIO €
i1 iMI0CTpaTUBHA CK/IaZloBa, BUKOHAHA aBTOPOM yIIpofoBx 1987-1990 poxkis: 93
rpadiuHi apKy1i, 1[0 Bi3yabHO PENPEe3eHTYIOTh BUK/IaLeHIiT MaTepial.

Ha moyatky 2010-x pokiB 6y1o 3piiicHeHO cripoOy BUAaTH 110 MOHOTpa-
¢ito B YkpaiHi. Byno onpanboBaHo yKpalHCbKIIT BapiaHT BUFAHHS Ta CTBOPEHO
obxmanuHKy. Ilepemkogamm Ajs peanisanii IPOEKTY CTaMM «HEYKpaiHChKa»
TeMaTuKa Ta IpobreMa 36yTy BUAAHHA B YKpaiHi i1 mosa ii Mexxamm. Yce ne
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CIIOHYKaJI0 aBTOpa OIMYO/IiKyBaTy OKpeMi po3Ainu B yaconuci IncTuTyTy Hapo-
mosHaBcTBa HAH Vkpainu «Hapopgosnasui sommti» (1997. Ne 6; 2012. Ne 4, 6;
2013. Ne 1-6; 2014. Ne 1).

KnrouoBi cmoBa: HapopHa apxiTekTypa MonjoBy, BeKOp B apXiTeKTypi,
iepeB’siHi LiepKBY, XUTIOBI Ta FOCIIORAPCHKI CIIOPYM.

HapopHi ysaBIeHHS Ta IPaKTUKN 30MpaHHA TiKapChKOro 3i/1d B YKpaiHi

JIp Map’ana IIYPKAH,
IncturyT Hapogosnasctea HAH Ykpainn, m. J/IbBiB
https://orcid.org/0009-0009-4267-5157

YIponoBX iCTOPMYHOTO PO3BUTKY YKpaiHCBKUII Hapop BUpOOMB edek-
TYUBHI CIIOCOOM afjanTalii o IpUpOJHOTO CepeloBMINa, IO IPYHTYBAMUCA Ha
6araToBiKOBOMY HOCBifii Ta CIIOCTEpEXEHHSX. BaroMmm pesynpraroM LbOro
crano (HOpMyBaHHA ITCHOI CHCTeM) HapOZHOI MeIMIVHY, sKa 6asyBamacs
Ha IPAKTUKAX CBOEYACHOIO 30MpaHHs Ta HATEKHOI 00pOOKM IPUPORHUX -
KyBaJIbHMX pecypciB. Y IIbOMY KOHTEKCTi 0COO/IMBe 3HaUYeHH:A Masio 30Mpasb-
HUIITBO SIK JOIIOMDXHe, TPOTe (PyHKI[IOHATbHO BaXK/IMBE 3aHATTSA, TICHO OB AI-
3aHe TepeayciM i3 xiHouoo cheporo iAmbHOCTI.

Tpanuuii 36upaHHs NMiKapCbKUX POCIVH B YKpaiHi CTaHOB/IATH BOXKIUBY
CK/IaZlOBy HApOJHOI KYIbTYPM, Y SKill IIOENHYIOTbCS EMIIPUYHi 3HAHHA IIPO
IpUpPOAY Ta apxaldHi cBiTornanHi ysasneHHs. Ha ocHoBi eTHOrpagiuHmux Marepi-
aJIiB i MOIbOBYX OCTIIKEHDb MIPOCTEXEHO, 1[0 30MpabHNITBO QYHKIIIOHYBa/IO
AK Li/liCHA CUCTEMa, YiTKO perTaMeHTOBaHa Ka/leHJapHUMIY, IPOCTOPOBUMM Ta
pUTyanbHUMM HOpMaMM. 36ip JiKapchbKOTO 3i/UIA pUypOodyBaIy 10 BU3HAYHUX
KajIeH[JapHUX J]aT, 30KpeMa JJH:A cBATOro anocTtona CuMoHa 3inoTa Ta cBATa IBa-
Ha Kymarna, siki B HapopHiit TpajuIil acolioBaancs 3 IepiofoM MaKCUMaabHOI
uimomoi cum pocnuH. BogHouac 3HauHy yBary npupinanm ¢asaM po3BUTKY
POC/INH: iX 3aTOTOBJISUIN IIif Yac LBITiHHS, ZOCTUTAHHS IJIOAIB a0 B mepiof cIo-
KOO, 1110 CBifYUTD PO IMMOOKe PO3YyMIHHS IPUPOSHUX LIMKIIB.

ITpouec 36MpaHHs CYNPOBOMXYBABCA PUTYaTi30BaHMMU [iIMM Ta Bep-
6anpHuMK hopmynamu. Pocnyuu 36upany Ha CBITaHKY, «I10 POCi», y Bifmae-
HMX MiCIAX — JTicax, JIyKaX, Ha ITOJIOHMHAX, e «He YyTH ToN10Cy miBHA». [lepen
HOYaTKOM 300py IIPOMOBJLANN MOTUTBY a00 3aMOBJIAHHA, 110 HA/IaBaJIO IIPO-
1L[eCy CaKpa/JIbHOTO 3Ha4Y€HH:A. BaxxmBe Miclle ocifianm ysAB/IeHHA PO «9UCTO-
Ty» 36Mpada, AKi peraMeHTyBa/IM YIacTh KiHOK Yy IeBHi ¢izionoriuni nepiomu.
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OcHoBHUMU 00’eKTamy 360py OyamM HOMMH, 3Bipobilf, poMalika, M’ATa,
KpOIIMBA, YNCTOTi/, Yepefa, AepeBiil, IOGOPOKHMK, KMUH Ta iHINI POC/IVHMN.
Ix spuBanu a60 BUKOIyBanM BPY4YHY, CyUINIM B 3aTiHEHUX MicLsX, 36epiramm
y Iy4kax abo MOMOTHIHMX Milredkax. Bukoprcranus mikapcpkoro 3imist 6ymo
6araTodyHKIIOHaIbHIM: JI0T0 3aCTOCOBYBA/IM /LA NiKyBaHH JIOfieil 1 TBapyH,
y Xap4yBaHHI, 'rieHiYHIX IPAKTUKAX, a TAKOX Y KaJIeHJapPHO-00psAR0Biii cdepi.

OT>xe, HAPOMHi yABIEHHs Ta MPAaKTUKYU 30MpaHH:A JTIKapChKOTO 3i/IA B
YkpaiHi Bifo6paXkaloTh CKIafIHy B3a€EMOJII0 paIlioOHAaTbHOTO HOCBimy il Bipy-
BaHb. BOHM 3acBi4yIOTh BUCOKMII PiBEHDb afjalTallil CyCIiIbCTBA IO MPUPO.-
HOTO CepefloBUINA Ta 3a/MINAIOThCA BaXK/IMBVM €I€MEHTOM HeMaTepialbHOI
KY/IBTYPHOI CITa L VHIL.

KnrouoBi cmoBa: 36upanbHULTBO, 31U, BipyBaHHSA, TPaAMUIiiHI 3HAHHA,
Yxpaina.

BummBanka Ta HapOgHUIA OAAT ByKOBMHN y KOHTEKCTi HAliOHATbHUX i
3araJIbHOMIOACHKIX I[IHHOCTeII K 3aci6 BMXOBaHHsA YIHiBCHKOI MOTTOM{

Hp ITonina YYXHEHKO,

KomyHnanpumMit 3aknaj «lHCTUTYT MicIAAUIIOMHOIL II€arOTiYHOI OCBITH
YepniBenpkoi obmacti», M. YepHiBLi, Ykpaina
https://orcid.org/0009-0005-1225-0917;

Hp Beponika [PMIIKY,

KomyHanbuuit saxknaj «[HCTUTYT MiCIARUIIIOMHO] ITelaroriyHoi ocBi-
™

YepuiBe1pkoi o6macti», M. YepHiBLi, YKkpaina
http://orcid.org/0000-0003-4975-3735

BumuBanKka Ta TpapguLiliHuiI OfAr ByKOBMHM BUCTYNAIOTh BaXKIMBUMMU
HOCisIMM icTOpUYHOI ITaM’sITi, IYXOBHOCTI Ta KY/IBTYPHOTO KOLY YKPaiHCbKOTO
Hapony. [xHs cuMBoJTiKa — OpHAMEHTH, KONbOPHU, TEXHIKM — BiTo6paska€e CBiTo-
IJIAJ, CUCTEMY IIiHHOCTe! i 3B’A30K ITOKOJIiHb.

bykoBUMHCbKMIT HapOfHMIT CTpiil € yHiKaJbHMM IPUKIAJOM B3a€EMOLil
KY/IbTYP, IOEAHYIOUN YKPAIHChKi, pyMYHCBKIi Ta MONIOBCHKI Tpaguuii. e mip-
KpecyIIo€ He JIUIIe Hal[iOHa/JIbHY cCaMOOYTHICTD, a 71 BIIKPUTICTb O MDKKY/Ib-
TYPHOTO [iaJIOTy, 1110 BifjIoBifae cyyacHuM rnobaisaniituum nporecam. Yepes
NIpU3MY HapOJHOTO OJATY Peali3yIOThCA 3araJIbHOMIONCHKI IHHOCTI: II0Bara Jjo
CIIafIIIMHY, IPAaTHeHH Kpacy, caMoifieHTudiKallisa Ta Bif4yTTsA Ha/lIeXHOCTI 1O
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crninpHOTH. BogHOYAaC Tpaguilii ofAry CTaloTh yHiBEPCalTbHOI MOBOIO KY/IBTY-
P¥, 3pO3yMi/IO0 Pi3HMM HapOJaM.

Y cydacHiii WKO/Ii BUIIMBAHKA Ma€ 3HAYHMII BUXOBHMIT IOTeHwjast. [ Bu-
BUEHHs CIpusie GOPMYBAHHIO HAI[iOHATIBHOI CBIJOMOCTI, TaTpioTN3My Ta ecre-
TUYHOTO CMaKy y4HiB. EdekTuBHUMY € iHTerpoBaHi MiXOAM: TeMaTU4Hi ypo-
KM, TBOPUi IIPOEKTH, MaiiCTep-K/IacH, a TAaKOX Bifj3HaueHH:A [IHA BUIIVBAaHKMU.
Le mosBonse MoegHYBaTH TEOPETUYHI 3HAHHA 3 TPAKTUYHUM JOCBifoM. Mix-
KYJIBTYPHUII [iasIor, 0 PO3SKPUBAETbCA Yepes TpafiMllii BUIIMBKY Ta HAPOJGHO-
ro ofAry bykoBuHM, cpusie ruOIIOMy po3yMiHHIO CIIIbHVX i BifMiHHUX puc
KY/IBTYp pi3HMX HapopiB. 3ay4eHHA IIKOJAPIB JO TPafMiliil HAPOTHOTO OfA-
ry cupusie GopMyBaHHIO FapMOHIIHOI 0cOOMCTOCTI, 34aTHOI LIiHYBaTH BIacHY
KYJIbTYPY Ta MOBAa)XKaTU KY/IbTYpHe Pi3HOMAHITTA CBiTy. ¥ Cy4acHMX yMOBax
BUIIMBaHKa HabyBa€ HOBOTO 3BYYaHH, IOENHYIOUN TPAINIIIO i CydacHy MOTY,
mo 3abesmneuye ii akTya/lTbHICTb Ta )KUTTE3ATHICTD.

OT>Ke, BUIIIMBAHKA Ta HAPOJHMIT OFAT ByKOBMHM € He Jnille efeMeHTaMu
KY/IbTYPHOI CIIAIIMHM, & i1 e(eKTUBHUM 3acO60M BUXOBaHHSA MOJIO. Ix iHTe-
rpanis B OCBiTHI Ipouec crpusAe GOpPMYBaHHIO HalliOHA/IBHOI ileHTUYHOCTI,
PO3BUTKY €CTETUYHMX i MOpa/NbHMX LiHHOCTEN Ta BUXOBAHHIO BiIKPUTOIL [0
CBITY, KYZIBTYPHO CBilOMOi 0COOUCTOCTI.

Knro4oBi coBa: BummBanKa, HApOGHNI OfAT ByKoBMHN, KyIbTypHa ifieH-
TUYHICTD, BUXOBAaHHA YIHiB; MDKKY/IBTYDPHMIL [ia/IoT.
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IV. REZUMATE IN LIMBA RUSA

TpapuiyoHHasA My>KcKas ofiexa crapoo6psanues Peciyonuku Mongosa
(mo MaTepuanaM moIeBbIX MCCIENOBAHMIT)

Onpra TAPYCOBA,
MHCTUTYT KyIbTYypHOTO HAaC/IENWUA
https://orcid.org/0000-0002-0813-1553

My>KcKoli TpafULIMOHHBIN KOCTIOM B JOK/IaJie pacCMaTpUBaeTCsA Ha Mare-
puae NoleBbIX sKcIenuumit B cenbckue (ITokposka, Kynuda, Eroposka, Cro-
6onka) n roponckre (Epmuusi, Benmepsr) crapoobpsimueckne obmyupr PM.
Ha ocHOBe (pyHKIIOHATBHOTO 3THOTPa(MuecKoro MOAX0MAa, B COOTBETCTBUY C
KOTOPBIM «KaXK[IbIJi ITpeAMET MMEET IIPAKTUYECKOE ¥ 3HAKOBOE Ha3HAYEHMEY,
OyneT IpefnpUHATA IONBITKA aHa/IM3a OBCEAHEBHOTO U 0OPSLOBOrO KOCTIOMA
CTapooOpsAALa KaK Bely ¥ CUMBOJIA.

Kommniexc cTapoit My>KCKOJ OfleK/ibl, OCHOBaHHBbII Ha PYCCKOM KPEeCThsAH-
CKOM KOCTIOME, IIOCTEIIEHHO BBIXOAMT 13 [OBCEJHEBHOTO YHOTpPeOIeHNs TIOf,
B/IMSHUEM TOPOLCKOII KYIbTypHl ¢ kKoHla XIX B. OpHako, cyas no ¢poromare-
puanaM U My3eifHbIM 9KCIIOHaTaM, MHOTM€ CTapoBepbl Mo/IoBbI U BO BTOPOI
[OJIOBYHE IIPOLIIOrO CTO/IETHS B OBITY HOCH/I TPALULIMOHHYIO OFEXAY, COCTO-
SBLIYIO 13 HECKOJIbKMX IIPOCTBIX 37leMeHTOB. Hanbonee sHaUNTeNbHBIM M3Me-
HEHVSIM MTOABEPITIACh BEPXHsISA OffeXK/ia CTAPMHHOrO MTOKPos (KadTaH, IoameB-
Ka, apMsIK), Iepellefiuas B MOJIEHHYI0 ofiexy. KocoBopoTka, BaXKHast 4acTh
MY>XCKOTO CTapOBepUeCKOro rapiepoba, HbIHEe HafileBaeTCsl IPEUMYLIeCTBEHHO
IIpM IOCeLleHNy XpaMa 1 Ha Ipa3gHMKU. Pycckas HanyoHanbHasA/ «IMIOBaH-
CKasi» pyballka, KaK U IOAIOsACaHHbIe pyOaxy COBpeMeHHBIX acOHOB KOTOpbIe
HOCAT HaBBIIYCK, AB/IAIOTCS APKUM 3HAKOM 3THOKOH(eCCHOHAIbHON MAEHTIY-
HOCTM ¥ PETMOHAIBHON IpUHAATEKHOCT. OCO6EHHO BBICOKOI CTEIIEHBIO CO-
XPaHHOCTU Y CTapooOpsiALieB MONIOBBI OTIMYAETCS MOSIC — SPEBHMIL 97IEMEHT
HapOJHOTO MY>KCKOTO KOCTIOMa CO C/IOJKHOJ CEMAaHTHMKOI, OTPpaKalollell Maru-
JecKue, 00psKoBble, penrio3Hble GpyHKIMN. B coBpeMeHHOIT cTapoBepyecKoil
cpene mpeobmagaeT XpUCTMAHCKasA TPaAMIUA OCMBICTEHMsA 3HAUeHU:A IosAca,
006513aTe/IPHOTO aTPUOYTa MOTIEHHOI OffEXK/IBL.

YcroitanBble unu o0b6peTiivie HOBble (PYHKIMOHATbHBIE 3HAYEHS J/IEMeH-
TBI MY>KCKOI1 OFEXZIbl CBUETENbCTBYIOT 00 MX BaXKHON POIU B COXPaHEHUU
3THOKOH()ECCUOHAIBHOTO CBOe0Opasus CTapooOpsauecKoro coobljecTBa U
BHEIIIHEro o6/MKa cTapoBepa. B HacTosmee BpeMs, npu cysusiueiics cdepe
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IIOBCEHEBHOTO NCIIO/Ib30BAHMA, TPAAULMOHHBINI KOCTIOM YKPEIUIAET CBOIO
3HAYMMOCTbh B KayeCcTBe 0OPsIJOBOTO.

KiroueBbie coBa: cTapooOpsansl MoIgoBbI, MY)XCKOJ TPagyIIOHHBI
KOCTIOM, 3THOKOH(eCCHOHAIbHAS NAEHTUIHOCTb.

CapadaH KaK 4acTh TPAFUIIMIOHHOTO >KEHCKOTO KOCTIOMA
y crapooopsanues Peciy6nuku MongoBa

Ilp. Tatbsina SAUIKOBCKI,
MHCT]/[TYT KyHbTypHOFO HacnegnAa
https://orcid.org/0000-0001-5438-9945

CapadaH - He TOZIBKO OffHA M3 OCHOBHBIX COCTAB/IAIOLIVX TPAZMULIMOH-
HOTO >XEHCKOTO KOCTIOMa y CTapoOOpAfLeB, HO U, KaK OTpakKeHMe STHOKOH-
(dheccroHaNbHON UAEHTUYHOCTY, — KOMIIOHEHT KYIBTYPHOrO Kopa. B memom
TPaAMIMOHHAS OfEXAa BOCIPMHMMAETCs CTapOBepaMyl Kak Hambojee cOOT-
BETCTBYIOIAsA XPUCTUAHCKOMY MMPOIOHMMAHUIO. DTO OffHA U3 IPUYUH TOTO,
4To capadaH B MX cpefie OBITYeT 1o cux Hop. Ecu B fOIeTpOBCKYIO 310Xy OH
SIBJISICS YaCThIO OOLICTIPUHATOTO OfiesTHUA PYCCKUX JKEHIIVH, a IPUMEPHO JI0
Hadasia XX B. BXOAWI B COCTaB TPaIULIIOHHOTO KPECTbAHCKOIO KOCTIOMa, TO B
HACTOsIIee BPeMs COXPAHWICSA B CTAPOOOPSIAIECKOIT Cpefie B COCTaBe MOJIEH-
HOJI, BEHYa/IbHOI 11 TorpebanbHoIl ofexabl. I1o cBupeTenpcTBaM nHdopmaro-
POB, ellfe He TaK aBHO, B KOHIJe 80-x IT. XX B. XXEHI[VHBI «B BO3pacTe» HOCUIN
ero U B MOBCETHEBHOI X13HU. «Mosi CBEKpOBb Ha Hallleil cBanbbe, B 1986 .,
6bla ellle B TpafMLMOHHOM capadane. ITO OblIa 1 ee MOBCETHEBHAs OfEXIA.
IToToMm y>Xe cTany XOBUTD B TAKOM OfIEXK/E TONBKO CTAPYLIKM, MOJIOJEXD Ofie-
Baack 6omee coBpemMenHO. CIMTAIOCh, UTO JTIOAN B BO3pacTe — crapiue 40 et
(3. M. E,, IToxposka). Ha nporsbxenun ucropun K capadany Kak K MOJIEHHO
ofeXx[ie MPeNbIBIAIICD OpefiesieHHble TpeboBanus. Hanpuwmep, 6bu1 epnon
OYeHb CTPOTOro OTHOIIEHNMS K CKIagKaM («6opam») Ha capadaHe: «OTIIBI U CBe-
Kpbl KaTerOpM4ecKM 3ampeljanay MOIObIM JKeHI[MHAM UX Je/aThb: ,B Kaxmoit
cxmanke 4ept cuput’» (B. [leunsk). B psige MecT 3anperanocs HageBaThb B Xpa-
MBI sipKue capadaHbl. B OCHOBe BCero aToro JeXuT 3Apasast uyest: HapsimoM He
[IpUBJIEKaTh K cebe BHMMAaHIE U He OTBJIEKATh OT IJIABHOTO Ha OOrOCTY>KEHNUIL.

B pasnnyHbIX MeCTax MPOXXUBAHMS CTAPOOOPS/IIIEB 9TOT KOMIIOHEHT YKeH-
CKOJl TPaJUIIIOHHON OFEX/bI OTINYAETCSI 0COOEHHOCTSIMI CBOET 3BOMTIOLINIL.
Hanpumep, B HaceneHHBIX TyHKTax Pecrry6miky MornioBa ¢ KOMIaKTHBIM IIPO-
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JKMBaHMEM CTapooOpsA/LeB M3HAYa/IbHO capadaHbl IOANOACHIBANNCEH (FXKHO-
pycckasi crienuduka), XOTs Teleps, 10 HALIMM HaOTI0AeHNAM, 9TO HabIoaeT-
s [JaJIeKO He BCerpa.

ITpakTuyeckyt B KaXXIZOM CTapoOOpsAgIecKOM cOOOIeCTBe MMeeTCs CBO
¢donpknopHblil ancam61b («JonmHynika» B ¢. [Tokposka, «KyHnyanka» B c. Ky-
HU4a 1 fip.). Y capadaHa KaK 4acTM CLEHMYECKOIl OfeXMIbl IOKPOIl HepefKo
OT/INYAETCA OT TPaJULMOHHOTO, PAaBHO KaK ¥ €TI0 IeKOPMPOBAHIE.

KiroueBbie cmoBa: crapoobpsiaist Peciy6nuku Mongosa, capada, npsi-
MOT1/KpYT/IbI capadaH, KOCOK/IMHHBII capadaH.

Hekoropbie 31eMeHTHI PORMIbHOI 00PATHOCTH
y 6onrap Peciy6nuku MongoBa

Ip. Hagexpa KAPA,
VHCTUTYT KyIbTYpPHOTO HaC/IenVs
https://orcid.org/0000-0001-8646-7442

Oco6eHHOCTY OTHOIIEHN OIVDKATIIIIETO OKPY)KEHIS K POAMBILIEN >KeHII[He
U ee pe6EHKY B COLMYMe PacCMaTPUBAETCs Ha IMpYMepe ero MpefcTaBIeHHOCTI
B 6onrapckoii cpefie HeCKOMbKuX cenl MonzoBbl. COXpaHHOCTD 3TUX TPaULIIL
BapbUPYeTCs OT Cenla K Cey Ha ypOBHe 0OPsIOBBIX IEVICTBIUIL M MX YYaCTHUKOB.

PonyBIiryro XeHIIMHY ¢ MOMEHTa POXK/ieHN pebeHKa Ha3bIBaIOT IMXYCa, I
JI0 COPOKOBOTO JJH: OHa, COITIACHO 001lleMy TONKOBaHMIO, CUMTAETC HeUMCTON
(mexyca, neyca mim JaeByca, pOfUIKa — 60/Mrapckoe HasBaHue POAVBILEI SKeH-
muHbI). Jlexyca BOCXOIUT K Iped. EAeoVO — efleyca, B epeBofe — MUTOCTUBAS;
TaK 4acTo HaspIBaloT IIpecBATyio boroponuiy. 9to HasBaHMe, CiyXKalee A1
0003Ha4eHNs POAVMIbHUIIBI B TedeHue 40 [Hell II0C/e POfiOB, MOABUIOCH B 6011
rapCcKOM fA3BIKe elle B epuop bonrapckoro Bospoxpenns, To ects B XIX B.

CoracHO HapOHOM TPagMLVM, HEOOXOVIMO KaXK/Iblil IeHb OCELIaTh JIe-
xycy. Ilo 6onrapckuM noBepbsM, K Hell BIUIOTb A0 40-To [HS IPUXOAAT TYXU,
KOTOpBIe TaK)Ke Ha3bIBAIOTCs Iexycu. Ecu vx He 3a506pNUTh U He OCTAHOBUTD,
TO OHM NIPUHECYT OOJIe3Hb, CYMACLIECTBIE, CMEPTb, I0ITOMY B IIOC/IEPOLOBOI
[IepPMOT, PSIOM C MaTepbio M PeGEHKOM BCeria KTO-HUOYAb HO/DKEH OBbITh, ee
HEIb35 OCTAB/IATD OOHY.

BaxxHo, uto o 40-ro mHA /exyca He JO/DKHA IepeyTomATbesd. Ilo pac-
CKa3aM Hallix MHQOPMATOPOB, K POAWIbHNUIIE eXKeJHEBHO IIPUXOAMIIA OfHA U3
6/M3KMX >KEHIIUH, C ONIpefieJIeHHO NIIelt (3TO TOXKe MMeJIO 3HAaYeHHe).
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ITocne copokoBOro AHsI MaTb HOBOPOXK/ICHHOTO IlepecTaBaia ObITh JIeXy-
coit. OHa ycTpauBaja MpasfHYK B OMe [T BCEX, KTO [IOMOTAI il B Te4eHue
40 pueit. K aToMy mpaspHMKy BbIIeKaeTcs ClelabHbI x1eb (MefieHa mmuTa)
IUIsI YMWIOCTUBIIEHNUS JYXOB, IIO9TOMY M CaM NpasfHMK HasbiBaeTcs «[Iutanr.
OH TaKx)Xe CONPOBOXK/AETCS KylIaHVeM M/IajieHIla. TO KyIaHue sB/sieTcs 06-
PSZIOBBIM U COIPSDKEHO CO MHOXKECTBOM CHMBOJIMYECKUX [EVICTBUIL (B BOAY
6pocaloT MOHETKM M IIPOY., UCIIONb30BAHHYIO BOAY BBIIMBAIOT IOJ IVIOKOBOE
IepeBO U T. [1.).

JaHHBIT 00BIYall, KAK U CUMBOJIMYECKIIE NEICTBYS, C HUM CBS3aHHBIE, Ba-
poupyoTcs o cenam. Hanbosee mopgpo6HeIit pacckas 06 3TuX TPaguuysax Mbl
nonyunn B ¢. Mockoseit ot A. C. Jlykapckoit u A. C. Tabynuuxk, B cene Tsap-
puna — ot I1. H. Kunnuuyk u I1. T. Typnak- etununoit. Miudopmartopsr co-
OO6LIVIIY, TIOMUMO APYTUX CBEMIEHNUIL, YTO B MOJIJABCKOI YaCTH Cefa IOZOOHBIN
oObI4ali HOCUT HasBaHMe ,,scalddtoare”, 4TO 3HAUUT «KyIaHUe».

KiroueBbie cnoBa: Tpapuiyu 6onrap MosjoBsl, nexyca, oBepbs, 00psz
«IInTtar, KyraHue MIaZieHIa.

Hostuyecknit acieKkT psiga KapHaBaTbHO-CMEXOBBIX MAMIICKIX
YCTOITYMBBIX BbhIpaxkeHui1 eBpeeB Pecriy6nuku MonpgoBa

IIp. xa6. Koseduna KYIITHNP,
MHCTI/[TYT KyHbTypHOFO HacnegnAa
https://orcid.org/0000-0001-5125-2070

HosTrnyeckuM Mbl Ha3bIBa€M TAKOI ACIIEKT PACCMOTPEHMsI 06BEKTa, KO-
TODBIII IIOMOTAeT BBIABUTD €r0 9K3UCTEHIMANbHYIO ¥ 3TUSUPYIOIIYIO 3HAYN-
MocTb. (71 KapHaBaJIbHO-CMeXOBBIX (PEHOMEHOB OHa BecbMa XapaKTepHa.)
Ioxnan 6asupyercst Ha npee K. [upiia o HO9TMYECKOM OIIbITE U Ha HOITUYECKOIT
CHUCTeMe KOHUEIUit, Hamu paspaboranHoit. [Ipumenena cpopMupoBaHHast B
ee paMKax HO3TMKO-3THOMIOTMYECKasl MOJIeNIb OCMBICTIEHNS YCTOMYMBBIX BBIPa-
SKEHUIA.

Oburas yepra Bcex MCCIE[yeMbIX B JOK/Ia/ie IPUCIOBYIL — UX LieJIb: CMe-
XOBas STU3MPYIOLIAs FAPMOHM3ALMS IK3UCTEHIMAIbHO 3HAYMMbIX aCIEKTOB
JKU3HM (B cOYeTaHUM C omyuieHneM Boxpero nmpucyrcrsus, nomouiu bora).

YnomsiHeM ABa u3 aTux npucnosuit: (1) Got zitst oybn un port untn [Bor
CUINT HaBepXy U «mapyeT» BHU3Y]; (2) Der tsvok post tsi dem lokh [9ToT rBO3-
[Ib IIOIXOINT IS 3TOI [JBIPHI].
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B 1epBOM M3 HUX CUTYaLysi HESIBHBIM 06Pa3soM IIOMeNIAeTCsl B IPOCTPaH-
cTBO Muda 0 cMexe: 3afeliCTBYeTCs (aMIIbSIPHO-CMEXOBOI UCKYPC, WIN, IO
M. BaxTtuHy, «30Ha (paMuU/IbAIPHOTO KOHTakTa» (0 mpebbiBanyy bora Ha Hebecax
ckasaHo, 4to OH TaM «CUAUT»). VICIIONb3ys 9TO MPUCIIOBbE, aKTOP MpuberaeT K
(haMUIbAPHO-CMEXOBOIT 1 PEHOMEHOTOTMYECKU PUTYAIBHOIT GOPMYITe, COIIac-
HO KOTOPOI €ro OIMHOYECTBO O0A3aHO MPEKPATUTHCA C TOI JKe HECOMHEHHO-
CTBIO, C KaKOJl MO>KHO YTBEP>KAaTh, 4TO Bor mpebbiBaeT «HaBepxy». ITO MEHSET
BHyTpPeHHee COCTOSIHIE aKTOPa, a 3a0/{HO BIMAET U Ha CyAb0y. Bapuant mpume-
HEeHsI IPUCIIOBBSL: AKTOP OTMEYAET, YTO HeKasl CYIPYXKecKas Iapa IpeObIBaeT B
rapMOHMU, WM JKe — ITO YeJIOBEK HAKOHEL| BCTPETHI CBOIO TIapy, KaK Obl IpefHa-
3HAYEHHYIO eMY CBbIIlle. TeM caMbIM aKTOP [OCTY/IUPYET CYHNPY>KECKOE CUaCThe
KaK 3aKOH OBITV M TIO4EPKUBAET HOXKECTBEHHOE IIPOUCXOXKTIEHME (PeHOMEHA.

Bropoe npucnoBbe co3faeT cMeXoBoi 06pas TOro, YTO TaKme-TO MY>KIu-
Ha ¥ XKEHI[MHA COCTAB/IAIT BEMUKOMENHY0 mapy. Oco60 MOTIepKHYTO OKa-
3BIBA€TCSI KapPHABA/IbHO-Te/eCHAsT YHMKAIbHOCTD, HEIIOBTOPUMOCTD KaXK/JOTO
U3 HUX, TOCTY>KUBIIAS He MPESATCTBIEM, a 3aJI0TOM rapMoHnu. [Ipoucxopur
KapHaBa/bHOE 6/1ar0C/IOBEHE MIOOAIMX MO, BULOM (aMMUIbPHO-CMEXOBOTO
BBICKa3bIBaHMA 00 UX COI03€.

KiroueBble c1oBa: MAMIICKIE YCTOYMBBIE BBIpaKeHNs, eBpen Pecrry6nu-
Ky MonioBa, HO9TUYECKUIT OTIBIT, KAPHABAIbHO-CMEXOBbIe (DEHOMEHDI, HOITU-
YyecKad CYCTeMa KOHIIEITIIIA.

ITacra n3 KpacCHOro nepua -
TpaguIIMMOHHAA NpuNpaBa raray3c1<0171 KYXHU

Op. Auana HUKOIJIO,
VHCTUTYT KyIbTYpPHOTO HaC/IenVs
https://orcid.org/0000-0002-0248-8703

B Tpapuuuax mmTaHWs raraysos, Kak 1 mM060ro Hapopa, BXXHYIO POJb
urpanT npunpasbl. OFHOI U3 TAKUX TPUIPAB ABISAETCA MACTa U3 KPACHOTO
nepua. OHa MMeeT pasnuyHble TOKaNbHble HasBaHus. Tak, B cenax laiigap, Be-
manma, ABapma, Kormuak Takast macta HaspiBaetcst boya mancasi, B Yumimukée
u Erymn - biber dumati / biber pastasi / kirmizi dumati. B Kasaxmuu - tomat.
Hasaune biber povidlasi, saduxcupoBannoe B Kompare, - 60ree mosgHee, mo-
SIBUBILIEECS] B pe3y/bTaTe BIMSAHMS CTaBSIHCKUX S3bIKOB, B YaCTHOCTH, PYCCKO-
ro. PasHOBMIHOCTBIO [AHHON IIPUIPABBI SB/ISAETCA BBICYLIEHHBI TOMYEHDII
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KpacHBbIII Iepell, KOTOPBII MIUPOKO UCTIONb3yeTcsl B KyXHe HaceneHus bonra-
pun. B Typrum aHanormyHas npunpasa Hocut HasBaHMe biber salcast. Ee mo-
6aBJIAIOT B pas/IMYHYIO €/y: B TONyO1ibl, O/F0/1a Ha COYCHOI OCHOBE C MSICOM WJIN
6e3 Hero (pili¢ manczs1), msicusre (kaurma) 671073, KyIIaHbst U3 OBOLLEl U 60-
60BbIx (kartofi firinda, laana, kalld, fastila u gp.), B HAYUMHKY /151 MyIHBIX U3[e-
nnit. [TacTa 13 KpacHOTO TepLa IPUJAET ITUM SICTBAM HETIOBTOPMMBILIT apOMAaT
u 0cobble BKYCOBbIe kauecTBa. MoaBaHe/pyMbIHBI ora Pecniybnuku Momnpo-
Ba Has3bIBAIOT 9TOT By mpumnpasel dumadd ([xypmxynemts, Kemmnia-IlpyT,
Tapaxnmns-ge-Camrune), rosaa / rosata de biber (bamxkanms), bulion (boporans).
BeposiTHo, HasBaHue dumati y raray3os sIB/sIeTCSI 3aMIMCTBOBAHMEM 13 PYMbIH-
CKOTO sI3BIKA B pe3y/IbTaTe STHOKY/IBTYPHBIX KOHTAKTOB Hace/leHus BynkaHer-
TCKOT'O pajioHa C MO/IaBaHaMM/PyMbIHAMMU.

[TprmMeyaTenpHO, YTO HJIs1 HACEJIEHMs CEBEPHON M L[EHTPANbHOI 30HBI
MonpoBsl Takas HpuIpaBa He XxapakTepHa. OJHaKO B pe3y/IbTaTe eCTeCTBEH-
HBIX MUTPaLVii OHa IIOCTENIEHHO BXOAUT B PAlVIOH MUTAHUS JKUTEJIEN M 9TUX
pernoHoB. B mocnenHee BpeMs 3Ta IpuUIIpaBa CTajla JOBOJIBHO JOPOIOCTOS-
MM [POAYKTOM. Pasymeercs, ee MpOJO/IKAIOT TOTOBUTh, HO B HEKOTOPBIX
CeMbsIX MCIIOb3YIOT aHATIOTMYHYIO IIPUIIPABY, KOTOPYIO IPUBO3AT 13 Typuuu.
JlaHHYI0 IPUIPaBY MOXHO CUNMTATh 9TEMEHTOM IMKHOOeccapabCKoil Mofenn
IMUTaHNUA ¥ MapKepoM, KOTOPBII OTIMYaeT TPAAUIVY IUTAHNA raraysos (60m-
rap) oT TaKOBBIX y Hace/leHNs ceBepa 1 LeHTpa Pecrrybmmkn Momnjosa.

KnioueBble croBa: TpajuIIOHHAsA IIPUIIPaBa, IIacTa M3 KPacHOro Iepla,
boya mancasi, rarayackast KyXHs, STHOKY/IbTYPHbIE KOHTAKTBL.

ITorpe6anbublii x1e6 «kapiti» B 00psAg0BOIl IpaKTUKe raray3oB

Hp. Esgoxnss COPOYAHY,
MHCTI/[TYT KYZIbTYPHOT'O Hacleansa
https://orcid.org/0000-0003-0902-6664

Ha raray3ckmx oXOpOHaX BBIIIEKAETCs 3HAYUTETbHOE KOMMIECTBO 0OPsI-
IOBBIX X71€60B. VX GOpMBL, pasMepsl, KONMMIECTBO ¥ HAMMEHOBAHMs BaPbUPY-
I0TCS B Pa3HbBIX HaCe/IEHHBIX IIyHKTAX, OfHAKO 10 CeMAaHTVKe U QYHKIVIAIM OHI
06pasyioT efUHYIO CUCTEMY.

Bo mHorux cemax B AE€Hb CMEPTU M3TrOTaBINBAIOTCA O6pﬂHOBbIe XHe6bI
kapiti. Onu nMmerot pasnndynblie GOpMBI, @ MX KOTMIECTBO KOMEOIETCS OT Tpex
Ko nBeHapuary: B [lesrnmke BbimekaioT Tpyu Kapiti, B Konrase — ot maru o
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IBeHanUaTy, B baypuu - neBaATsh, B Bemanme — cemb. B aTux cenax kapiti umeror
TPEYTONbHYI0 GOPMY, UHTEPIPETUPYEMYIO KaK aHTPOIIOMOP(HBII CUMBOJI ITO-
koitHoro. B bemranmme kapiti mopBemnsaroT Ha IOMIHANIbHOE [iepeBo, B J]e3TnH-
e TlepelaloT CBALeHHNKY, B KoHrase pasfator Ha KnafOuliie B Ka4ecTBe XepT-
BeHHOro fapa. B ETynuu kapiti Bblnexanu cpasy Hocie CMepTy 4eloBeKa, oKa
M3TOTaBIUBANICS IP06. 37eCh OHU MPENCTABIAIN COOO0IL CITOXHYI0 KOHCTPYK-
LU0, BKJIIOYAIOIIYIO TPY 97IeMEHTa Pa3INyHOl (pOpMBL: /TelleliKa (can pitast), Ha
KOTOPOII U3 TecTa BBIK/IA/IBIBAJICS KpecT; kanad (kolag), 06paMiIeHHBII KTy TOM
VI3 TeCTa, Ha CThIKE KOHIIOB KOTOPOTO IIOMeLIa/ICs HeOOIbIION KPecT U3 TecTa ¢
OTTVCKOM IIe4aTH /s pocopbl; a TAKXKe OT/AeMbHBIIT KpecT 13 TecTa (stavro),
Ha TPex KOHIJaX KOTOPOro PACIIONaraiich aHATOTMYHbIE MajIble KPEeCThI C KTeli-
Mamu. Kapiti BbICTYIaIOT B KauecTBe CMMBOJIMYECKOI )KEPTBbI I OTPA’KAIOT aKT
HepepacrpeneNeHus JOMY MeX/Y KUBBIMU U yMepLIMM. B aToM oTHOIIeHUNU
UX 06psA0BOE 3HAUEHNE COBIA/IAET C CEMAaHTMKOM ¥ QYHKIMAMM JIeTelIeK can
pitasi (OyKB. «x/1e6 /151 Ly1un»), BbIIEKAeMbIX B PYTUX CeTlax.

B HacTosiiiee BpeMst TpafuIvisl BbIleKaHus kapiti B 3HaunMTeNbHOI CTelle-
HU yTpadeHa: OOpsAKOBble Kajady, KaK IPaBuIo, MPUOOPETAIOTCS B MarasmHe.
ITpy 9TOM CBSILEHHUKY IO-IPEXHEMY IepefaloT TPy Kajada, COXpaHAd 3a
HuMM HazBaHue kapiti. PaHee BblleKkaBIIMecs K IOTPeOeHMIO IEBATb «TOMy6-
koB» (guguscuk), KOTOpBIEe AEMUIVCh HA YaCcTU M PasfaBaIuch Ha Kiafouile,
CerofjHs 3aMeHeHbl OOBIYHBIMY Oy/I0UYKaMM, TAK)XKe MMeHyeMbIMU Kapiti.

JanHblit BUE 00psAKOBOro morpe6anbHOro xmeba, mo BCell BEPOSITHOCTH,
3aMMCTBOBAH Taray3aMiyl y MOJIIaBaH, O 4eM CBU/ETEeNbCTBYeT KaK ero HayuMe-
HOBaHMeE, TaK I €T0 PUTYa/IbHbIE QYHKIINUIL.

KnroueBbie cnoBa: rarayssl, Horpe6aabHO-IIOMIHAIbHAsE 0OPSHOCTB, 06-
pAmoBsIit x71e6, kapiti, sSTHOMMHIBUCTHKA.

JneMeHTHBI TpaI[I/lIH/IOHHOf/I MaTepI/laIIbHOﬁ KyIbTypbl raray3oB
B moBectu Hukomas Ba6orny «rBOS,[[I/IKI/I pacnBen BHOBb»

Hp. Butammuit CbIP®,
VHCTUTYT KyNbTYpPHOTO HAaC/IeNsA
https://orcid.org/0000-0001-7269-7909

XYJIO)KCCTBQHHaH AnTeparypa, Kak M3BE€CTHO, ABIAETCA OOHUM U3
BaKHENIINX 9/IEMEHTOB AYXOBHOCTHU KaXKAOT'O 3THOCA, a TaKXe I/IH(I)OpMaTI/IB-
HBIM IIMCbMEHHBIM MCTOYHMKOM MO CaMOI pa3H0171 TEMATUKE, B TOM 4YUCIIE I1I0
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TPaAUIVIOHHO-ObITOBOI Ky/IbType. B HalleM coo6IieHny MBI paccMaTpuBaeM
OCHOBHBI€E 9/IEMEHTBI TPAULIMOHHOI MaTepUabHOI KY/IbTYpPbI raray3os (mpo-
MBIC/IBI, pEMecIa U X035IICTBO, Ofie)XAa U 00yBb, CHCTeMa IUTaHMs, II0CeTeHNe,
XMnie 1 ycazpba), BCTpedaroliecs B IOBECTY M3BECTHOTO raray3ckoro mu-
caternst Huxomas Baborny «IBO3aMKY paciiBenn BHOBb.

ITo Mepe mpouTeHNs MPOU3BEIEHNsI Mbl BBIAEIUIN OTAEIBHOI TPYIIION
IIPOMBICIIB, peMecyia ¥ X03AICTBO: ortak (HamapHYK /I COBMECTHOI 06paboT-
Ku 3emn), ¢ilingir (kysnen), ¢iivenci (TOT, KTO M3roTaBIMBaeT W/ NIPOfAET
KOTJIBI).

OTHOCKTENIPHO LIMPOKO ¥ pa3HOOOPA3HO IIPeCTaB/IeHbl B IIOBECTH Tpa-
IUIVIOHHBIE OffeX/ja U 00yBb — Kak OyAHM4YHBIE, TaK 1 mpasgHuuHble: terlik
(Tamouyky M3 JOMOTKAHOTO CyKHa), anteri (HaI[MOHa/jbHas OfEXXJA raraysos,
KypTKa, pacumras TecbMoit), keptar (6e3pykaBka U3 OBUMHBI C HAI[VIOHA/Ib-
HBIM y30poM), dimi (mITaHbl U3 rpy6oit MepCTsIHON TKaHU, U3TOTOBIEHHO B
[OMAIIHNX YCI0BMAX), ¢arik (00yBb U3 CHIPOMATHON KOXN), sargl (LepCTsHble
[OMOTKaHble OOMOTKM, HMOPTSAHKM), gaytan (IIeNKOBBIN LIHYP, YKpalIaIOIyil
onexny), takd (vemunk mjis Masbla).

JlocTaTo4HO 4acTO BCTPEYAIOTCS B JAHHOM IIPOM3BEAEHNN IMCATENs TIe-
MEHTBI, UMeIOlI[e OTHOIIEHNUE K CHCTeMe MUTaHu: susak (IycToTenas ThIKBa, B
Bymkake 13 Hee MSTOTOBISIIOT JIEVKY, YepIIaky ¥ SPYIYIO OCYAY), malay (x1e6
U3 KyKypysHou mykn), demirli (craprnHas mepa Beca, paBHas 21,5 kr), manca
(raraysckoe 61010, 06BIYHO TIepU€eHOE), cotra (TepeBsHHAs OCY/a, YKpALIeH-
HasA pe3b0oil U OIVIETeHHasA peMHAMN), sofra (KpYIVIbIT HUSKUII 06efeHHbII
CTOJIMK Ha TPeX HOXKKaX).

Haxonerr, oco60e MecTo B OBECTY 3aHMMAET OMMCAHUE MTOCETeHNs, K-
MINA U ycafbOBbl, IPUBEEM JIMIIb HEKOTOpbIe MX 37eMeHThI: sallanga¢ (yromb-
Ka, Konmbibenp), direk tasi (cTon6oBoi KaMeHb), camur (CMeIIaHHas ¢ COTIOMON
[JIMHA 1A 00Ma3ky cTeH), sundurma (pasHOBMAHOCTD Teppachl C IIMHAHBIM
I07IOM, MHOTHA 6e3 mepu).

KnroueBbie cmoBa: rarayssl, TpagMI[MOHHAsI MaTepuaibHas KyIbTypa, Xy-
[OXXeCTBeHHas muTeparypa, Hukomnait babory.
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K Bompocy o ¢popmMupoBaHUM POMCKOTO HIKOTBHOTO HAPOXOBENEHN B
MongoBe

JIriopmuna YOJTAHRY, mp. Inana ITHATEHKO,
Benpuxuii rocygapcTBeHHBIT yHUBEpCUTET MMeHN Anieky Pycco

ITonaTe HapopmoBefeHMe, HoApasyMeBaiollee Oojee HMIMPOKNMII CIIEKTp
3HAYeHNIT B CPaBHEHUM C CMHOHMMUYECKUMM 3THOTPpadus, STHONOTHS, CErof-
Hs MOHMMAeTCs KaK MHTETpUpPOBaHHas (KOMIUIEKCHas) Hay4YHasl AVCIUIUIVHA,
U3yvalas MPOUCXOXK/JeHMe, paccenenye, MaTepUaabHyI0 U JYXOBHYIO KY/Ib-
TYPY, OBIT ¥ TPAAUILIMY HAPOJOB MUPA B CUHXPOHMM U JUaXPOHNM; @ TAKOKe KaK
COCTaB/IAIOIAsA MHTETPUPOBAHHONM HAYKU, MICCIENYIOIIEN CIIEKTP JyXOBHOI U
MaTepuanbHON Ky/IbTYPhl OIPEEeIeHHOTO0 Hapo/a, K IIPUMMEPY, POMCKOE, yKpa-
MHCKOe, 60/IrapcKoe, raray3ckoe U Ap. HapofioBefieHye, BHefpsieMoe B 06pa3o-
BaTe/IbHBII IpoIlecc.

[IIkonpHOe HapopoBeneHue B Pecrrybnnke MongoBa BHEIpPEHO Kak yueh-
Has1 gycumivinia noatanso. C 2000 1. B mkonax Peciy6mku MoyoBa nsydaeT-
cs1 «VIcTopust, KynbTypa U TpaguLny YKPanHCKOro/60arapcKoro/raray3ckoro/
pycckoro Hapogia». B xone npoexTa MuHncrepcTBa 06pa3oBaHNs, MOTOTEXKH
criopra Pecrry6nmkn Monposa «ObecriedeHne cofep>XaTe/IbHOM CTOPOHBI M-
[aKTUYECKOro IpoLiecca B JOYHUBEPCUTETCKOM 00pa3oBaHMM (yKpamHCKMIL
S3BIK, TUTEpaTypa, HapopoBeneHye) Ha 2000-2005 rr.» ykpanHucramu benbii-
KOTO TOCYapCTBEHHOTO yHUBepCUTeTa MMeHN AJleKy Pycco paspaboTaHa KOH-
LeNLuA IOATOTOBKYM YUUTENA C yYETOM MY/IbTUKY/IbTYPHON cpefbl MonjoBel,
co3flaH KyppuKynyM «Vcropus, KynpTypa 1 TpaguLiuM YKPaMHCKOTO Hapofa»,
u3sfaHo y4e6Hoe mocobue JTropmunet Yomany «Ypoku 3 HapogosHascTBa B I-1V
KII.».

PasButmem u pacimmpeHneM IKOIbHOTO HapopoBefeHnA B 2018 I. cranma
MOJIepHU3ALUA KYPPUKYTYMOB «VICTOpNSA, KyIbTypa U TPajuly YKPauHCKO-
ro/60/IrapcKoro/raray3ckoro/ pycckoro Hapopia» [jisi Ha4aIbHOTO 3BeHa, a TaK-
e paspaboTka Kyppukynyma «Vcropus, Kynprypa u Tpaguunuu poMos Pecrry-
6y Monposa» mna 1-4 k1. B 2024 1. mogrorosneH Kyppukynym «Vcropua n
Ky/nbTypa poMoB B Pecrry6imike MonpoBa» ajst 5-9 xi1. (aBropst M. JymnHuka,
V. ITunkun, M. CanTaHoBcKas).

B 2025 r. o6'benyHeHHOIT pabodeit Tpymmoi crennamcTos V. JymMnHuKa,
[I. Virnarenko, JI. Yonmany paspaboTaHbl fUAAKTIYECKIE IPOEKTHl YPOKOB IO
«VIcropun u Kynprype pomoB B Pecriy6rmke Monpgosa» ¢ 1 mo 9 xi1.

IlpoBenenHass paboTa IMO3BONM/IA ONpPERETUTh OCHOBHbIE IMPUHIIMIIBI
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LIKOTTbHOTO POMCKOTO HAapOJOBEfleHN:A: BBEN€HNE ICTOPUM POMOB B KOHTEKCT
UCTOPUYECKUX IIPOLIeCCOB B MUpe M B MoJfoBe; CMHXPOHM3aLUA ABJIEHUN
KY/IBTYPbl POMOB C MICTOPUYECKOII 3I0XO0I1; 0TOOpakeHMe KylIbTYpbl POMOB B
UCKYCCTBE 3IOXM U JIp.; BHE[pEHMe JJOCTYDKEHMII Hay4HOTO POMCKOTO Hapo-
moBeneHuss B Pecriybnuke MonmoBa, o603HaueHMe MEPCIEKTUB HAYYHOTO U
HIKO/IbHOTO POMCKOT'O HApOJOBEJEHNA.

KnroueBbie croBa: IIKOTIbHOE HApOAOBeeHNe, yieOHasA AMCINIUINHA, TU-
HaKTU4ecKye IIPOeKThl YPOKOB, POMCKOe HapoJoBefieHNe, KyppuKynyMm «VcTo-
pus U KynbTypa poMos Pecrry6rmiky Mongosar.
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